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ECAUTIONS

PLEASE READ CAREFULLY BEFORE PROCEEDING
* Please keep this manual in a safe place for future reference.

/\ warNING

Always lollow the basic precautions listed below 1o avoid the possibility of serlous injury or even death lrom elecirical
shock, shori-circuiting, damages, fire or other hazards. These precautions include, but are not limited to, the following:

PowersupiPowe:cord

& CAUTION

Always follow the basic precautions listed below to avoid the possibility of physical injury ta you or others, or damage
to the device or other property. These precautions include, but are not limited 1o, the fallowing:

Power supply/Power cord
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LR a3 lolkows pin 1: ground, pin 2. hot (+), and pin &: coid (-}
Insert TRS phane jacks an wined a5 foflows: skeever: ground, tip: send, and ring: e,

Even when the power swilch is in the “STANDEY™ position, slecticity b5 stil fiowi " en along time.
AL putiel
personnel shoul seplacing detectier
sch i 150 207

Potatureg highar than 30°C. aned ke Gaution 15 prwent bums.
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Introduction

Thank you for your purchase of the PYLEPRO PMX 1205 mixing console. The PMX 1205 feature input
channels suitable for a wide range of usage environments. And the PMX1205 includes high-guality
built-in digital effects that can provide some very serious sound. The mixer combines ease of operation
pport for multiple usage environments.

Please read through this manual carefully before beginning use, so that you will be able to take full
advantage of this mixer’s superlative features and enjoy trouble-free operation for years to come,

Be sure that the mixer's power swilch is in the

i 3
Conlsnie_ 3 STANDBY pasition.
Bators Turning an th Mices 3 Use orly the PA-20 adaptor inchuded with (Pes. miccar.
Tuming the Power On...... 3 Use of a diftererd adaptor may result in eguipment
damage, cvarhaating, o fire
B Mixer Basics 9 Connect the power adaplor to the AC ADAPTOR
Quick Guide 4 IN connector (1) on the rear of the mixer, and
then turn the fastening ring clockwise (1) to
Making the Most of Your Mixer......... 6 secure the connection.
Balanced, Unbalanced—What's the Difference 8
Signal Levels and the Docibel ... &
To EQ or Not to EQ 7
Amblance...... 8
The Effects: 8
Phasing, Chorus, and Flanging 8
B Reference
Setup 9 Plug the power adapter into a standard household
thet.
Front & Rear Panels. .10 Leaduci
Channel Cantrel Section .10 + Ba st 10 unplug the adaptor from the cutls! when
Master Control Section.... .12 & ikl b o it Bl e g
DIGITAL EFFECT...... .14 MgTAE ) g e
Riear Input/Output Section - 1 'mﬂﬂummmﬂ-’?
Digtal Eftect Program List . 15 e the minee.
JRCK LS. 15
Tr hooti 16

Specifi ” Turning the Power On

Press the mixer's power switch 1o the ON position.
When you are ready to turn the power off, press the
pawer switch to the STANDBY position.

Accessories
Hote that mce curment contswes 1o flow whis the
Owner's Manua! switch is in the STANDBY position. il you 0 not plan
AC power adaptor (PA-20)* 10 U50 B0 mixer again for a long whin, please ba
* Maty ot b included depending o your particular 1 0 unphug Mo acaptor from the wall autiet
area. Please check with your FYLEPRO dealer
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F Getting Sound to the Speakers

We begin by g & pair of sp and g g some stereo output. Note that oper-
ations and p will vary g to the input devices you are using.
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Be sure that your mixer is turned off
and that all level* controls are turned
all the way down.

* STEREQ OUT Master Fader. Channel Fader,
GROUP 12 Fador, Gain Conirol, atc.

NOTE
Set the oquakaer and o pan contrals 10 thesr ¥ posi-
ons

Turn off any other external devices,
then connect microphones, instru-
ments, and speakers.

NOTE

* For o0
the Connection Example on page 11

* Connect olectric guitars and basses thecugh an
irarmadiary device Such a8 8 diect box, proamp,
or amp simutator, Connecting these instruments:
dinectly 1o i MG mixer may resull in degraded
sound and noise.

To avoid damage to your speakers,
power up the devices in the following
order: Peripheral devices — PMX
mixer — power amps (or powered
speakers). Reverse this order when
turning power off.

NOTE

il you ane using marophones that requine phantom
pawer, furn the PRIX mixer's phanicm power swilch
o bafoea urning on the power o ihe powsr amp of
powered speakers. See page 15 for more detal

Adjust the channel GAIN controls so
that the corresponding peak indica-
tors flash briefly on the highest peak
levels.

NOTE

To use the LEVEL metor to get an accurale reading of

e incoaming signal kevel, turn the channel PFL switch

on. Adjust the GAIN controls 5o that the LEVEL meter

Inchcabon occasionaly fises above tha <V (D) kevel

Mot that the PHONES jack outputs the pre-tader signal

from all channaels on wiich the PFL switch is ON so that
g

Turn on the ON and ST switches for
each channel you are using.

Set the STEREOQ OUT Master fader to
the “0" position.

Set the Channel faders to create the
desired initial balance, then adjust
the overall volume using the STEREQ
OUT Master fader.

NOTE

* To use the LEVEL meter 10 view tha level berg
appied 1o the STEREQ L/R buses, set the PFL
wwitch off (L) and the MONITOR switch 1o STE-
REC | ML),

* Ifthe PEAK indicator Sghs freguently, lower the
Channal faders a little 1o avold dstortion.
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You've got yoursell a mixer and now you're ready to use it

Just plug everything in, twiddle the controls, and away you go ... right?

Well, if you've done this before you won't have any problems, but if this is the first time you've
ever used a mixer you might wani to read through this little tutorial and pick up a few basics
that will help you get better performance and make better mixes.

Balanced, Unbalanced—What's the Difference?
In a word: *noise.” Tha whaole point of balanced lines is noise rejection, and it's something they're very good at.
Any lengih of wire will act as an antenna 1o pick up the random electromagnetic radiation we're constantly
surrounded by: radio and TV signals as well as spurious electromagnetic noise generated by power lines,
motors, electric appliances, computer monitars, and a variety of ather sources. The longer the wire, the mora
noise it ks likely to pick up. That's why balanced lines are the best choice for long cable runs. If your “studio” is
basically confined to your desktop and all connections are no more than a meler o two in length, then
lines are fine—unlass you're by high levels of elactromagnetic noise.
Another place balanced lines are almost always used is in microphone cables. The reason for this is that the
oulput signal from most microphones is very small, 50 even a tiny amount of noise will be relatively large, and
will be amplified 1o an alarming dagree in the mixer's high-gain head amplifier.
Balanced noise cancellation To summarize
Microphones: Use batanced linas.
Shart ine-lovel | Unbalanced lines
runs: are fine it you're in a
rolativaly noise-frie
environmeant.

electromagnatic
naisa lavel will be

Signal Levels and the Decibel +00
Let's take a look at one of the most commonly used units in Moat professional mixers,
audio: the decibel (dB). I the smallest sound that can be heard power ampiiers, and ather
by the human ear i given an arbitrary value of 1, then the  +20 dBu— 1ypos of squipmont have
loudest sound that can ba heard is approximately 1,000,000 ISputn arct ouipists wih &
(one million} times louder. Thal's too many digits 1o deal with ; ’
for practical cakulations, and so the more appropriate 0dBu-= 0775V

‘decbel (dB) unit was created for sound-related o RO e
measurements. In this system the difference between the usualy have a nominal level
sofest and loudest sounds that can be heard is 120 dB. This  ~20dBu—= ol -10 08

is @ non-linear scale, and a differance of 3 dB actually resulls -

in a doubling or halving of the lowdness. 40 dBu~ ﬁwzwxb
You might encounter a number of differant varieties of the dB: T dapending on e type ol
diBu, dBV, dBM and others, but the dBu is the basic decibel Mwww hﬁm
unit. In the case of dBu, “0 dBu” is specified as a signal level of 1 898 spaach is

0.775 volls. For sxample, i a microphane's output lovelis 40 0o st s B
dBu (0.00775 V), then fo raise that level 1o 0 dBu (0.775 V) in -0 —50 dBu while & sobd bass
the mixers preamp stage requires that the signal be amplified dinam beat might produce a
by 100 times. fevel as igh s 0 dBu

A mixer may be required to handle signals at a wide range of levels, and it is necessary match input and output
leveis as closely as possible. In most cases the “nominal” level for a mixer's input and outputs is marked on the
panel or listed in the owner's manual.
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To EQ or Not to EQ

In general: less is better. There are many situations in which you'll neod 12 cut certaln rmquoncy ranges, bul

use boost sparingly, and with caution. Proper use of EQ can elimi batween ina
mix and give the overall sound better definition. Bad EQ—and most commonly bad boost—just sounds terrible.

Cut for a Cleaner Mix
For example: cymbals have a lot of energy in the mid
and low frequency ranges that you don't really percaive
as musical sound, but which can interlare with the clarity
of other instruments in these ranges. You can basically
turn the low EQ on cymbal channels all the way down
without changing the way they sound in the mix. You'll
hear the differance, however, in the way the mix sounds
more “spacious,” and instruments in the lower ranges will
have better definition, Surprisingly enouwgh, piano also
has an incredibly poweriul low end that can banefd from
a bit of low-frequency rall-off to let other

notably drums and bass—do their jobs more effectively,
Naturally you won't want to de this if the plana is playing
s0i0.
The reverse applies 1o kick drums and bass guitars: you
can often roll off the high end to create more space in the
mix withoul compromising the character of the
instrumants. Youll have 1o use your ears, though,
because each instrument is different and sometimes
you'll want the “snap” of a bass guitar, for example, 1o
come through,

20 50 1O 200 S0 k2 Sk f0k 20k (MY

8 Fundamental: The frequancy that determines the basic
musical

Harmonics:  Muliphes of the fundarmo huqur?'
Nlra Tl i datiemining i timbre of e

Some Frequency Facts

The lowest and highest frequencies than can be heard by the human ear are generally considered to be around ’n M_
atned 20,000 Mz, respectively, Average conversation occirs in the range from about 300 Hz to abour 2,000
Srequency of o standaed pitclford nsed to tune griters and other instraments is 440 He (thix corresponds to the b
ey an o piane mned to concers pitch), Double thix frequency o 880 Nz and vou have @ pitch one octave higher (i.e.
“A4™ o the picino beyboard ). fn the sme way vou can halve the frequency i

220 Hz to produce "A2" an octave lower.

Boost with Caution

If you're trying to create special or unusual effects,
go ahead and boost away as much as you like.
But if you're just trying to achieve a good-
sounding mix, boost only in very small increments.
A tiny boost in the midrange can give vocals more
presence, or a louch of high boost can give
certain instruments more “air.” Listen, and # things
don't sound clear and clean try using cut to
remove frequencies that are clutiering up the mix
rather than trying to boost the mix into clarity.

One of the biggest problems with too much boast
is that it adds gain to the signal, increasing noise
and i 1he

circuitry.
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Making the

Ambience

Your mixes can be lurher refined by adding
ambéence effects such as revert or delay. The PMX's
infernal effects can be used to add reverb or delay
to indwidual channels in the same way as external
effects processors, (Refer 1o page 16),

Reverb and Delay Time

The optimum reverb time for a piece of music wil
depend on the music's tempo and density, but as a
general rule longer reverb limes are good for
ballads, while shorter roverb times are more susted
to up-tampo tunes. Delay times can be adjusted to
create a wide variety of “grooves”. When adding
delay 1o a vocal, for example, iry setting the delay
time 1o dotted eighth notes corresponding to the
tune’s tempo.

Reverb Tone

Ditferent reverb programs will have different “reverb
tone” due to differences in the reverb time of the
high or low fequencies. Too much reverb,
particutarly in tha high frequencies, can resull in
unnatural sound and iMerfere with the high
frequencies in other paris of the mix. It's always a
good idea 1o choose a reverb program that gives
you the depth you want without detracting from the
clarity of the mix.

Reverb Level

Its amazing how quickly your ears can lose
perspective and fool you into believing that a totally
washed-oul mix sounds perfectly fine. To avoid
falling into thes trap start with reverb level all the way
down, then gradually bring the reverb into the mix
until you can just hear the difference, Any more than
this normally becomes a “special effect.”

The Modulation Effects:

Phasing, Chorus, and Flanging

All of these effects work on basically the same
principle: a portion of the audio signal is “time-
shifted” and then mixed back with the direct signal.
The amount of time shift is controlied, or
“modulated”, by an LFO (Low-frequency Oscillator).
For phasing efiects the shift is very small, The
phase difierence between the modulated and direct
signals causes cancellation at some frequencies
and reinforces the signal at others and this causes
the shimmering sound we hear.

IR PMX1205 OWNER'S MANUAL

For chorus and flanging the signal is delayed by
several miliseconds, with the delay time modulated
by an LFD, and recombined with the direct signal. In
addition 1o the phasing effect described above, the
delay modulation causes a perceived pitch shift
which, whan mixed with the direct signal, results in a
harmonically rich swirling or swishing sound.

The differance between chorus and flanging effecls
i primarily in the amount of delay time and
feedback used—fanging uses longer delay times
than chorus, whereas chorus generally uses a more
complex detay struciure. Chorus ks most olten used
to thicken the sound of an instrument, while fanging
is usually used as an outright “special effect” to
produce otherworldly sonic swoops.

Compression
One form of compression known as “imiting” can,
when properly used, produce a smooth, unified
sound with no excessive peaks or distortion. A
common example of the use of compression is to
“ame” a vocal thal has a wide dynamic range in
order 1o tighten up the mix. With the right amount of
comprassion you'll be able to clearly hear whispered
passages while passionate shouts are still well
in the mix. Comp can also be
valuable en bass guitar. Too much compression can
be a cause of feedback, however, so use it
sparingly.
Most  compressors  require  several  critical
parametars to b set properly to achieve the desired
sound. The PMX compressor makes achieving great
sound much easier: all you need to do is set a single
“compression” contrel and all of the perinent
parametars are automatically adjusted for you.

o (Min)
A 0 max)
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@ MIC Input Jacks (CHs 1 to 4, 56, 7/8)
These ane balanced XLR-Aype microphone input jacks
(1:Grownd: 2:Hot; 3:Cold).

@ LINE Input Jacks (CHs 1 to 4)
These are balanced TRS phonc-jack line inputs (T:Hot;
RCald SGiround),
You can coancet either halanced or unbalsnced phone plugs
o these picks.

@ LINE Input Jacks (CHs 5/6 to 11/12)
These are unbalanced phone-jack sterea line inpuis

© LINE Input Jacks (CHs 9110, 11/12)
These are unbulanced stereo RCA pin jacks,

EEEE Where an isput channel provides both a MIC input
jack and & LINE inpet jack, or a LINE inpet jack and
an RCA pin jack, you can use either jack but not both
 the same time, Phease connect 10 valy one jack on
cach channel,

@ INSERT Jacks (CHs 110 4)

Esch of these jacks provides an insent point between the

equalizer and fader of the comesponding input chansel (CHs

11041, The INSERT jacks can be used 1o independently con-

noct devices sach an graphic equalierns, comgiessors, o

noise Hilkers into the comesponding channcls. These are TRS

i, ring, slecve) phone jacks that carry both the send and

metum skgnal (lip = sendious; ring = reumding slecve =

ground),

EEEN Paiching exiernal devices via an INSERT jack
requires @ speclal imsen cable such as lustraed
below (insert cable sold separately).

Ta the input jack of the
exiemal prodessor

. This should net be a problom

aware of the possbify of phasa confict when
econnecing 1o othar Types of device.

@ GAIN Control
Adpasts the input signal level,
To achieve the best balance hetween S/N ratio and dynamic
range, adjust the level so that the PEAK indicator @ lights
anly occasionally and briefly on the highest input transhents.
The 60 1o ~16 scale is the MIC inpat adjustment rarge. The
~3480 +10 scale is the LINE inp adjustment rarge.

The signal output from the INSERT jacks is
rverse-phased.




AN\ Raference

Front & Rear Panels

@ /30 Switch (High Pass Filter)
This. switch tggles the HPF on or off. To wm the HPF on.
press the switch in {m ). The HPF cuts frequencies below 80
Hz ithe HPF does not apply 1o the line inputs of sieren input
channels @

© COMP Control

Adjusts the amoust of compression applied to the channel.

As the ksob is tsmed 10 the right the compression fatic

imcreases. while the oulpsn gain is ausomatically adjasied

aceondingly. The resill b smoother, mofe even dynamics

because louder signals are aneruaod while the overall level

s boorsted.

(@I Avoid setiing the compression too high. as the the
Pigher average ourput level thar results may bead 10
foedback.

© PEAK Indicator
The peak Jevel of the post-EQ signal is detecied. and (he
PEAK indicator lights red when the level reaches 3 B below
clipping. For XLR-equipped sterco input channels (5/6 and
7/B), both the post-EQ and post-mic-amp peak levels are
detected, and the indicator lights rod if cither of these levels
reaches 3 i below clipping.

@ Equalizer (HIGH, MID, and LOW)

Thsis. theee-band equalires adjusis the channel's high, mid.
and bow frequency hands. Channcds 9710 2nd 11712 have two
bands: high snd low, Setting the knob to the W position peo-
dusces a st respanse in the comespanding hand. Turming the
knaib 1o the right boasts the comesponding frequency band,
while tuming to the keft aenuates the band. The following
table shows the EQ type, frequency, and masimum cut/boost
for cach of e three hands.

Band | Type | Froquency | o
HIGH Shehving 10 kHz

MD Paaking 25kHz 11508
Low Shahing 100 He

@ AUX (AUX1) Control

Adjusts the level of the signal semt from the channel to the

AUX (AUXT) buas. The knob should pencrally be set close 1

the W position.

On steroo channels, the signals from the L (odd) and R

ieven) chamncls are mised and senl to the ALX (AUX 1) bus,

JERER To send the signal to the buses set the ON swisch 1o
oo (-

@ AUX PRE Switch

Selects whether the pre-fader or the poss-fader signal is fed
10 the AUX {AUX1) bus. If the switch is on (. ), the mives
sends the pre-fader signal (the signal immediaicly prior 1o
the Chunnel fader @) 10 the AUX (AUX 1) bus, so that AUX
(AUX 1) output is not affeciod by the fader, 1f the switch is
off (L) the mixer sends the post-fader signal 1o the AUX
TALIXT) bus.

® EFFECT (AUX2) Controls
Adpasts the level of the signal sent from the chasnel (o the
EFFECT (AUX2) bus. Note that the signal level sent to the
s is alsos affected by the Channel fader. On sterco chanmels
(506, T8, W10, or 11/12), the signals from the L (odd) and R
deven) channcls are mixed and then semt 1o the EFFECT
(ALK bus.

® PAN Control (1 to 4)

PAN/BAL Control (5/6 and 7/8)

BAL Control (9/10 and 11/12)

The PAN control determines the stereo positioning of the

chamne] signal on the Group | and 2 buses or on the Stenea L

and R buses.

The BAL control knob sets the halance between Joft and right

channels. Signals ingut to the L ingen (odd channel) go 1o the

Giroup | bus or 10 the Stereo L bus: signals inpes 1o the R

input (even channel) o 10 the Group 2 bus or the Siereo B

us.

EEEN On chasmels where this knob provides both PAN and
BAL conirod (chasnels S and 7/EL, the knob oper-
aics @ a PAN contral when ingut is received via the
MIC jack or L (MONO) input only, and as & BAL
contral when mput is received via both L and R
inputs.

® ON Switch

Tam s switch on 1o send the signsl 1 the buses, The

wwitch lights oeange when on.

@ PFL (Pre-Fader Listen) Switch
This switch bets you monitor the chanels pre-fader signal
Press the switch in (m) 5o that it lights 0o fum it on. When
the swisch is an the channel pre-fader signal is cutput o the
PHONES and MONITOR OUT @ jacks for menitoring.
@ 1-2 Switch
This switch assigne the chaneel's signal 1o the Groap | and 2
uses.
EEE To send the signal 1o the Group huses engage the ON
wwitch (.
® ST Switch
This switch assign the channel’s signal to the Stereo L and
R buses.
I To send the signal 1o the Seereo buses engage the ON
switch ().
@® Channel Fader
Adjsts the level of the channel signal, Use these faders o
sdjust the halance hetween the various chasnels.

EEEN St the fader sliders for wnused channels all the way
down 10 miminsize notse,

PMX1205 owner's manua. I



From & Rear Panels

Master Control Section

* impedance balanced
Sine the hot and cold terminals of impedance balanced
omtput facks have the same impodance, these output
jacks e bews affected by induced noise,

TRV PMX1205 OWNER'S MANUAL

© 2TRIN Jacks
These RCA pin jacks can be used (0 input a sterco sound
source, Use these jacks when you want fo connest 3 €D
player directly to the mixer.
EEEE You can adjust the signal level ming the TR IN con-
rod in the Master Cantrol section.

@® REC OUT (L, R) Jacks

These RCA pin jacks can be connected 1o a0 eviemal

neconder such as am MID reconder in order 10 recond the same

signal that Is being output via the STEREO OUT jacks.

BEE The mixer’s STERED OUT Master Fader has no
affect on the signal output via these jacks. Be sure to
make appropriate kevel adjustments at the reconding
device,

@ RETURN L (MONO), R Jacks

These are unbalanced phone-jack type line inpsats. The signal

mecoived by these jacks is sent o the STERED LR buses and

the AUX (AUX1) bus. These jacks are typically used w0
mecelve the signal rensmed (e an eviemal elfect device

{neverh, delay, eic.).

EEEE These jacks can also be used as an auniliary siereo
Input. 1T you connect 1 the L (MONO) jack only. the
miser will recognize the signal s monaural and will
send the idesmical signal 1o both the 1 and R jacks.

@ SEND Jacks

+ AUX (AUX1)

This is an impedance balanced® phone-jack type oatput. This

jack outputs the signals from ALX (ALX ) bas, You can use

this jack, for example, to connect 10 an effect unit, cue box,

o other mosiloring sysicen.

- EFFECT (AUX2)

This is an impedance halanced® phone-jack type output that

outputs the signal from the EFFECT (AUX2) bus. You can

use this jack, for example, to connect o an external effect

i,

@ STEREO OUT (L, R} Jacks
These jacks deliver the miver's sioneo cutpul. You can use
these jacks, for example, 10 connect (o the power amplifier
driving your makn speakers. You can abw coanect these jacks
10 recording device when you wish 1o record mixer's siereo
output while using the STERED OUT Master fader for level
control,
+ XLR jacks
XLR-ype halanced output jacks.
« LINE jacks
TRS phone-jack type balanced outputs.
@ GROUP OUT (1, 2) Jacks
These impedance-balanced® phane jacks outpet the Gruap
172 signaks. Use these jacks 1o connect 5o the inputs of a
muslti-track recorder, external miser, or other such device.
@ MONITOR OUT Jacks
Connect these siereo phome-jack outpats o yosr monilor sys-
fem
B T signal outpet by these facks s determined by the
MONITOR switch, the JTR IN swisch. and the PFL
wwliches o0 the g charncl,



AN\ Raference

Front & Rear Panels

© PHONES Jack
Connect a pair of hesdphones o this sieren phane jack. The
PHONES jack outputs the same signal as the MONITOR
OUT jacks.
© PHANTOM +48 V Switch
This switch toggles phantom power on and off. Whe the switch
s on the mixer supplics +28V power 10 all channels
that have XLR mmic inpit jacks (CHs 1-4, 576, /%),
Turn this switch on when wsing one o more phantom-pow-
end condenser microphones.
BB When this switch is on the mixer supplics DC +48 V
power 10 pins 2 and 3 of all XLR-ype MIC INPUT
Jacks.,

+ Be sure o leave this switch off (L) il you do
mol peed phantom 8

® MONITOR/PHONES
+ MONITOR Switch
¥ this swisch b set b0 GROUP (. ), the Group 172 bus sig-
mals ane sent o the MONITOR OUT jacks, the PHONES
jack, and the level meter, If it is set to STERED (ML), the
STEREQ L/R bus signals arc sent to these jacks and the level
meter,

« MONITOR Control
Controds the level of the signal ousput to the PHONES jack
and the MONITOR OUT jacks.

® 2TRIN
+ 2TR IN Switch
I ehiss switch s sct b0 TC MONTTOR (s ), the signals input
via the 2TR IN jacks arc semt to the MONTTOR OUT jacks,
the PHIONES jack, and the bevel meter. IF it is set 10 TO STE-
REQ { ML), the signals are sent 1o the STEREC L/R buses.
= 2TR IN control
Adjusts the level of the signal sent from the 2TR IN jacks 1o
the STEREC L/R buses.

The fothowing iTlustration shews hew the switch settings cor-

i their minimum settings. before operal-
‘wﬂﬂhﬂh-ﬂﬂ:m‘dww

@ RETURN

« AUX (AUX1) Control

Adfjusss the kevel at which the LR signal meceived i the

RETURN jacks (L (MONO) and R) is scnt to the AUX

(ALX2) s,

+ STEREO Control

Adjusts the level m which the signal reccived a 1he

RETURN jacks (L (MONO} and R} is scnt 10 the STERED

LR buascs.

W 11 you sepply a signal 1o the RETURN L (MONG)
jack anly. the miser scnds the same signal 1o both the
L and R Stcren buses.

@ Master SEND

« Master AUX (AUX1) Control

Adjusas the signal level sent 10 the AUX (AUX1) SEND jack.

+ Master EFFECT (AUX2) Control

Adjusss the level of the signal sent to the EFFECT (AUX2)

bus,

BB 1f you arc wsing the PMX-1208 , the Master EFFECT
contral docs not affect the level of the signal sent
from the EFFECT hus 10 the internal digital effect
processar.

& POWER Indicator
This indicator lights when the miser's pawer is ON.

@® Level Meter
This LED meter displays the bevel of the signal selecied by
the MONITOR switch @) 2TR IN switch @@ and PFL
switch. The “0" segment coresponds b0 the nominal output
level. The PEAK segenent lights red when the susput reaches
e elipping level

spo signal selection,
Switches Signals output via the.
WONITOR MONITORPHONES
PRL | enowes | TR Jacks
oN — - PFL
-
TO STERED
STEREO {+ ZTR I
STERED ' { 0
n TO MONITOR
OFF -
n TO STEREC

GROUP
-

o
TO MOHITOR T GaouP (4 2TR M)
* [WGHTOON x| | When ovesdubbing. you can aciust tha kevals of tha
i the sigr

MONITOR MIX Signal Flow
MONITORPHOMES Contiols
s STEREC MOMITOR
busas PHONES
Raconseg jacks.
b STERED OUT Mastor Fadkr
'REC OUT

EEEN 11 the input channel PFL switch is on (), then only
the PFL output from that channel is sent 10 the C-R
OUT jacks, PHONES jacks, and level metes.
® GROUP 1-2 Fader
Adjasts the signal level sent 1o the GROUP OUT jacks.
® ST Switch
1f this swiich i on (). the signals are sent 10 the STERED
L/R buses via the GROUP 1-2 fader @, The Group 1 signal
g0 b0 Steren L and the Girowp 2 signal gocs 1o Saceeo R.
@ STEREO OUT Master Fader
Adlgasts the signal level sent 1o the STERED OUT jacks.

PMX1205 owner's manual I



Front & Rear Panels

DIGITAL EFFECT

IEERY PMX1205 OWNER'S MANUAL

@ FOOT SWITCH Jack
A PYLE PRO FCS foot switch (sold sepamtely ) can be conmected 10 this
jack and used to togghe the digital effects ON and OFF,

@ PROGRAM Dial
Selects one of the 16 internal effects. See page 17 for details abost the
intemal effects.

© PARAMETER Control

Adjusts the parameter (depth, speed, etc.) for the selected effect.

The kst valoe used with each effect ype is saved.

B When you change to 3 different effect type, the miver sulomal-
cally restores the value that was previously used with the
newly selected effect (regardless of the cument position of the
PARAMETER Control knob).

These parmeter values are reset when the power is fsmed off,
@ AUX Contral

Adjusts the lovel of the signal sent from the intermal digital effoct unit o

et ALK, bus.

© ON Switch

Switches the intemal effect on oe off, The insermal effect is applicd only

If this swisch is tumed on. The swisch lights orange when on.

An optional PYLE PRO FCS foot swisch (sold separately ) can be used to

inggle the digital effects ON and OFF.

N The ON switch lights and the miemal effect unit b active by
default when the power is initially tumed on.

@ PFL Switch
Turn this swisch on 10 send the effect signal 1o e PFL bus.

@ EFFECT RTN Fader

Adjists the signal level sen from the intemal digital effoct it 16 the
STEREC buss.

@ POWER Switch
Use this swisch to tum the mixer’s power ON or to STANDEY mode.

MHote that a small current continues 10 flow while B swiich
 in the STANDBY positon. ¥ yeu 89 not plan 1o use o
mixer for L AC

will outhat.

© AC ADAPTOR IN Connector

Conneet the sapplicd PA-20) power adaplor 10 this connectar fsee page
5

A B




AN Reference

Front & Rear Panels

Digital Effect Program List
|

1 REVERS HALL 1 REVERB TME i
2 |REVERBHALLZ | REVERB TME
a REVERES ROOM 1 REVERB TME ‘e
4 REVERS ROCM 2 REVERB TME
5 | REVERBSTAGE 1 | REVERBTMIE
| & |mEvERBSTAGEZ | REveRBTME | ratnoaiae s
7 REVERE PLATE REVERB TIME Smuiation of a metal-plate reverb urit. producing a hard:
8 DRUM REVERB TME A $hor reverd that i ideal for use
9 | KARACKEECHD | DELAYTME | Echo designed for karaoka (sing mlong) appications.
10_| VOCAL ECHO DELA TME | Echo surabio for vocals.
11| CHORUS 1 LFO Frequency | Creates a Bick sound by modulating the debay fime.
2 2 ) Loty ‘control adjusts he frequancy of the LFO" thal medulates the
A affect
13| FLANGER LFO Froquency WMM»Mdhwmmh
Phase medulation ofoct
14 | PHASER LFO Frequency mmm mmmm.aﬁ-mdhwmmm
A wah-wah affct with cyclical lifer modulation.
15 | AUTO WAH LFO Frequency maﬁmmmmmmumwmmm
| 16| DisToRTION DAIVE ‘Adds 2 sharp-odged distoriion 1o the saund.
* "LFO" stands for Low Frequency AnLFOis signal, and
wavelorm shape.
Jack List

LINE INPLIT; 3
Wﬂgﬁ%m Eq'?&l?’;_.
MORITOR CUT. AUX (AT Slowvo; Ground
EFFECT (AUX2)" Ring
INSERT Tip: Ousput
FHONES E‘ Sed T
Slogva; Geound
RETURN Tip: Hot
LINE INPUT (CHES 10 1112} : Ground
Sleeve Te
Thasa jacks Plugs. the vl

PMX1205 owner's manuaL T
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Troubleshooting

W Power doesn’'t come

O Is the supplied power adaplor propery plugged ino an appropriate AC

on. wall outlet?
2 Is the supplied power adaptor properdy plugged ino the mixer?
W No sound. 1 Are microphones, extemal devices, and speakers connecled comectly?

I Are the ON switch and ST switch of the channels you are using turned
ON?

3 Are the channel GAIN controls, Channel fader, STEREQ OUT master
fader and GROUP 1-2 fadaer set lo appropriate levels?

O Are the MONITOR switch and 2TR IN switch set properly?

1 Are your speaker cables connecled properly, or are they shaorted?

2 If the above checks do not identify the problem, call PYLE PRO for servicae.
(Rater to the page 71 for a list of service canters.)

W Sound is faint, dis-
torted, or noisy.

0 Arg the channel GAIN controls, Channel fader, STEREQ OUT master
fader and GROUP 1-2 fader sal to appropriate levels?

O Are two different instruments connected 1o the XLR-type and phane jacks,
o to the phone and RCA pin jacks on one channel? Please connect to
only one of these jacks on each channel,

O Is the input signal from the connected device set to an appropriate level?

12 Are you applying the effects al an appropriate leval?

1 Are microphones connecied to the MIC input jacks on channeds 1 to 7/87

O M you are using condenser microphones, is the PHANTOM +48 V switch
turned ON?

W No effect is applied.
{If you are using
PMX-1205)

12 Chack that the EFFECT control on each channel is correctly adjusted.

12 Be sure that the internal effect unit's ON switch is turned ON.

2 Be sura that the EFFECT PARAMETER control and EFFECT RTN fader
are correctly adjusted.

W | want spoken words
to be heard more
clearly.

J Be sure that the /80 swilches are ON.
0 Adjust the equalizers (HIGH, MID and LOW) on each channel.

W | want to output a
monitor signal
through speakers.

1 Connect a powered speaker to the AUX (AUX1) jack® and turn the PRE
swilch on each channel ON. Then adjust the output signal by using the
AUX (AUX1) controls on each channel and the Master SEND control.

I PMX1205 OWNER'S MANUAL




ey//

Specifications

W Electrical Specifications

Hrn & Nose EIN [Equivalr Input Noisa): Fis = 150 (1, GAIN e
iyl s STERED GUT GROUP Haor o st e g
uzruu equivalent to a 20 GROUP GUT STard 12
kHz filtar wilh infinite: EFFECTIAUX | Mastar EFFECTAUX (ALY, aw-mm o | B
dBioctive attenuation.

64
B0

‘Crosstak {1 kHzZ) 0|
EO LI, CHa 14, PAN. panred hard lef of right -7

Masimum veltage gai (1 kHz) = 150 02 | MIG I CH INSERT OUT 50
Al taders and controls are wPUT GAR: MIC o STEREQ OUT 84
mairmm when WIC 1 GROUP OUT
FAN/BAL: panned hard ist WIIC ta GROUP 1 ST £
o P right WIC to REC OUT H

WG 1o MONITOR OUT, 5T 10 MONITOR 2]
MIC 1o PHONES & (2]
MIC 1o ALIX [AUX1") SEND PRE T8
I.IIC.hll.l![Mﬂl } SEND POST, EFFECT %
VG BN — B
CH 5%, 778 LINE bo STERED QU1 =
CH &% 778 LINE s GROUP OUT
CH 5%, 778 ALIX (AUX1") SEND PRE [
CH &%, 7/8 LINE 1o AUX. (NUX1") SEND POST, .
EFFECT [AUK2") SEND
CH 10, 1112 o STEREQ OUT "
CH 80, 1112 o GROUP OUT
Fis = 160 01 | RETURN 1o STERED OUT 6
RETURN 1o EFFECT [ALDZ') SEND ]
s = 600 01| 2TH IN o STEREQ OUT FiE]
Pharfom Voltage WIC [ o laad ] v
W General Specifications
CHa 1-7/8, B0 Hz, 12 dBioet
THa 1778 | FIGH: 10 kHiz (shehang)
MID: 26 khiz
LOW: 100 Hz {shebving)
CHBT0-11/12 | FaGH: 10 kHz (shahing]
LW 100 Hz [shebving)
LED turns on when Eﬁnwwi-m-wmcm:rpnnﬁnnpi
for CHs 5%, m}maﬁmml
Intirial Digeal Efece” — |®.
Foat Emmom
LED Level Waiar Pre MONITOR Level | 2312 ports LED mater (PEAK, +10, +6. +3. 0, —3, -85, 10, ~15, 20, -5, 30 6B
PEAK lights if waches 3 0B

Power Supply Adapior P20 | AC 35 VCT, 0.54 A, =36m

Power Consumption A0W

Dimesnsicns (W s H x D) 3462 mm x B6.1 mm x 4366 mm

et Wesght 32k

ARl fackers are nominal i not specified.
hutput impedance al sgnai generlor: 150 chms

PMX1205 owner's manualL IETEN



W Input Specifications

P —60dB wq | Ho-e000 =50 dB {0,078 mW) | ~£0 dBu (0778 mV) | ~40 cBlu (7.75 m¥) ‘“"ﬁ'.ﬁ;‘{’:
(CHs 1-4) -16dB Mics | -36dBu (123 mV) | -1BdBu (123 mV) | 4 dBui123V) HOT. 3 =
34 dB —54dBu (165mV) | -3 dBu (155 mV) | -14 dBu (155 mV) | TRS phane
cHmPuTLNE [——| o | s -
(CHs 1-4) +10dB Lirees | -10 dfiu (245 mV) | +10 cBu (245 V) #30dBu(248V) | HOT, = COLD.
STCHWIC | 60dB s0-so0n | 50085 (1078 ] | 60 GBG 5778 V) | 40680 (176 V) | XLA3 3T ypo B4
ke |6 | M| VMo [eduiizam |-eBuzmn) | Burmmn) | Mmera s oo
‘ST CH LINE =34 dB B00GH =54 dBy (1.65mV) | -34dBu (155 mv) | -14 dBu (155 mV) Phong jack
rm.unr om | w08 | "™ | loes [ClodBuesmy) |+10cBuizasV) | 30cBui2esv) | lunbalanced)
NEUT Phong jack (untat-
f;gnum | ~ o ﬂ ~30dBu {245 mV] | ~100Bu (245 mV) | 410 dBha (245V) H:Antnm
TRS phone Jack
s L = | o | | aumrsmn [oupTsy | sdupsy | SnemeediTe
Siowve »
peruanL A | — | tok | PO Toipemiqsamy) |csupnzav)  |saedmupzavy | Pheneick
TR LAY — | toa | ER | eedBvisatmy) |-1008V (DII6V) | 41008V [316Y) | ACA pinjack

Whare 0 dBu = 0.775 Vrms and 0 dBV= 1 Vrms
& The

4 08 [1:23 V), or the nominal output
]

Sevsitnity :
vl (Al taders

W Output Specifications

XLA-3-32 GND, 2
STEREQ.OUT (L, ) 0 6000 Lines | 408 (123V) | +24080{123V) ;m_f_; Balanced [Tip = HOT,
Fing = COLD, Slerve = GNOJ
GROUPOUT (1.2l | 1500 | tokalies | +4c8u(123V) | +2008u(778V) | 0 ,,,o-r“"‘“‘"_'““’“m‘”'m""““"_ 14
| EFFECT: Phang jack (impedance balinced
TALIT, 2°) 15000 10kE: Lines wadBy (123V) +20dBu (T75V) "Kyﬂﬂi‘- Siowewn =
['CH INSERT Phane jack. - Ot
e ™0 iokitlines | 00Bu(0775Y) | +20aBuqp7s) | Fhone ot Lunbaianced [T -
REC OUT L. A G000 | 1ok Unes | 10 BV [0316V) | +1048V [3.16V) | RGA pin jack
MONTOROUTILR) | 1500 | 1ohaines | +cBu(123V) | +20dBo (775 | P ack (mpecnce alancad T
[PROWESGUT | toom 400 Pronas. i 75wl Steeoa phone jack

Whare 0 ¢Bu = 0,775 Virms and 0 dBV= 1 Vrms

TR PMX1205 OWNER'S MANUAL
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W Dimensional Diagrams

12

_mw@ooo : ) :
o ooo [ li=a i tH
o oo 066G @GO 0 =]
| oo @ oo 0 0 ()
300 S o@.uao cnm_w|AH__

{+1+] o, 0660 po
Eloo e° |eees’ee nmoir)
oo 8° |eeesee po
Eloo o° weoesse 0ol
oo 6% eeesse no
moo 6"e e@eecee noll __m

00 6°6¢ 00660 Nol
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___Hoforance /0 4

m Block Diagram and Level Diagram

HooW ,‘J'Lqﬁ itfr
frr RET AR
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