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Chapter 1. System Requirements

Phase One recommends the following minimum hardware set up:
* Pentium Il minimum. Pentium 4 preferred.

* 512 MB of RAM minimum. 1GB or more preferred

e Operating system: Windows 2000/XP

» Ports: FireWire or USB depending on the camera used

Note
¥

Multiprocessing: Capture One software supports multiprocessing. This means that when
installed on dual processor platforms image processing time is considerably reduced.




Chapter 2. Installation

This section describes how to install the Capture One software. How to uninstall the software is also
described.

1. How to Install Capture One Software

Capture One software includes an easy-to-use installer that will install all the software you need to run
the application on your computer.

To install the software follow the procedure below:

1. Eitherload the Capture One CD into the CD drive, or download the application from the Phase One
Website

2. The software installer will start automatically, if it does not , or, if you downloaded the application,
double-click SetupC1.exe

3. After reading the on-screen instructions, click Next to continue the installation

4. Follow the on-screen instructions to complete the installation

Note

If you need to stop the installation, click the Cancel button

2. Standard Folders Created During Installation

The installer creates a folder on your hard disk called Capture One PRO. As well as the application, this
folder contains release notes, and, if Installed from a CD-ROM, it also contains an Extras folder.

During installation three standard folders will be created on your hard disk:

e Captures: This is the default folder where the raw capture images taken with a camera are stored.
You can create new folders to organize your raw capture files on the hard disk.

» Previews: The application automatically creates a low resolution (approximately 3-5 MB, depending
on the digital camera used) preview image to use for color and tonal adjustments. All preview files
are stored in this Previews folder. If any files are deleted from here the program will automatically
generate new previews the next time the application is started. If any previews cannot be seen, the
click the Refresh button to refresh the screen capture.

= Tip
l You can save a lot of disk space by periodically deleting unused items from the Previews
folder in C:\Program Files\Phase One\Capture One PRO.

» Images: By default processed images will be placed in this folder. You can easily browse through
all folders using the application's file browser function. To access the browser click on the black arrow
to the left of the capture collection tabs.

3. How to Uninstall Capture One Software

To uninstall the application, double click on the uninstall application UNWISE.EXE and follow the on
screen dialog.
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il

LMWISE.EXE

)

-

Note

The uninstall application is located inside the Capture One application's folder

4. How to Activate a License

Use of the Capture One application is controlled by a license key. Without a valid license key, which
you have activated, you will not be able to operate the application beyond its 30 day trial period. For in-

structions on how to activate your license key, see the sections, below.

4.1. How to Activate a License Automatically

If your computer is connected to the Internet and you want to activate your license automatically, follow

the procedure, below:

1. Open the application and select License activation from the Help menu.

2. The License Activation dialog box (see illustration, below) will be displayed

License Activation... @

¥

Step 1: Enter Product Key

Enter the Product K.ey exactly as it appears on the label included with the
zoftware package or received in an email if purchazed from the e-zhop.
Hintl *'ou can paste the Product Key from the email to the first figld.

|><94>< .|EYKY .|N4NM .|r<;u><4

Step 2: Select Online Activation or b anual Achivation

Online Activation b anual Activation

Step 3: Fill out the four fields below

To autormatically activate the zoftware pleaze fill out the fields below and
complete the license activation proceszs by preszing the button labeled
“Activate License'.

[f you are not connected o the inkernet or wizsh to activate the zoftwane
licenze manually pleaze zelect the "M anual Activation' tab.

Firzt namme:

Lazt name:

|
|
E -rnail |
|

Covintry: United States ﬂ

3. Select Online Activation

4. Enter the Product Key enclosed in the software box

5. Click the Get Registration Key button
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6. Click Activate License to complete the license activation.

<~ Note

Le)

o After clicking Activate License your software will have to be restarted for the activation
to work.

4.2. How to Activate a License Manually

If your computer is not connected to the Internet, and you want to activate your license manually, follow
the procedure, below:

1. Open the application and select License activation from the Help menu.

2. The License Activation dialog box (see illustration, below) will be displayed

License Activation... @

¥ Step 1: Enter Product Key

Enter the Product K.ey exactly as it appears on the label included with the
zoftware package or received in an email if purchazed from the e-zhop.
Hint! *'ou can paste the Product K.ey from the email to the first figld.

|><a4>< .|EYKY .|N4NM .|KLI><4

¥ Step 2: Select Orline Activation or Manual Activation

Online Activation t anual Activation

% Step 3: Wiite down the Registration Key

The Regiztration K.ey must be entered into the web form on
vy phazeone.com, exactly az it appears below, for generation of the
Activation Fey.

|KTMK .|m|::»< | TE75 .|EMW .|><EN>< .|ENET

Step 4: Enter the Activation Key

Enter the Activation Fey exactly az it wasz returned by the web faorm and
complete the license activation proceszs by preszing the button labeled
“Aotivate License'.

3. Select Manual Activation.

4. Enter the Product Key enclosed in the software box.

5. Click the Get Registration Key button.

6. Select Manual Activation and write down the Registration key that is displayed.

7. From a computer that is connected to the Internet, go to http://www.phaseone.com/.

8. Have your Registration Key ready, click Activate Software in the menu and follow the instructions
on the site. Once the process is complete you'll have the activation key to activate your copy of
Capture One.



http://www.phaseone.com
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: Note
L - | . |
— Make a note of your activation key. Either by writing it down, or by taking a screen
capture.
I ) Important

= Save a copy of your activation key, your product key and your log in information in a
safe place. You may need them again in the future.

Enter your Activation Key in the Manual Activation dialog box, then click the Activate License button
to complete the license activation.

Note

" After clicking Activate license your software will have to be restarted for the activation
to work.

=




Chapter 3. Getting Started

This section provides you with some basic general concepts and instructions that will help you to start
working with the application as quickly as possible. However, to get a more detailed understanding of
the application: what it is capable of and how you can use it to achieve what you want to when working
with images, you will need to refer to the other more detailed sections that this online help is comprised
of.

1. Software Basics

This section will give you a brief introduction to the application's interface and its main functional areas.
The following sections will provide a more detailed description of what these functional areas are and
how to use them.

The application's main window is made up of four functional areas. In the illustration, below, these areas
have been higlighted using colored frames. These areas are:

Menu and toolbars

O The thumbnail window. The thumbnail window displays information about your capture files and is
used to select images. When an image in the thumbnail window has been selected it becomes the ap-
plication's focus.

The preview window. The preview window displays image(s) selected from the thumbnail window.
The preview image(s) is updated in real time to show you the effect of changes that you have made to
the image.

The functional tabs. Clicking the different tabs makes then active. In this example the Focus tab is
active.
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1.1. Creating a New Session

To create a new session, follow the procedure, below:

1.

Click on the Open/Create new session button &

s TR el T TE T

—+ Ellm 'Inl".’ﬂ.ll: -
L1 :I Eaon
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B | oy
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2. The Open/Create new Session dialog box will be displayed, see illustration, below.

Open [ Create new Session...

Seszion;

X

Free disk space:

Exizting zeszions:

Cancel

Current root folder:
C:\Pragram Files\Phase OneCapture One PROY - Slect oot

46268 /300 Coptaes PRI |

[ Process capture inzide folder "D evelops”

=]

3. Type the name for your new session in the Session field.

Note

=

one using the Existing sessions: selection box.

o You can also choose to name the session based on an existing session by selecting
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4. If appropriate use the other buttons in the dialog box to choose different locations for the session
on the hard disk.

5.  When you have completed entering the information for the new session, click Open.

6. A new session will now be created.

<~ Note

LEr |

o When you create a capture folder in this way, it is automatically set as the current
capture folder and capture files that are captured when tethered to Capture One are
named based on the session name - in this case Beach Portrait.

1.2. Importing Images

After creating a session, the next step in a typical workflow is to add the image files to it that you want
to work with. There are two ways of doing this:

1. Connect a card reader to your computer and insert your Flash™ or Microdrive™ card. When you
do this, a Phase One Media Reader window (see illustration, below) will automatically open. You
can choose to have your files renamed as they are imported by checking the Rename captures
check box and typing the name you want to use in the field next to it.

<~ Note

LEr |

o If you choose not to rename captures, then the images will retain their names as gen-
erated by the camera that they were shot with.

1! Phase One Media Reader, §|

Impart 25 Files From EDCIM inko
1d SettingsiClausiMy Documents! TempiPhaseCneSturt .

[ Rename caphures: |

Sample: PhaseCnestuff-0001 ., raw
[v Show imporkfolder in Capture One software

Iv Generate preview files during import

[ Remove capkure from media after impork

[ Use defaults Cancel | Irnport |

Click on the Browse files icon (see illustration, below) then select the folder with the image that
needs to be viewed.
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1.3. White Balancing Images
To white balance images follow the procedure, below:

1. From the capture window, select an image that contains either a gray card a neutral white or grey
area.

2. Ifitis not already selected, click on the White Balance tab.

3. Using the cursor, click the color picker on the gray card's neutral gray area in the image being dis-
played in the preview window.

= Tip
If your image does not contain a satisfactory gray area, you should shoot the image
again and include a QP or MacBeth card in the scene.

Alternatively, use the If selected display on the white balance tab. While moving the
eye dropper around the image, the left window will indicate whether the area is suitable
for white balancing, by saying If selected (Good) or not suited, by saying If selected
(poor). The window on the right will show what the area will look like if the current pos-
ition is used for white balancing the image:
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Suitable for White Balancing Not Suitable for White Balancing
If Selected [Good] white balanced [f Selected [poor] white balanced
F213 213
213 212
213 216

4. The selected image will now be white balanced. This white balance can be used to balance other
images and/or applied as a capture balance to new images if you are capturing tethered to the
computer.

1.4. Fine Tuning Exposure, Contrast and Saturation

Select the Exposure tab.
The Exposure tab will be displayed, see illustration, below.

Use the EC and CC sliders to adjust the image. Use the Color saturation slider to increase or decrease
the images' saturation.

If you prefer to work with levels or curves, you can alternate between the two using the Levels and Curve
tabs. The two preview windows Raw RGB and Destination display the current RGB values of the RAW
files and as they will be when output into the selected output color space, respectively.

10
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1.5. Focusing and Sharpening

Focusing is the process of checking focus and applying sharpening settings to an image.
To check focus and sharpness, follow the procedure below:

1. Using the cursor, select an area of the image to work with from the preview window.
2. Zoom in and out using the Zoom slider.

3. Adjust the images' sharpness using the sliders available.

Tip

"
s 1
| =g |
L P
%, r

The Amount is typically set around 100 for ink jet, 150 -250 for offset printing. Threshold
is used to define how many of the surrounding pixels are affected. Typically a noisy
image will have a higher threshold set, perhaps 12 -20. A clean image will need a very
low threshold of 2-4.

Keep checking the image in the focus window. For a web image, the image should look
correct on screen. For an image to be printed in a magazine or book, the preview should
ideally look slightly over-sharp on screen.

11
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4. ¢
When you are satisfied with the adjustments made, click the o button to apply them to the selected

images.

] Note
S The area shown in the focus window can be moved either by moving the focus in the preview
window, or by panning in the focus window.

1.6. Image Processing

To process images, follow the procedure below:
1. Using the mouse, select the image you wish to work with and then select the Process tab.

2. Configure all of the appropriate settings. For detailed information on the options available and how
to use them, see Section 1.3, “Process Tool Fields”.

Click the Process Batch icon & at the bottom of the Process tab.

4. Processing of your images will start. All selected captures will be processed according to the settings
in the process panel and in the processing preferences. Images are being stored in your selected
Processed folder with the individual file names.

While images are being processed a progress bar will be displayed at the bottom of the Process tabs.

Note
_— For information on how to cancel processing of an image or stop processing a series of
images, see Section 1.3, “Process Tool Fields”.

1.7. Batch Processing

Batch processing is used for processing more than one image at a time - it comes in handy when you
want to process several images in a similar manner.

Select the Process tab. Using the Batch Editor (see illustration, below) you can manage the creation
and processing of batches of images. The processing will start as soon as you add an image to the
batch but can be stopped and re-run at any time.

B atch Editor

B+ X & =

fromeeszionbos-004 | fromseszionbox-004.
fromaessionbos-005 [ fromsessionbos-005.

4 ¥
D 49 - mirc 1:04

Automatically open processed images W

. Use the add button to add images (selected in the
capture view) to the batch. The Batch processing
starts automatically when an image is added.

& Use the process batch button if you want to start
the process manually.

12
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x Use the remove button to remove an image from
the batch after selecting it from the batch list.

@ Use the stop process button to bring the processing
of images to a halt. You can always start the pro-
cessing again with the process batch button as ex-
plained above.

2. How to Set Up the Hardware

This section describes what has to be done to set up the hardware if you are going to be shooting
tethered .

Note
¥

This section only applies to photographers shooting tethered with a Phase One camera
back.

Note
¥

Your computer must have a minimum of 1GB RAM.

2.1. Installing the PCI IEEE-1394 Card

The Phase One camera back is connected to the computer via an IEEE 1394 connection. This extremely
fast connection does not have many of the limitations of the SCSI technology previously used in older
digital cameras. If necessary, the cable length can be extended using Phase One Power Conditioners
to move the camera further from the computer.

To install a PCI IEEE-1394, follow the procedure, below:

Note
¥

Whilst this procedure will work in most cases, it is important that you have read and under-
stood the user information (manual, online help, etc.) for your own computer, before carrying
out this installation.

1. Shut down and un-plug the computer.

2. Remove the computer's cover to get access to its motherboard.

3. Choose an empty PCI slot and remove the screw and cover.

4. Gently place the card into the slot with the 1394 connectors facing through the opening.

5. Exert a firm downward pressure straight down on the card whilst rocking it slightly until it is firmly
seated in the slot.

6. Replace the screw to hold the card in place.

7. Replace the computer's cover, then restart it.

2.2. Setting Up the Phase One Equipment

In addition to setting up the computer, the camera also has to be set up for working with the Phase One
camera back.

To set up the Phase One Equipment, follow the procedure, below:

13
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1. AGround Glass Mask is included. This must be installed in the viewfinder to ensure correct framing.
Remove the camera viewfinder and focusing screen (refer to the camera user's manual for detailed
instructions). Insert the Ground Glass Mask and replace the viewing screen and the viewfinder.

2. Connect the Phase One camera back to the camera or mounting plate.

! Important
Ensure that the back is firmly connected to the camera before releasing it.

The small screw on the top of the Phase One camera back H series can be tightened with the
screwdriver supplied to prevent it from being accidentally removed. Phase One's P series camera
backs are equipped with a locking mechanism.

3. Connect the supplied Sync Cable from the lens' flash sync to either the connector on the Phase
One camera back marked "C" or the Mamiya Mounting plate. This is the same for Phase One's H
and P series camera backs.

4. If amotorized camera is used, connect the included Motor Cable to the connector on the right hand
side of the back, marked "M". This is the same for Phase One's H and P series camera backs.

5. If a Mamiya RZ67 Pro Il is used, connect the mounting plate to the camera and then connect the
cable from the mounting plate to the connector on the front of the Mamiya. Ensure that the cable
is connected and locked properly; the latching mechanism will be on the bottom.

6. If flash is used, connect the Flash Sync Cable (not included) from the strobes to the connector on
the right side of the camera back, marked "F". This is the same for Phase One's H and P series
camera backs.

7. Connect one end of the IEEE 1394 cables (included) to any one of the empty ports on the newly
installed card, or the built-in port. Connect the other end to the back of the Phase One camera back.
These cables can only be inserted one way and may require a little pressure to insert.

Note

L
For the Mamiya RZ the camera must be set to take multiple exposures in order to use the
Phase One camera back. The multiple exposure selector (M) is combined with the film back
revolve switch (R).

2.3. Understanding the LED Indicator Lights

LED Indicators lights: On the back of the Phase One camera back are two sets of LED indicator lights.
A red and green light on the left and a red and green light on the right. The left and right pairs are
identical and should always display the same thing. These lights indicate the camera back status. The
list below describes what the status lights indicate:

» Green Lights Steadily On: this means that the Phase One camera back is receiving power and is
ready to capture images.

* Green Lights Flickering: after capturing an image the green lights will flicker on and off while
transferring the image to the computer.

« Both Red and Green Lights Steadily On: if the camera is not shut down properly, or an error occurs
both sets of lights may stay lit. If this happens, shut down the Capture One software, unplug the
camera back, wait ten seconds, then reconnect the camera.

» No Lights On: if the camera is properly plugged in and receiving power and there are no lights on,
the camera back has shut down or may be damaged. Unplug all connectors, inspect all cables for
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damage, examine the IEEE 1394 card (if in use) for proper installation and reconnect everything. If
the problem persists, contact your Phase One dealer for assistance.

2.4.Working With Other Photographic Equipment

While the Phase One camera back has been made as compatible as possible with photographic
equipment, there are a few issues to be aware of:

* When using the Phase One P20/P25 camera back with a Hasselblad 555ELD, the release button
on the front of the Hasselblad needs to be in the "DIGI" position. If the camera back is turned around
to support landscape or portrait mode (depending on the CCD placement in the back) the release
button needs to be in "FILM" position.

* When using the Phase One camera back on a view camera, use "Two Shot Mode". This means that
the shutter release is activated twice. To shoot an image, release the shutter, reset it, and shoot
another frame. The first shot ‘wakes' the camera up, and the second is the actual exposure. Altern-
atively pressing the Capture button in the preview window will wake the camera up and then the
shutter can be fired once to take a photo. The camera will remain ‘awake' for 5 seconds or until the
next capture.

*  When used on a Mamiya RZ67 Pro Il the selector on the right side of the camera body must be in
the "M" position.

e The Phase One camera back fully conforms to ISO 10330 Standard for Photographic Strobe Systems;
unfortunately, not all strobe manufacturers comply with this standard. Check with the manufacturer
of your strobe system to prevent damage to the Phase One camera back.

15



Chapter 4. Main Window Overview

1. Main Window

The application's main window is comprised of four functionally separate areas, which support the
workflow used when capturing, adjusting and processing images.

1.1. Folder Browser Window

The folder browser window (see illustration, below) is used to locate and organize the images that you
want to work on. It has four buttons, which have the following functions.

Refreshes the browser view. Use this if you've just

= @‘ My Computer
(9] Control Panel
= SYSTEM (1)
£ = DATA (D:)
] CaptureOne3
) CaptureOne3tac
] Hz55amples
) Image extract
) Metra
) Mew H 10
=] ‘=3 Fhoto Sessions
[ fEicach Portrait
) Delight
52 applications on ‘phassangicph’ (M)
52 Data on ‘phaseonelcph’ (P2
52 temp on 'phaseonelcph’ (T:)
My MNetwork Places
& Internet Explarer
@ My Dacuments
as Recycle Bin
i CorelCatalyst
) downloads
] For Hitext
] Mew Folder
5 Product Images
] scratch

= . .
created a new folder and it doesn't show up in the
folder browser.

Pl Adds a folder as a permanent capture collection.
This means that even after closing and reopening
Capture One, the folder will be available as separate
tab.

Creates a new folder in the folder browser - that is,
on your actual file system.

| Reorganizes the windows and put the folder
browser underneath the capture collection - you
can toggle this back by clicking the button again
after the windows have shifted place.

B e

|D:\F'hotu:| SeszziohzhBeach Portraith ﬂ

:ﬂ Deskkop
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1.2. Capture Collection Window

The capture collection window (see image, below) is actually a list of capture folders. Each tab is a
capture folder, capture folders can be added or removed from the view. All captures in a folder are dis-
played as thumbnail views. In addition to the view of the image itself, the capture name, capture id, and
date (when available) will also be displayed next to each image.

Just above the capture collection window is a capture naming field. The name in this field is used as
default name for the next capture. If it is blank the name will default to the camera back's serial number

when shooting tethered with a Phase One camera back.

1 Capture One
File ‘Workflowe Collection  Wiew Help

Od S0 -%-v-eaD 0
IBeach ﬂ-rEl%e

o | Captures [

Captur
Capture date:

/

Beach-002

Beach-003
Capture [[: B
Capture date:

Beach-003

1.3. Preview Window

The preview window (see illustration, below) displays the currently selected capture file. The window
automatically expands to display the largest possible preview. If you collapse the Capture Collection
window and/or the Folder Explorer window, the preview automatically enlarges to fill the screen.
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e

1.4. Function Tabs

The function tabs (see illustration, below) represent the main stages and operations of the workflow.
There are five tool tabs:

e Capture

* White Balance

» Exposure
* Focus
* Process
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Capture |50 and rezponse

Subject;

Scene light:

Expozure evaluation

Remaining Resources
Starage: 19.6 GE / 1431 Captures

Host Power; AC Source

| Process | Focus | Exposure | White Balance | Capture [

Camera Statuz
& camera is hot connected.

Capture |

1.5. Menus and Toolbar Reference

The application's menu and toolbar allow you to select tools and carry out operations when working with
your images.

Fla  workfless  Collechion  View  Help
[ I8} FEg-n. g ool | LT A W Ly Gt H O KW

2.Tools Reference

This section contains a detailed description of the application's tools. All tool buttons are equipped with
"Tool Tips" - when you place the mouse over a button, a note will pop up that briefly describes what the
button does, and, if applicable, show you the keyboard shortcut:

Zoom { Alt+ Up [ Down )

o The Eyedropper tool is used to read the RGB or
CMYK values of a particular area of an image. The
area measured by the tool is 3x3 pixels.

Q The Zoom tool is used to zoom in (magnify) an im-
age. Click on the preview image to zoom in. Hold
down the Alt key at the same time as using the
zoom tool to zoom out again Remember, the pre-
view image is only a low resolution image and will
quickly pixelate when enlarged. Click the arrow to
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the right to access a zoom slider appears (see illus-
tration, below), which also allows you to zoom in
and out.

|@ iE T

Using the Rotation tool you can rotate images by a
fixed 90° left or right.

To rotate images by an arbitrary rotation use the
rotation cursor tool, see illustration below. Using
the rotation cursor tool you can adjust the image's
rotation by aligning a horizontal or vertical line
(which you draw) with a line in the image. The rota-
tion of the image will be adjusted to be parallel to
the line you drew.

oo U.é'QvE[-

Using the Cropping tool you can crop an image so
that any unwanted parts of the image will be re-
moved. Click and drag the mouse so that a box is
drawn surrounding the area of the image to be se-
lected. Then release the mouse button. The rectan-
gular box, which now surrounds part of the image,
can be adjusted in size and position. There are
points at the corners of this box, that can be clicked
and dragged, to change size and position. When
turned on, the Crop Mask Tool will mask the area
of the preview image that is outside the selected
crop area. Right-clicking the crop tool opens a new
Tool settings menu (see illustration, below), which
you can use to select the color and opacity of the
crop mask to be set. This tool is a useful feature
when showing images on-screen, as the cropped
area is clearly shown.

Tool Settings 5]

g Mask & Crop |£ ‘wiarming Color ] ]

Lightness:

' " : = e B
Opacity:

7 == . e At
[~ Show Crop frame

v Show 3 by 3 compaoszition grid

v Constrain azpect ratio
il 1414 Height: 1000

~-EBE X

The Exposure Warning tool quickly shows which
areas of the image are either overexposed or under-
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exposed. The exposure tool is analogous to Pho-
toshop's Gamut Warning tool. When the exposure
warning tool is activated a colored mask will be
applied to the image showing which areas of the
image are above or below a set exposure value.
Right-clicking on the tool icon gives access to the
Tool Settings box in which tool parameters can be
adjusted.

In general, if the exposure warning is shown over
a large area of the selected image, it indicates that
the exposure level may need to be adjusted. High-
light areas are more critical than shadows. Preserve
highlight detail by not allowing values greater than
240.

Selecting the Gray Scale button selects that the
preview is shown in gray scale. This does not affect
the processed file.

Selecting the Simulate Sharpening settings button
displays the preview of the image using the spe-
cified Unsharp Mask (USM) settings. To alter the
USM settings open the Preferences/Miscellaneous
Settings dialog box. The name Unsharp Mask
(USM) can be misleading. Using this tool actually
gives an apparent increase in image sharpness by
enhancing the edge differences between pixels of
different colors. When applied, the software evalu-
ates the contrast differences between pixels and
either enhances the difference or not, based on
setting made in the preferences. USM has two set-
tings:

« Amount: the amount of change is entered here
as a percentage. The higher the setting, the
higher the degree of sharpening that will be ap-
plied.

e Threshold: the threshold level controls at what
level the sharpening will begin. At the default O
setting, the sharpening amount is applied to
every pixel. As you adjust the setting upwards,
you change the level at which the sharpening
will begin.

Use the Zoom-to-fit button to set the preview win-
dow so that the image will always zoom by the ap-
propriate amount to fit the preview window.

Use the Hide/Show Function Tabs button to maxim-
ize your view of the image in the preview window.
Clicking the button once minimizes the function tabs
and maximizes the preview window. Clicking it again
works the other way around: it expands the function
tabs and reduces the size of the preview window.
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3. Cropping and Rotation

Using the application's cropping and rotation functions allows you to crop your images to the appropriate
size and rotate them to apply the orientation that you want in your final picture. Images can be cropped
at any stage in the workflow.

3.1. How to Crop Images
To crop images follow the procedure below:

L Select the cropping tool by clicking the cropping button B on the toolbar.

Note
¥

To select a preset aspect ratio, click the selection arrow '™ next to the cropping button.

2. The aspect ratio dialog box (see illustration, below) will be displayed.
Rernove Crop
IUnconstrained
8" x 107
L0 B

&4 Partrait
&4 Landscape

3. Choose the aspect ratio that you want to work with.

4. Click and drag to dimension the crop box on the image that you want to crop in the preview pane.

Note
¥

A crop from one image can be applied to all selected images. After marking up the crop, go

w
to the Process tab and click the Apply to current selection of captures button G . This will
bring up the Apply Settings dialog box:
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Apply Settings X

<] <] <]

[v Crop
[ Image Title

Apply

Iv Only zettings from curent tab Cancel

Tick the Only settings from current tab to limit the settings that are applied to just the crop
and not any other changes you have made to the captured image.

3.2. How to Rotate Images by Preset Amounts
To rotate images by preset amounts follow the procedure, below:
1. Select the image which you want to rotate by clicking on its thumbnail image.

2.

To rotate the image left or right by 90 degrees by clicking Lk or o respectively.
] Note
_— Images can also be rotated directly from the capture collection window by selecting an

image, right clicking on it and then choosing Rotate from the displayed menu.

3.3. How to Rotate Images Arbitrarily

To rotate images based on an arbitrary line follow the procedure, below:

1. Select the image which you want to rotate by clicking on its thumbnail image.

2. IWU.JQ'E[-

Click on the Arbitrary Rotation tool .

The preview will expand to a maximized view of the image.
3. Click and drag on the image to draw a line (as shown in illustration, below).

4. The image will rotate to be parallel with the drawn line.
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5. Clicking the rotation cursor tool again will apply the rotation to the image and return you to the ap-
plication view, as it was before using the rotation tool.

3.4. How to Rotate Images by Fixed Amounts

To rotate images based by fixed amounts follow the procedure, below:

1. Select the image which you want to rotate by clicking on its thumbnail image.

2 or r.tl.,é' e |

Click on the Arbitrary Rotation tool
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The preview will expand to a maximized view of the image.

Rotate the image by entering the degrees of rotation that you want to apply in the cursor tool's Image
Rotation| 00 field.

* Tip

d

If you are unhappy with the rotations you have performed on an image, Inserting a
value of 0 in the Rotation Tool's free text area returns the image to its original rotation.

Clicking the rotation cursor tool again will apply the rotation to the image and return you to the ap-
plication view as it was before using the rotation tool.
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Chapter 5. Organizing Images

1. Sessions: Organizing Files

Sessions are used to organize your image files. Different sessions can be created and configured differ-
ently to closely match the specific requirements of the task that you are working on. Organizing your
image files in a logical way at the capture stage is likely to save you time during the processing of these
images. For example, if you go to the beach to photograph for a catalogue you can create one capture
collection folder called Beach Portraits in advance.

] Note
— Image names can be altered at all times by clicking on the capture name fields at the bottom
of each thumbnail.

1.1. How to Create a New Session

To create a new session, follow the procedure, below:

1. Click on the Open/Create new session button & .

2. The Open/Create new Session dialog box will be displayed, see illustration, below.

Open I Create new Session... &|

Seszion,; Open |

“ Cancel
Current roaot folder;

C:%Program FilezhPhaze OnetCapture One PROMA Select raat...

Explore roat...

Free disk space: | 46.2 GB / 3380 Captures

[ Process capture inside folder "D evelops"

E wizting sessions:

)k

3. Type the name for your new session in the Session: field.

Note
_— You can also choose to name the session based on an existing session by selecting
one from the Existing sessions selection box.

4. |If appropriate use the other buttons in the dialog box to choose different locations for the session
on the hard disk.
5. When you have completed entering the information for the new session, click Open.

6. A new session will now be created.
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Note

When you create a capture folder in this way, it is automatically set as the current
capture folder and files captured tethered to the computer are named based on the
session name - in this case Beach Portrait.

All processed capture files are stored in a sub folder called Develops in your installation folder, for example
C:\Program Files\Capture One\Captures\Beach Portrait\Develops, which is automatically created when
you check the box Process capture inside folder "Develops" in the Open/Create new Session dialog
box, see illustration, above.

The name can be altered at any time during shooting, or more folders can be added.

You can enter a name in the Session field of the capture collection window. All subsequent images
captured tethered will now be named based on what you entered.

1.2. How to Automatically Name and Number Capture Files
To automatically name and number files as you capture them, follow the procedure, below:
1. Open the preferences window by clicking File>Preferences, or pressing ALT-P together.
2. The Preferences window will be displayed.

3. Click the Capture output tab, the tab's contents will be displayed, see illustration, below:
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Preferences §|

Expazure Evaluation ] Preview Cache ]
Power and Portability ] Mizcellaneous Settings ] Save Ophionz ]
Process settings  Caplure output l 1334 and Camera sethings ]

M aming convention
Delimiter:  Digits: S i

=3
] =
I Always include nurmber

[ Use cameras capture counter instead aof local counter

Sample %

Firzt caphure: Sesziont ame
Second capture: Sessiont ame-002

Batch rename

| Use offset value for batch rename: 1

TN R (e = o et - Compatible with 3.

| Process immediately when capture arives

OF. | Cancel |

4. Enter a number in the Delimiter field (up to a maximum of 6 digits).

5. Check the Always include number check box and a sample of the naming and numbering will appear.
6. Click OK.

7. All your new captures will now be named based on the values that you have entered.

2. Selecting and Editing Images

For ease of use the Capture One application's main window is split into three functionally different areas.
These are:

e Capture Collection, which displays thumbnail images of the capture files.
» Preview window, which displays a preview of the selected capture file.
» Function tabs with tools for capturing, validation and image adjustments.

The following sections explain how, working in these areas and using the functionality that they provide,
you will be able to select and edit your images to achieve the results you want.
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2.1. Exploring Folders

In the capture collection panel you can view and work with your capture files. To open a file browser

window, click the arrow button '™® to the left of the capture folder. A file browser window (see illustration,

below) will be displayed. To close the file browser, click the arrow button again.

9 e a
C:h -
( Desktop
= f My Computsr
[} Control Panel
) Paul's Dacurments
) Steen's Dacuments
) Shared Dacurnents
J} 314 Floppy (4:)
| noal Disk ()
s C1 Help Source (D)
s CD Drive (E2)
+ % My Netwark Places
+ |} My Documnents
2| Recycle Bin
) The Mations

+

H [ F F O F

2.2.Working with Thumbnails

The thumbnail area (see illustration, below) displays thumbnail views of the images in the current capture

folder. Thumbnail sizes can be changed by using the . button at the top of the window. Thumbnails

can be sorted by capture name or date. Clicking in the thumbnail window toggles between the two

sorting options.

File Tagging: tagged thumbnails in the capture collection have a check mark in their upper left hand
corner. Images are tagged by first selecting them from the capture collection and then clicking the tag

v button.

Deleting Images: images can be deleted by selecting them and pressing the Delete key on the keyboard.
Alternatively, drag and drop the selected thumbnails into the Trash folder. You can also select multiple
captures using Ctrl + click and then deleting the group of images as described above. Trashed images
will be stored in the trash can until they are permanently deleted from there by selecting the trash can

and then clicking the @ button. If you need to recover images that have been trashed by mistake, drag
the capture out of the trash and back into a capture collection folder.

Note
=

Once the trash has been emptied the captures will be permanently deleted.

Capture Information: the additional text information to the right of the thumbnails can be toggled on and

e
off by using the thumbnail information | i, button. This will display extra information about the capture
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image, some of which is meta data. For example, the Capture ID, Capture time, and EXIF information:
ISO, Exposure time, Aperture etc. For a complete display of all available meta data, right click on the
image and select Show Information from the menu that is displayed.

Add Annotations: you can enter some additional information about the capture images by right clicking
an image in the capture collection. This opens the Capture Annotations dialog box into which you can
add the notes that you want to have associated with the file.

1 Capture One

File ‘Waorkflow  Collection  Wiew  Help
i B0 -oaD D
Beach | - Sl

| Captures [

/

Beach-002

Beach-003

2.3.Working with Previews

The preview window provides you with a detailed and scalable preview of either a single selected image
or two images, which can be displayed next to each other to allow comparisons to be made between
them.

To select an image to be previewed, click on its thumbnail in the Capture Collection window.

You can change the zoom applied to the preview image to make a more detailed examination of it
easier. See Section 2, “Tools Reference” for information on how to use the zoom tool.

You can expand the preview area by minimizing the function tabs display. See Section 2, “Tools Refer-
ence” for information on how to do this.

2.4. Comparing Multiple Images

In the preview window, two captures can be compared side by side (see illustration, below). This is done

by clicking the side by side icon 5 on the toolbar. The main purpose of side by side evaluation is to
make it easy to select the best capture from a range of almost identical capture files.

o
=m

To switch the position of the images that you are comparing, click the switch position =" button.
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Chapter 6. Capture
1. Capturing Tethered

When you are capturing images while tethered to a computer and with the capture selected, the Capture
One PRO application will display:

» Information about the images being captured.
» Current settings.
« Status of the system.

When capturing tethered, exposure can be evaluated in the Exposure evaluation histogram at the top
of the panel.

Note
¥

Remember to include a grey card in one of the captures for white balance calibration.

1.1. How to Capture Images

When you have finished setting up the capture settings you are ready to start capturing images. To begin
capturing images, follow the procedure below:

1. Turn on the camera and set it up for RAW capture (Quality must be set to RAW).

Note
¥

The camera's white point is overruled by the White Balance set in the Capture One
software (certain DSLR and P series Phase One cameras only).
2. Connect the camera to the computer through an IEEE 1394 (FireWire) or USB cable.

3. If you are shooting tethered (with one of the cameras supported by the application) make sure that
the DSLR software drivers that come with the camera are installed on the computer.

4. Open the File menu, and select Reconnect Camera to detect the camera.

Note
¥

Phase One digital backs connect automatically. If another camera model is connected
and the software recognizes it the camera status will state that the camera is connected.
5.  You are ready to shoot directly into the Capture One application.

6. To capture images when shooting tethered with Phase One camera backs, either click the Capture
button, or push the capture button on the camera that you have connected to the application.
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Chapter 7. White Balancing Images

The White Balance tool is used to make white balance adjustments to your captured images. Working
with Capture One this is a simple and easy process using a gray card or selecting a neutral gray area
to adjust the balance of your images. In addition, you can make manual adjustments to images if needed.

1. How to White Balance Images

To white balance images follow the procedure below:
1. From the capture window, select an image that contains a gray card or a neutral gray area.
2. Ifitis not already selected, click on the White Balance tab.

3. Using the cursor, click the color picker on the neutral gray area in the image being displayed in the
preview window.

. Tip
bt If your image does not contain a satisfactory gray area, you should shoot the image
again and include a QP or MacBeth card in the scene.

Alternatively, use the If selected display on the white balance tab. While moving the
eye dropper around the image, the left window will indicate whether the area is suitable
for white balancing, by saying If selected (Good) or not suited, by saying If selected
(poor). The window on the right will show what the area will look like if the current pos-
ition is used for white balancing the image:

Suitable for White Balancing Not Suitable for White Balancing
[F Selected [Good] White balanced [f Selected [poor] ‘white balanced
213 213
213 212
213 216

4. The selected image will now be white balanced. This white balance can be used to balance other
images and/or applied as a capture balance to new images if you are capturing tethered to a com-

puter.
. Tip
™ To avoid re-doing the same white balance settings for every new image, Capture One allows
you to store your own white balance settings and reuse them on other images. Here's how
you do it:

1. Adjust the white balance settings to your liking.

2.
Click the Save White Balance button = . This will bring up the Save As dialog:
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White Balance

M ame: Add
John Doe's WE|

Pick Cazt Correction

Fed: | Hue:
Greet: | Sat:

Blue: |

aiil.

Cancel

3. Enter the name for your settings and click the Add button.

4. Now you can reuse your white balance settings by selecting them from the drop down
menu in the white balance tool:

Cuztom... bl ﬁ >

Jahn Dioe's "W
Dutdoors [zample]

2.White Balance Tool Fields

The White Balance Tool contains the following fields:

o] Use this button to apply the selected white balance setting to
all future captures.

) Use the button to reset the color balance to the last saved value.
Any color balance adjustments that you have made to the image
will be lost.

A Use the button to reset the color balance to that of the original
shot.

8 Use this button to have the application calculate and apply a

suitable white balance.

= Use this button to apply the selected white balance, ICC Profiles
or Lens Cast calibrations to the current selection of captures.
When this button is clicked a dialog box (see illustration, below)
will be displayed.
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Apply Settings X

=
v RBGE, Sat/Hue and Kelvin/Tone
=
[+ [+
[+ [+
[+ [+
=
=
v
=
-
Apply
[v Orly zettings from current bab Cancel

The left window will show you where the eye dropper tool is

If Selected (Good) "white balanced . ' ) X g
P P13 situated in the image, and the right hand window shows how
= < the image will look if you use this spot to adjust the white bal-
213 212 ance. Check out the tip in Section 1, “How to White Balance
19 o1 Images” for details.
Color lEmperatire: Use this slider to change your image to be "cooler” or "warmer".
- ] 2825 K,
Cooler Wwharmner
ToE Use this slider to change the tint toward green or magenta
Green hd agenta
R e e Use this er?e"ell to cha.nge .the color of your image by .dragglng
the center "x" in the direction of the color you would like to add.
The hue and saturation bars next to the wheel allows you to fine
g & tune the color once you have placed the "x" where you want it.
@
| |
o 1]
o et e Use this selector to browse for a Lens Cast Calibration file to
N apply to the selected capture. Check out Section 1.5, “Calibrating
ane -

Apply LCC for nest
Captures

Generate...

fixed lenses” for an explanation of how to create and load calib-
ration files.
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Chapter 8. Exposure Evaluation

The exposure tool is used to evaluate and, if necessary adjust an image based on its exposure. It
provides a visual, histogram based, illustration of the exposure of a selected image. Based on this, or
working to predetermined settings, the exposure characteristics of an image can be adjusted.

The exposure tool uses an RGB color readout in both the Raw files (the raw images) and in the Destin-
ation (which reflects how it will be in the processed image).

You can obtain precise values for any point on the image by resting the cursor on it - mouse around and
you'll see the RGB value changing in the upper right hand corner of the window:

7600195+ 453, 104

5 Capture |50 and rezpons
i

*E Subject:

3

| Scerne light:

(ak}

Knowing the precise values of any part of the image gives you full control over the printing process.
Printers and printing processes all have individual characteristics. Adjusting exposure levels helps to
ensure a predictable, high quality result matching your specific output needs.

1. Exposure Tool Fields

The Exposure tab (see illustration, below) contains the following fields:

Film standard selection box: use this selection box to choose which film curve is applied

* Film Standard: this is the default film curve

» Film extra shadow: this curve applies slightly more detail to the shadow areas of an image

» Film outdoor: this curve is especially suitable for use in outdoor daylight. The curve is designed to
gain data in the high light areas whilst still maintaining contrast.

» Linear response: exact linear response will transfer the Image as it was taken with the camera,
without the application applying any filtering or adjustments. This is especially useful for scientific
photography and very high contrast scenery.

EC: Exposure compensation. Allows you to correct the images' exposure if you have taken an image
that is to dark or to light (under or over exposed respectively).

CC: Contrast compensation. Allows you to increase or decrease the contrast of a image.

EEses s J e [ E11]
B e AR 27

Use this button to autocorrect the exposure in your
9 image. Capture One will use proprietary algorithms
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to try to estimate the best exposure correction for
you.

x Use this button to reset highlight and shadow levels.

1 Use this button to reset all curves and levels.

e Use this button to load exposure settings.

=] Use this button to save exposure settings.

B Use this button to apply any adjustments made to
all the images selected in the capture collection.

Levels: displays a histogram of the image's levels. Points in the histogram are plotted on a scale from
0 to 255. A completely black pixel has a value of 0 whilst at the opposite end of the scale a completely
white pixel has a value of 255. It is important not to overexpose an image (clipping); if you see any of
the Red, Green or Blue (RGB) values approaching overexposure (a value of 255) you need to adjust
the exposure level. Keep image highlights (areas that should record as white with detail, and not as a
specular reflection) between 225 and 255.

Curve: use this display to adjust the image's exposure levels. An image curve is a graph that reflects
the original image data (X-axis) and the output or developed data (Y-axis). Dark tones are placed to the
left, while the light colors are placed on the right. The default curve is a straight line. By clicking on the
displayed curve, you can add an adjustment handle (displayed as a circle). Click and drag these to adjust
the curve. In this way you can adjust and control every tone in the image.

Note

- The Curve control may have a huge impact on the result and it should be used with caution.

] Note
e . . e . .
Click on the Apply to Selection button to apply any adjustments made to all the images
selected in the capture collection.

Preserve Balance: when selected ensures that all three color channels are adjusted simultaneously. If
this box is not checked, you can control each color channel separately using the Red, Green and Blue
channels.

Raw RGB: displays a preview of the image, before any adjustments have been applied to it. The preview
is based on a selection of the preview images made using the cursor picker.

Destination: displays a preview of the image, after any adjustments have been applied to it. The preview
is based on a selection of the preview images made using the cursor picker.

Color Saturation: used to set the saturation level of the image, which shows how much color is applied.
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Chapter 9. Focus and Sharpness

The Focus Tool is used to assess and make adjustments to an image based on its focus and USM
(unsharp mask) sharpness settings. The tool's focus window displays a fully processed version of the
image, which you can then use to assess any adjustments that you have made to the image.

Using the sharpening will actually increase sharpness by enhancing the edge differences between pixels

of different colors. When applied, the software evaluates the contrast differences between pixels and
these are either enhanced or omitted based on the settings applied.

1. How to Focus and Sharpen Images

To check focus and adjust sharpness, follow the procedure below:
1. Using cursor, select an area of the image to work with from the preview window.
2. Zoom in and out using the Zoom slider.

3. Adjust the image's sharpness using the settings and sliders available.

]
When you are satisfied with the adjustments made, click the G button to apply them.

Note

The area shown in the focus window can be moved either by moving the focus in the preview
window, or by dragging in the focus window.

2. Focus Tool Fields

The Focus tab (see illustration, below) contains the following fields:

o Use this button to automatically update focus win-
dow .
N Use this button to show the focus in gray scale. This

does not affect the developed file, it just makes it
easier to see the focus preview.

. - Use this to change the size of the focus view
between small, medium and large.

= Use this button to apply the adjustments made to
selected images.

Focus Window: (the representation of the image between the buttons and the Zoom slider).
Zoom: use this slider to zoom into or out from the selected image.
Method: use this selection box to choose from the preset methods.

Amount: use this slider to adjust the amount of sharpening applied to the image. The default value is
35.

Threshold: use this slider to adjust the threshold value above which adjustments will be made. The default
value is 3.
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Focus and Sharpness

Note
If you would like to see your sharpening settings on the preview image you can enable or

disable it by clicking the Simulate sharpening settings button "% on the toolbar.
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Chapter 10. Processing Images

1. Processing Images

Having completed your adjustments and generated images within the application that you are satisfied
with, the final stage of the workflow is to process the images.

The process panel is used to organize the output at the end of your workflow. Using the process tool,
you can choose a destination folder and select multiple variations of selected images. For example, you
may need a large image and a web image version of each image. Using the process tool, these can be
generated simultaneously.

Images captured by a Phase One camera back are stored as Phase One Raw capture files. Images
from supported DSLR cameras also have to be in their native raw format. Only raw files can be pro-
cessed by the Phase One Capture One application. To process the images, click the Process Batch

icon & at the bottom of the panel. All settings in the process panel are stored as default settings and
can be reused or changed at any time.

1.1. How to Process Images

When you have made the adjustments you wish to apply to your images (see Section 1.3, “Process Tool
Fields” for details), it's time to start processing them into the output formats. To process one or more
images, follow this procedure:

1. Select the image(s) you wish to process from the thumbnail window.

2. Select the Process tab.

Click the Add button # to add the selected image(s) to the batch processing queue.

The processing starts automatically when images are added, but if you have halted the process,

you can run the processing again by clicking the Process Batch button = again.

While images are being processed a progress bar will be displayed at the bottom of the Process tabs.

Note
L&

For information on how to cancel processing of an image or stop processing a series of
images, see Section 1.3, “Process Tool Fields”.

1.2. Working with Multiple Outputs

Using the application's multiple outputs feature allows you to output the same images to multiple destin-
ation files simultaneously.

To produce multiple outputs from the same image you have to enter the output parameters on the image
tabs: Image 1, Image 2 and Image 3. After clicking the tab (it has to be enabled by checking Enable
output) you will be able to access and fill out the output parameter fields on each tab. The same image
can now be set up to be processed with different sizes, resolutions, file formats and compressions:

Image 1 ]ImageE] Image 3 |

[+ Ernable output
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After setting up the output parameter, the images are added to the processing batch. Images can be
named in the Image title field. Naming images at this stage will make it easier to find and identify the
photos later. If no name is assigned, the application names images automatically, based on selected
preferences.

1.3. Process Tool Fields
The Process tab (see illustration, below) contain the following fields:

Enable output: use this check box to enable the Image tabs used to process multiple outputs simultan-
eously.

Scaling%: using Scaling% you can set the desired output size and resolution for the image or crop .

Width and Height : these are the actual measurements of the processed file(s), taking into account the
scaling made with the Scaling% controls. The size can be measured in either pixels (px), inches, centi-
meters or millimeters. Which units are used are selected using the selection box. Typing in the size
fields will adjust the crop to the new size and therefore change the actual file crop. If you want to scale
the size to a specific size use the Scaling% control.

Resolution: using the Resolution field you can set the final image resolution. Resolution can be set in
pixels per inch, pixels per millimeter or pixels per centimeter.

File format: use this field to choose the output format that you want. The formats available are:

« TIFF

» JPEG-High

* JPEG-Medium
 JPEG-Low

Bit Depth: use this field to select the bit depth that you want the processed image(s) to have.

Note
L&

This field is only available when the TIFF file format has been selected.

File size: these two fields indicate the size of the processed image and the amount of free disk space
remaining on the destination media.

Color Management workflow: use this field to select the color management profile that you want to apply
to the images as they are processed. The following options are available:

 Embed Camera Profile: use this profile to have the application automatically embed the selected
ICC camera profile in the processed TIFF file. The embedded profile then serves as a conversion
table that can be used by other applications, for example, Adobe Photoshop.

» Convert to Generic Grayscale: embeds a generic gray scale profile in the processed TIFF or JPEG
file.

« Convert to Destination automatically embeds the selected ICC destination profile in the processed
TIFF file. The application will convert the image on-the-fly to the default workspace or to CMYK.

To use color management effectively, the profiles of the camera, monitor and destination must be defined.
If all three devices are not correctly specified there is a risk that the final image will not correspond to
the captured image. The Capture One software installs basic profiles for a number of supported Camera
backs as well as generic monitor profiles and a wide selection of destination profiles for print, web or
proofing purposes.
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Batch Editor: use this field for managing the batch processing of images.

Image title: %i
|Beach-008

_ Image 1 Ilmage2| ImageBl

¥ Enable output

Scaling %] 100,00

Width, [ 2032 m
iwel -
Height; 3056

Rezalution: 3000 DR

File farmat: |T|FF =

Bit Depth:  |3Eit =/
Filesize: [ 17.8MB [ 3.0GE

Colar b anagement wark o
|Cnnvert ta Destination ﬂ

| Develop Focus | Exposure | Gray Balance | Capture &

r Batch Editor

b+ XS b-wh

Automatically open developed images W

Tip

By ticking the Automatically open processed images checkbox, the image(s) will be opened
in the application you have associated with the file type you are producing, once the pro-
cessing is done:

Sutamatically open processed images W
Most likely the associated application is Adobe Photoshop.
Warning

Do not enable this feature if you're processing a large amount of images, as
your computer might freeze up.

2. Batch Processing

Using the Batch Editor field and icons on the Process tab (see illustration, below) you can manage the
creation and processing of batches of images. A number of images can be added to the batch and then,
when all of the images that need to be developed have been added to the list, the batch can be processed.

£ use the develop button to process an individual image and to automatically process images selected
in the thumbnail view

% use the add button to add images (selected in the capture view) to the batch without processing
them.
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% use the remove button to remove selected images from the batch.
%= use the process batch button to start the processing of the image batch that you have created.

@ use the stop processing batch button to cancel the processing of images in a batch.
' se the view processed image button to access and view a list of the most recently processed images.

& use the set image folder button to cancel select where the application should store the developed
images.

™ ,se the browse current folder button to browse the folder that is currently set as the image folder
where processed images from the batch will be stored.

B atch Editor

B4+X & =

fromeeszionbos-004 | fromseszsionbox-004.
fromaeszzionbos-005 [ fromseszsionbox-005.

£ b

D 49 - mirc 1:04

Automatically open processed images W
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Chapter 11. Color Management

The Capture One application is designed to work as part of an ICC color management workflow. The
camera, monitor and printer are specified in the Capture One application, and the processed image will
be customized for that specific input and output configuration. This section describes how to use the
application's color management functions to achieve the results that you want.

1. Working with Color Management

Capture One uses color management with ICC profiles to ensure correct colors all the way from image
capture to final image. This means that when working on a properly setup system the image you see
on the monitor will look exactly like the final image. An ICC profile is a description of how a device sees,
displays and prints colors.

When working with ICC color management in Capture One an ICC profile for the camera and the mon-
itor has to be specified. Optional ICC profiles for other outputs (destinations) can be specified at any
time.

By default, Capture One installs ICC profiles for all the supported cameras as well as a wide selection
of destination profiles for printing, web publishing, and proofing purposes.

1.1. A Guide to Color Management Settings

The Color Management Settings dialog box (see illustration, below) allows you to manage your color

et

management settings. To access this dialog box, right click the color management button on the

toolbar.

Color Management Settings @

Camera Product:
Phasze One LightPhaze -

Camera profile:
Phasze One H 10-6M Product Flash -

| Only show Phaze One camera profiles
Output deztination [warking Space];
Adobe RGE [1938) -

Wwieh destinatian
:AGE |[ECE1966-2.1 -

Froof destination
Adaobe BGE [1998] -

Manitor profile:

I Unlock Manitar praofile selection menu
W indaws konitar profile:
Samzung ICH Profile

Camera Product: Select your camera to define which input profile should be your default for that camera.

Camera Profile: The Flash Camera profile is selected by default. Select the appropriate profile from:
Flash, Tungsten, Outdoor, Daylight or Portrait.

45



Color Management

Note

Only Capture One PRO provides CMYK output - one of the many advantages of Capture
One PRO over Capture One LE and Capture One SE.

Output destination (Working Space): Select the profile for your screen output.

Web Destination: Embeds the selected web destination profile in the processed TIFF or JPEG file. The
application converts the image to the default workspace or to CMYK on-the-fly.

Proof Destination: Embeds the selected proof destination profile in the processed TIFF or JPEG file.
The application converts the image to the default workspace or to CMYK on-the-fly.

Monitor Profile: A default monitor profile can be selected. To enable the monitor profile selection check
the Unlock Monitor profile selection menu box.

1.2. Selecting the Color Management workflow

When setting up ICC profiles select from the Process tab/Color Management workflow (see illustration,
below) you have the following options:

Convert to Destination: Automatically embeds the selected ICC destination profile in the processed TIFF
file. The application will convert the image on-the-fly to the default workspace or to CMYK.

Embed Camera Profile: When selected the image is not converted by any ICC profiles. Instead the
camera profile is embedded into the final image. Even when only embedding the camera profile an ap-
plication like Photoshop will still be able to show and handle the image with the correct colors. The be-
nefit of using Embed Camera Profile is that the original image date is untouched and the number of
color conversions that the image needs to undergo can be minimized.

Convert to Generic Grayscale: embeds a generic gray scale profile in the processed TIFF or JPEG file.

Convert to Web Destination: Embeds the selected web destination profile in the processed TIFF or JPEG
file. The application converts the image to the default workspace or to CMYK on-the-fly.

Convert to Proof Destination: Embeds the selected proof destination profile in the processed TIFF or
JPEG file. The application converts the image to the default workspace or to CMYK on-the-fly.

Note

T
To use Color Management effectively, the profiles of the camera, monitor and destination
must be defined. If all three devices are not correctly specified there is a risk that the final
image will not correspond to the captured image. All of these must also be properly calibrated.

The Capture One application installs basic profiles for Phase One Camera Backs as well as generic
monitor profiles and a wide selection of destination profiles for print, web or proofing purposes.
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Color b anagerment workflow:

Convert to Destination -

[ Frocess

Corvert to Destination
‘Embed Camera Profile
Corvert to Genernic Grayscale
Corvert to Web destination
Convert to Proof destination

Autaomatically open processzed images [

1.3. Using Other ICC Profiles

It is possible to create your own ICC profile and import it into the Capture One application.

For Windows 2000, place the desired profile in the Color folder under C:\WinNT\System32\SpoolDrivers.
For Windows XP it must be placed under C:\WINDOWS\System32\Spool\Drivers.

Restart the application and the new profile will appear in the Preferences pop-up menu. Using third-party
software, customized printer or monitor profiles can be made and installed. This gives greater color
management control of the workflow environment. The smoothness slider makes color adjustments
smoother. By enhancing the smoothness a red color correction will slightly affect neighboring colors like
magenta and yellow as well.

2.The Color Editor

The Color Editor is accessed from the Workflow menu. The purpose of the tool is to provide you with
the option of adjusting predefined camera profiles to fit individual color requirements. The Color Editor
works with Phase One's predefined camera profiles. To start the Color Editor, select the image you want
to adjust the profile on and select Color Editor from the Workflow menu (see illustration, below).

|Workﬂnw Collection  Yiew Help

Copy settings From. .. 3
| Selected Capture settings... 3
Al Capture settings. .. 4

| Resume Preview Enhancement

Show Color Management Settings
Flexadaptar Stitch Developer
Color Editor

Selecting The Master Profile: open the Color Editor tool from the Workflow menu, and select the profile
you wish the adjust from the Master profile selection field.

Making Color Adjustments: all adjustments are made to a copy of the original profile. The Capture One
software automatically copies the master profile to avoid unintended overwriting of an original profile.
Use Save As to store the adjusted profile under a new name once all corrections have been carried out.
All new profiles are added to, and can be selected from the camera profile drop-down box in the Color
Management dialogue box.

New profiles are added to, and can be selected from the ICC Profile field in the Capture Panel, or in the
Color Management preferences.
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2.1. Local Color Adjustment

Using the color wheel in the Color Editor window (see illustration, below), highly specific colors can be
pinpointed and selected directly from the image in the image window. The Smoothness slider makes
color adjustments smoother, that is, by enhancing the smoothness a red color correction will slightly affect
neighboring colors like magenta and yellow as well. The dot controls in the color wheel are used to adjust
precisely what colors are affected by the corrections made. Moving the black dot in the center will move
the selected area. Moving the white dots in the outer boundary of the area will increase or decrease the
color coverage of the selection.

Color Editor &

| baster profile;

F'hasel:lneH'II:IEMF'rl:udul:tFIash :v : T
LU RXNY
Select | Modif: Hue Sat Light
= N 0.0 +14.8+0.0
= I 0.2 +14.8+00

Smoothress . . o rne

Hue ratation [10th degreesz]:

—— B

Saturation [10th percentage]: W Preview selected changes
PSS N—— 143 | RGB Selected / RGE Modfied
Lightness: 158482 33 /15868 B9

— g

Hue rotation, Saturation and Lightness adjustments can be verified immediately on the screen. The
color wheel is a graphic illustration of the colors that are affected by the adjustments you are about to
make. By pulling the handles of the color wheel or the smoothness slider the area of affected color is
expanded or minimized.

2.2. Global Color Adjustments

If you prefer to adjust all colors simultaneously you can do so by adding a global color adjustment to the
list.

2.3. Color Editor Inspector

Profile adjustments should be carried out with care as there is always a risk of creating a profile that will
do more harm than good. In order to avoid this occurring, the Color Editor includes an inspection tool
that can help you verify the characteristics of the profile before you save it and begin to use it. Click the

= iconto open a Color Edit Inspector window with an image where the colors affected by the adjustments
are displayed.
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The Subject changes tab (see illustration, below ) is where the colors affected by the adjustments are
displayed. Colorized difference shows a monochrome image that displays color corrected areas with
colored highlights. Absolute difference shows a completely black image where only the color corrected
areas are visible.

Color Edit Inspector ] A
; Sublect changes | 3D Enlnrspacel

||:|:|I|:|rize difference
orize d i h

.-’-'-.I::su:ulute difference :
[l

The 3D Color Space (see illustration, below) provides a graphic illustration of the profile's color space.
The color space illustration gives a clear indication of whether or not the profile is suitable for use in a
professional color management workflow. A smooth and even color space indicates that the profile is
acceptable and vice versa.
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Color Edit Inspector |

'_ Subject change: 3D Colorzpace |

|Surfa|:e j [T Lowresolution T Animate
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Chapter 12. Supported Meta Data and
IPTC Fields

The charts in the following sections list Capture One's support for meta data based on camera model.

An "X" means that the meta data field is supported, while

the model in question.

1. Phase One

means that the field is not supported for

MetaData

Phase One
cameras:

P 25
Tethered
M645,
C645, H645

P 25 Un-
tethered
M645,
C645,
H645

P 20
Tethered

P 25
tethered
M645, C645(H101

P 20 Un-
tethered
M645,
C645, H645

P 25 Hass
V tethered
and un-
tethered

P 20 HassV
tethered
and un-
tethered

Camera:

Camera
Model

X

Camera
Serial Num-
ber

X

Camera
Firmware
Version

X

Camera
Owner

Lens

Exposure:

Shutter
Speed

X

Aperture

X

Max Aper-
ture

Exposure
Program

Exposure
Mode

Flash Mode

Metering
Mode

Drive
Mode/ Self
Timer

Exposure
Compensa-
tion
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Fields

Flash Com-
pensation

ISO Speed
Rating

X

Focal
Length

X

Auto Focus
Mode

X

White Bal-
ance Set-
ting

Subject
Distance
Range

Subject
Distance

File:

File Size

X

Image Seri-
al Number

X

Creation
Date

X

Image Di-
mension

X

image
Quality

Copyright

2. Canon

MeeDea|

Can- [1D
on

cam-
eras:

1Ds

1Ds
MKII

1D
MKII

20D

10D

300D

60D

30D

Pro 1

G5

G3

G2

Cam-
era:

Cam- |X
era
Model

Cam- X
era
Serial
Num-
ber

Cam- X
era

Firm-
ware
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Ver-
sion

Cam-
era
Own-
er

Lens

Ex-
pos-
ure:

Shut-
ter
Speed

Aper-
ture

Max
Aper-
ture

Expos-
ure
Pro-
gram

Expos-
ure
Mode

Flash
Mode

Meter-
ing
Mode

Drive
Mode/
Self
Timer

Expos-
ure
Com-
pensa-
tion

Flash
Com-
pensa-
tion

ISO
Speed
Rat-
ing

Focal
Length

X

Fields
X X X X X
X X X X X
X X X X X
X X X X X
X X X X X
X X X X X
X X X X X
X X X X X
X X X X X
X X X X X
X X X X X
X X X X X
X X X X X
X X X X X
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Fields

Auto (X X
Focus
Mode

X

White | X X
Bal-
ance
Set-
ting

Color X X
Space

Sub- |- --
ject
Dis-
tance
Range

Sub- |- --
ject
Dis-
tance

File:

File |X X
Size

Image | X X
Serial
Num-
ber

Cre- |X X
ation
Date

Image | X X
Di-
men-
sion

image | X X
Qual-
ity

Copy- | X X
right

3. Nikon

MetaData

Nikon camer-
as:

D1X

D1H

D2H

D100

D70

Camera:

Camera Model

X

Camera Serial
Number
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Fields
Camera Firm- |X X X X X
ware Version
Camera Owner | X X X X X
Lens X X X
Exposure:
Shutter Speed X X X X X
Aperture X X X X X
Max Aperture |X X X X X
Exposure Pro- |X X X X X
gram
Exposure Mode [ X X X X X
Flash Mode X X X X X
Metering Mode | X X X X X
Drive Mode/ -- -- - - -
Self Timer
Exposure Com- | X X X X X
pensation
Flash Compens- |-- - - - -
ation
ISO Speed Rat- | X X X X X
ing
Focal Length X X X X X
Auto Focus X X X X X
Mode
Color Space |X X X X X
White Balance |X X X X X
Setting
Subject Dis- X X X X X
tance Range
Subject Dis- -- - - - -
tance
File:
File Size X X X X X
Image Serial |- -- -- - -
Number
Creation Date |X X X X X
Image Dimen- |X X X X X
sion
image Quality |X X X X X
Copyright X X X - -
4. Olympus
‘MetaData ‘
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Fields
Olympus cam- |E-1 E-10 E-20 C 8080
eras:
Camera:
Camera Model |X X X X
Camera Serial |-- X X -
Number
Camera Firm- |X X X X
ware Version
Camera Owner | X X X X
Lens X X X X
Exposure:
Shutter Speed |X X X X
Aperture X X X X
Max Aperture |X X X X
Exposure Pro- |X X X X
gram
Exposure Mode | X X X X
Flash Mode X X X X
Metering Mode | X X X X
Drive Mode/ -- - - -
Self Timer
Exposure Com-|X X X X
pensation
Flash Compens- |-- - - -
ation
ISO Speed Rat-| X X X X
ing
Focal Length |X X X X
Auto Focus -- -- -- -
Mode
Color Space |X X X X
White Balance |X X X X
Setting
Subject Dis- -- - - -
tance Range
Subject Dis- -- - - -
tance
File:
File Size X X X X
Image Serial |- -- -- -
Number
Creation Date |X X X X
Image Dimen- |X X X X
sion
image Quality |X X X X
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Fields

‘Copyright ‘ - -

5. Pentax

MetaData

Pentax camera: *istD

Camera:

Camera Model X

Camera Serial Number --

Camera Firmware Version X

Camera Owner X

Lens X

Exposure:

Shutter Speed

Aperture

Max Aperture

Exposure Mode

Flash Mode

X
X
X
Exposure Program X
X
X
X

Metering Mode

Drive Mode/ Self Timer --

Exposure Compensation X

Flash Compensation --

ISO Speed Rating X

Focal Length X

Auto Focus Mode --

White Balance Setting X

Subject Distance Range X

Subject Distance --

File:

File Size X

Image Serial Number -

Creation Date

Image Dimension

image Quality

X | X | X[ X

Copyright

6. Fuji

MetaData

Fuji cameras: S3 S2
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Fields

Camera:
Camera Model X X
Camera Serial Number |-- X
Camera Firmware Ver- |X X
sion
Camera Owner X X
Lens X X
Exposure:

X X
Shutter Speed X X
Aperture X X
Max Aperture X X
Exposure Program X X
Exposure Mode X X
Flash Mode X X
Metering Mode X X
Drive Mode/ Self Timer |-- --
Exposure Compensation | X X
Flash Compensation -- --
ISO Speed Rating X X
Focal Length X X
Auto Focus Mode - -
White Balance Setting X X
Subject Distance Range | X X
Subiject Distance -- --
File:
File Size X X
Image Serial Number |- --
Creation Date X X
Image Dimension X X
image Quality X X
Copyright X X
7. Konica Minolta
MetaData
Konica Minolta Maxxum 7D, Dyn- |A2 Al
cameras: ax 7D, Alfa 7
Camera:
Camera Model X X X
Camera Serial - - -
Number
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Fields
Camera Firmware |X X X
Version
Camera Owner -- -- --
Lens X X X
Exposure:
Shutter Speed X X X
Aperture X X X
Max Aperture X X X
Exposure Program X X X
Exposure Mode X X X
Flash Mode X X X
Metering Mode X X X
Drive Mode/ Self | X X X
Timer
Exposure Compens- | X X X
ation
Flash Compensa- |X X X
tion
ISO Speed Rating |X X X
Focal Length X X X
Auto Focus Mode |X X X
White Balance Set-|X X X
ting
Subject Distance |X X X
Range
Subject Distance |- -- --
File:
File Size X X X
Image Serial Num- |-- -- --
ber
Creation Date X X X
Image Dimension |X X X
image Quality X X X
Copyright -- -- --

8. IPTC Information Editor

The IPTC Editor is accessed from the Collection menu. IPTC information is a kind of meta data that can
be added to hidden fields in your files.

The fields are available both in capture files and in processed files, where it is transferred to when the
image is processed.

)

Use the & putton if you wish to merge in an existing set of IPTC information

clears all values.
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Fields

saves the template.

Tl
undoes changes made.

w
G applies the settings to all selected captures.
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Chapter 13. Special Features

This section describes the special utility functions that the Capture One application provides.

1. Demoirize Plug-in

The Phase One Demoirize plug-in for Adobe Photoshop allows the removal of moiré patterns from images
by means of three different filtering modes: Advanced, Unicolor Textiles and Skin and Hair. The plug-in
is enclosed on the CD-ROM and will be placed in Adobe Photoshop's plug-ins folder when installing
Capture One the application.

The Demoirize plug-in window is divided into two separate previews: Original Image, which displays the
image before correction and Corrected Image, which displays the image after correction:

Ol il i g Harraricd iwzge

Ura Shir flbar t+ mupprecs moird +5 wnkcsiored foxdllar with umovan ;m M seranced {.\"*"' sl 'wir s"":'
lighting ax well o7 akin il hair. I Umicoler te=tika o
o - Zdl St e Large
{WRart oy Caiing T80 O uuitp S paos coting T cpaad, wnd fmd e A 1 e
el puttern Siza oelim
| o | Cam

Using Advanced Mode on Skin and Hair: for skin and hair surfaces the optimal settings for the advanced
filter would be to position the Quality/Speed slider at Speed and the Pattern Size slider lose to Small.

o Note

o =

e Large color moiré areas in hair may require a larger pattern size setting.
Using Advanced Mode on Textiles: on textile the optimal settings for the advanced filter would be to
position the Quality/Speed slider towards Speed, or in an intermediate position. Then move the Pattern
Size slider to the smallest possible setting. In many cases the masking of unicolored, or nearly unicolored
areas, may be carried out less accurately with the advanced filter compared to the Unicolor textiles filter.
Since masking depends very much on the type of image, it is recommended that you test different
masking and filter settings.

Advanced Mode: is a new filter tool. It is also the default mode of the Demoirize plug-in. In advanced
mode the filter estimates colors by means of the Quality/Speed slider and the Pattern Size slider. Often
the color moiré is visible by multiple red/green or blue/yellow areas of discoloration. These areas of
discoloration are seen as bands or stripes. The larger the band or stripe, the larger the pattern size
setting should be.
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Pattern Size: the best way of finding the optimal pattern size is by setting the Quality/Speed slider to
Speed while moving the Pattern Size slider towards Large. While moving the slider the effects of correc-
tions are seen on the screen. Selecting a larger than necessary pattern size will not generally enhance
the result. A circular arrow icon, that turns, indicates that the Demoirize filter is currently calculating image
data.

Quality/Speed: when large areas of moiré stripes and bands are present the Quality/Speed slider should
be set towards Quality, at the cost of Speed. Use the Quality setting when details smaller that the selected
pattern size should be less affected by the filtering.

2. Stitching Images

Capture One has the ability to stitch two or three images together to assemble one big TIFF or JPEG
file. (You must use Phase One cameras backs files inorder to do this). Using the Phase One FlexAdaptor
on a large format camera, it is possible to precisely take two or three images (depending on the camera
back) and stitch them together with the FlexAdaptor Stitch Processing function found in the Workflow
menu.

2.1. How to Stitch Images Together

To stitch images together, follow the procedure below:

1. Select the images that you want to stitch together in the thumbnail window.
2. Select Workflow>FlexAdaptor Stitch Processing.

3. The FlexAdaptor Stitch Developer window will be displayed. See illustration, below:

Flexadaptor Stitch Developer

- X2 h W Imagetbile: |H20+Flexti0zs Owerlap: | Marrow -
Progress:
(111
4,
If the images are not correctly positioned (from left to right) use the switch position button to

swap them around.
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5. If the overlap is not correct, select a more appropriate type from the Overlap selection field.

6. Fill out the Image title field

When you are satisfied with the settings that you have applied, click the Process button 2.

8. The images will be processed and a larger, single "stitched" image will be produced.

3. Lens Cast Calibration

To learn how Capture One can help you calibrate fixed lenses, please read Section 1.5, “Calibrating
fixed lenses”.
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Chapter 14. Preferences

The application preferences for Capture One PRO are accessed from the File > Preferences menu or

by holding down ALT+P.

1. Process Settings

Field description for the Process settings tab (see illustration below):

Naming

Processing Settings

This is where the way the file is processed from Capture One is set up.

When processing, the default naming can be set to a certain name and the
files will use that name when they are processed.

The TIFF and JPEG file extension can be changed if needed. We recom-
mend that they stay at .tif and .jpeg

If you place something in the name delimiter box it will appear after the de-
fault name.

Once you have set the name in the default name box you must check the
box use capture name as default name.

If you want the file to include the last 5 digits of the capture number check
the box. You can also choose include 3 digits for duplicated file names by
checking that box off.

By checking off the include capture information in TIFF caption, and include
Meta data information the information will appear in the processed file. The
thumbnails can be embed in the processed TIFF by checking off the box.

Checking Do NOT rotate the image will keep the image from rotating when
the file is processed. Disable Sharpening will not allow any sharpening to
be added to the processed file.

Using the banding suppression slider allows adjustment to the banding
which is the lack of shades of lightness in the file.

Noise suppression allows the noise level in the images to be adjusted.
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£
Pewar and Posbity | Mscalanacus Sattings | Save Optiors
Process settngs | Capiure Options | 1334 and Camen setings
_m dimn S
Defaull name- | Urttied
TIFF extension: | 1# JPEG etension. | pg
Mame delmger |-
= Lise capiure name a3 defeull name
¥ Include last 5 digts of capture number in flename
I inchuda 3 dipts for dupleated flanamas
Sampla riame;
My image-01234 5
Wy image-01234-14
[T nchude captum infoemation in TIFF Caption
¥ Include EXIF information [+ Embed thumbnad (TIFF)
Mt |Unsoecfed
Copyright: | Linspecfiad
= T
™ Do NOT rotate the image [accordng to odentation)
I Deesbles Shaspsrans on sulpul

I Pereeem seocets Ty T BITETHE CrDCEtEor

Banding suppresson DSLR mosss suppression:

J . " " v J : v

Low Hgh Low Hgh |
O Cancel

2. Capture Options

Field description for the Capture Options tab (see illustration below):

Naming Convention Naming convention delimiter allows a — to be added after the name and before
the digits.

The up and down arrow keys allows the amount of digits to be added to the
file name.

Suffix allows a suffix to be added to the name.

Check the allows include number box if a number should appear with the file
name.

Check use the cameras capture counter if you would like to use that instead
of the local counter.
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Batch Rename Check the offset value for batch rename if you want the files to be off set by a
certain amount.

Check the offset value for batch rename if you want the files to be off set by a
certain amount.

The check box process immediately will process the file as soon as the file is
taken.

Recognition If DB capture file have been saved with extensions other than .cap, ,capture,
tif, .tiff one of the options must be selected without file extension or with incor-
rect file extensions.

@ Note

Y If these options are enabled capture file handling may slow down.
This only effects Phase One camera backs.

x|
Exposure Evaliaton | Fravw Cache

Power and Potabiity | Miscslaneous Settings | Save Options
Process satinga  Capture Optins | 1394 and Camera sefiings

~ Naming oomeertion
Dafimier: [igis; Suiffi:
» o0 = |

W Abways inciuds rumber

™ Use cameras capture counter instead of local counter
— Sampls
Firsdl capiurs; Caaainn Mame-00
Second caphue:  SsssionMame-002

+ Batch renama
™ Uss offset value for batch rerame: ||

D R0 B | Rl - Compatibss with 3.1 (4
[ Process inmediately when caplure amves

¥ DB capbure files hove been saved with axtersions other
fthan "can’, "capture’, "B or "1 one or more of tha options
Ibesberws el e 10 b esnablad . Rscopries capbuns fils:

Wit fa sxdansan

[+ Wih incomesd s st armcns

Do not enabls unless necessany, capturs fils handing may
be siowed unnecessarly down.

DSLA imags flas sre unaffactad, must ahweys have comerd |
imdenaion.

QK Cancel
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3. 1394 and camera settings

Field description for the 1394 and Camera settings tab (see illustration below):
You can choose from the following:

» Automatic — Capture one will read the correct orientation from the camera and rotate the file in the
correct way.

Force to landscape will make all images rotate to landscape.

Force to portrait + 90 degrees will make all images rotate to portrait clock wise.

Force to portrait - 90 degrees will make all images rotate to portrait counter clock wise.

I'{L_-:E_il':\:I Note

"'-__.-" Selecting the capture orientation manually is only recommended on camera systems where
the orientation can not be determined automatically by the camera.

Preferences x|
Exposure Evauaton | Preview Cache

Power and Podsbity | Mscellanecus Settings | Save Options

Frocess settings | Capture Options 1334 and Camers settings

~ |EEE 1354 Transfer Spead (Digtal Backs orly)————

Mete: You should not reduce the transher speed
urilass you expanancs iransfer tmeouls or data
dropous dising capbunes.

The camama must b connected bafom thess: ssftings
arn avalable for changes.

- Capturs onertation
* Putomatic [defaul] " Forceto landacape

(" Foroeto podrad (+90°)  Force to pordrad (-507)
Mota: Selacting the capiure anentaton marually is only
recommended on camen mysiems whemn the
oriertation can not be determined automatically by the
CAMErs
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4. Power and Portability

Field description for the Power and Portability tab (see illustration below):

When Camera battery indicator is checked the battery type can be choose. The options are 12V lead
acid or 2x 7.2V lithium- ion power module. Battery type

NOTE: When the camera is powered from other sources than Phase One Portable kit the battery indic-
ator is only updated after each capture has been completed.

Check use F11 for ISO change instead of host capture. This allows the hot key of F11 to be used for
ISO change.

Preferences x|

Expesure Evahsation | Pravmw Cache
Process setings | Capture Options | 1354 and Camers setings

¥ Host batiery indicaton
I Camers battary indicator

Batery typa- r I moid j
Hote: WWhen the camera is powered lrom other sources

than the Phass Ons Posdable K the battery indicator wil
show an incomect readng. Also node thal e indcator i
only updated after sach caplure has been complated.

™ Use F11for 150 change instead of Host capture

I k4

[ ok | cowea |

5. Miscellaneous Settings

Field description for the Miscellaneous Settings tab (see illustration below):

Default Sharpening Soft or standard method of sharpening can be selected. Soft look
will soften the sharpening of the image and standard will not.
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Default Color Saturation

Automatically open processed
images

Sound Settings

« Amount: allows the amount of sharpening that needs to be applied
to the images to be adjusted by using the slider.

« Theshold: allows the amount of theshold that needs to be applied
with the amount of sharpening to the images.

The default color saturation can be modified by using the slider to
add or subtract the default saturation of an image.

To automatically open processed images check the box. Then you
have the choose of opening with the .TIF associated application
which will open the file with what software that is on the computer
that will open a .TIF file. The second option is to open the image to
a selected application which can be browsed to by clicking on the
choose button. The path of the application will be displayed below
the choose button.

Allows a sound to be set for camera is ready, capture is received
and camera or host reaches low power. By clicking the browse button
you can select the sound option of choose.

« If there is a need to scroll through numerous images and keep
the same focus point while scrolling the remember the setting for
automatic focus update should be set.

« Hide focus orientation frame automatically will make the square
showing were the focus point was selected not show up.

< Render background in solid gray allows the background skin of
the software shade of gray to be changed.

« Enable Jpeg browsing allows Jpegs to show up in the software.
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Preferences

Expesure Evakation | Praview Cazhie
Process settings | Capture Options | 1354 and Camera settings

%

r~ Defack shamaning

Metnod [T |

Threshold: ; ; FEas]
~ Dl color saturstion

~ Sound settings (Digtal Backs only)
¥ Vihen camers is ready _IB"""""""
™ When capture is mcenved Erowse.. I

™ VWhen camera or host reaches low power  Browse. I

™ Ramambar the saitng for stomatic focus update
¥ Hide focus onertation frame sutomatically

I Renderbackgoundinsoldgray )+ - - -

¥ Enable JPEG Browsing

oK Canced

6. Save Options

Field description for the Save Options tab (see illustration below):

e Save on exit allows will save everything when the application is shut down.

collection.

Save when changing collection save everything when there is a change from on collection to another

Save when changing images save everything when there is a change from on image to another image.

¢ Save every X amount of images will save changes made during that duration of time.

I'{L_-:E_il':\:I Note

"'-__.-" Excessive saving can degrade performance of other operations.
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7. Exposure Evaluation

This is where you provide the settings for over and under exposure warnings.
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Preferences -

Process ssflings l Cu:lnﬂi:m] 1394 and Camera saftiings
Power and Poabity | Miscelansous Settings | Save Options

Expomure Evakation ] Prview Cacha
- Cheermapeasune Wamng
Lmt: )y - - AN T 30

™ Budo wameng § overeposed Browes_. I

.'Fl.idumn'lli'm
Umk: & » [35%

T Audio waming f underoposed  Browse . |

¥ Show separate RGE channels in histogram
¥ Caiculate histogram based on crop
[ Shew Unbalancad visw in Whits baisncs pansl

ke

DK Cancel

8. Preview Cache

Field description for the Preview Cache tab (see illustration below):

Get info button shows the information of the preview cache like how much space it is using and the as-

sociated amount of RAW files.

Choosing a folder for previews to be stored in allows the folder to be changed in case the previews need

to be shared.

Automatically cleaning up the preview cache is recommend to have set at when a preview has not been
accessed for the specified number of day to be 5 to 10 days. This will help the performance of the

computer.

Clean up the preview cache now allow the Previews to be cleaned up through the button instead of

finding the folder and emptying it.
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Chapter 15. Keyboard Shortcuts

The following table describes the interfaces' keyboard shortcuts:

Description Shortcut
Capture One Help (This user guide) F1
Capture Tab Alt-C
Exposure Tab Ctrl- E
Focus Tab Alt - F
Develop Tab Ctrl-D
Shift focus to the collection part of the window F2
Tab to the previous function tab F3
Exposure warning tool (toggle on and off) F5
Maximize preview window F9
Full screen mode F7
Toggle Landscape - Portrait view F8
Move Highlighted Images (captures) to Move To |Backspace
Folder.
Move Highlighted Images (captures) to Trash Col- |Deleted
lection.
Delete highlighted images Ctrl + Delete
Add selected image(s) to batch Insert
Select ALL ( Capture Collection) or in (Batch queue) |Ctrl + A
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Chapter 16. Tips and Tricks
1.Tips on Daily Usage of Capture One

1.1. Optimizing white balance

a Tip
o If your image does not contain a satisfactory gray area, you should shoot the image again
and include a QP or MacBeth card in the scene.

Alternatively, use the If selected display on the white balance tab. While moving the eye
dropper around the image, the left window will indicate whether the area is suitable for white
balancing, by saying If selected (Good) or not suited, by saying If selected (poor). The window
on the right will show what the area will look like if the current position is used for white
balancing the image:

Suitable for White Balancing Not Suitable for White Balancing
If Selected [Good) white balanced IF Selected [poor) “White balanced
213 213 " B3
213 12 i
213 216 "3

1.2. Saving disk space by deleting previews
" Tip

4 You can save a lot of disk space by periodically deleting unused items from the Previews
folder in C:\Program Files\Phase One\Capture One PRO.

You can read more about the different folders installed by Capture One in Section 2, “Standard Folders
Created During Installation”.

1.3. .work file naming convention

= Tip
I 4 The .work files are named according to the following scheme: UID_[M]_[S]_[C]_[T]

An example could be: Ul D_Canon ECS- 1D 00003E74_002000 20020805174645. wor K,
broken down like this:

Description Example
M] Camera model Canon EOS-1D
[S] Serial number of the sensor |00003E74
[C] Capture number assigned by|002000
camera
[T] Timestamp in the format 20020805174645 (Which
yyyymmddhhmmss would mean that the image
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Description Example

was captured at August 5th
2002 at 5:46:45 PM)

1.4. Reusing your white balance settings

d

Tip

To avoid re-doing the same white balance settings for every new image, Capture One allows
you to store your own white balance settings and reuse them on other images. Here's how
you do it:

1. Adjust the white balance settings to your liking.

2.
Click the Save White Balance button = . This will bring up the Save As dialog:

White Balance

M ame: Add
Johr Doe's WE|

Pick. Cazt Carrection

Fad: I_ Hue: l— Cancel
Green: | Sat:

Blue: |

aiil.

3. Enter the name for your settings and click the Add button.

4. Now you can reuse your white balance settings by selecting them from the drop down
menu in the white balance tool:

Custan... b ﬁ s

Dutdoors [zample]

For more details about white balancing, check out Chapter 7, White Balancing Images.

1.5. Calibrating fixed lenses

d

Tip

Lens cast is a result of the CCD being exposed to light from a very sharp angle and will
typically occur as a green cast in or corner of the image, stretching into a magenta cast in
the opposite corner.

Lens cast may occur when using Phase One H 25 with wide angle lenses like Horseman
Digiflex I, Hasselblad Flexbody or Hasselblad 905SWC or on other large format cameras
with different tilt or swing settings. On a medium format camera lens cast is very rare if using
fixed lenses from 60 mm to 120 mm.

To avoid lens cast, follow this procedure:
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Put a calibration plate in front of the lens - as close as possible - and capture.

To ensure correct exposure you might have to open a few f-stops in very light conditions
or put more light directly on the plate in dark setups.

Select the thumbnail of the captured image in Capture One and click on the White
Balance tab. in the tool. Now you'll see a section called Lens Cast Correction:

Lens Cast Comection, LCC

Maone -

Apply LCC far nest 4
L Captures Generate...

Click the Generate... button to save the calibration file - this calls up the Save As...
dialog:
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6.

--. . .--
LE)
L =

LLens Cast Calibration File

Save in: ||.'f,\ Freferences ﬂ ch‘: '

D

iy Recent
Documents

@

Dezktop

by Documents

£

My Computer
My Metwork  File name:; |H25.||:|: ﬂ
Flaces
Save as type: |Lens Cast Calibration File [* o) ﬂ Cancel
Diezcription:

“'our own descnptive test for thiz Lens Cast Calibration file. ..

Now you can select the saved calibration file by browsing for it:

Leng Cagt Caorrection, LCC

Mone -

Mone

Check the Apply LCC for next Captures checkbox to apply the selected calibration for
the next series you shoot:

— Lens Cast Camection, LCC
'H25.Icc v

Iy LCC far nest 4
@ures Generate...

After saving your calibration file, you can delete the image used to create the LCC file.

Note

If you tilt the camera, zoom or in any other way change the way the light will
enter the lens, you need to create a new calibration file. If you're working with
large format or stitched images, you should check out Section 1.6, “Lens cast
calibration with image stitching”.
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1.6. Lens cast calibration with image stitching

d

Tip
When working with large format and stitched images, you must use a different lens cast

calibration file for each image in the aggregated image:

1. Create a calibration file along with each image you shoot and apply the calibration files
to the images. (See Section 1.5, “Calibrating fixed lenses” for details on how to create
calibration files and apply them to images).

2. To ease the white balancing you can apply the same settings to all images by selecting
]
them all and clicking the Apply to Selected Captures button: C .

This brings up the following dialog:

Apply Settings ¥

=
v RGE,Sat/Hue and Kelvin/Tone
-
[ v
[ v
[ v
v
=
=
=
-
Apply
v Orly zettings from curment tab Cancel

3. Check the RGB, Sat/Hue and Kelvin/tone checkbox and click Apply.

1.7. Good sharpening

When working with the Focus Tool you need to adjust the Amount and Threshold sliders. Here are a
couple of hints to good practice:

d

Tip

The Amount is typically set around 100 for ink jet, 150 -250 for offset printing. Threshold is
used to define how many of the surrounding pixels are affected. Typically a noisy image will
have a higher threshold set, perhaps 12 -20. A clean image will need a very low threshold
of 2-4.

Keep checking the image in the focus window. For a web image, the image should look
correct on screen. For an image to be printed in a magazine or book, the preview should
ideally look slightly over-sharp on screen.
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Read more about focus and sharpening in Chapter 9, Focus and Sharpness.

1.8. Creating your own cropping dimensions

: Tip
Capture One lets you create your own custom cropping dimensions that you can reuse in
the future. Here's how you create a new cropping menu item with your own dimensions:

1. Right click the crop icon and the following menu pops up:

Tool Settings

2. Fillin the constraints for your crop, enter a name for it and click the Save button:

3. Now you'll see your new cropping in the selection list of available crops:
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B R G| v

Remove Crop

IUnconstrained
8" x 107
1I:III x B"

A4 Porkrait
&4 Landscape

1.9. Opening images into another application

When processing images you can enable Capture One to open the processed images immediately in
your preferred application, other than Capture One.

= Tip
I 4 By ticking the Automatically open processed images checkbox, the image(s) will be opened

in the application you have associated with the file type you are producing, once the pro-
cessing is done:

Automatically open processzed images [w

Most likely the associated application is Adobe Photoshop.

. Warning
Do not enable this feature if you're processing a large amount of images, as

your computer might freeze up.

You can read more about processing your images in Chapter 10, Processing Images.
1.10. Undoing rotations
. Tip

4 If you are unhappy with the rotations you have performed on an image, Inserting a value of
0 in the Rotation Tool's free text area returns the image to its original rotation.

Read all about cropping and rotating in Section 3, “Cropping and Rotation”.
1.11. Activating Capture One software
. Tip

4 To activate a license for your copy of Capture One, follow the instructions on how to activate
a license.
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1.12. Creating a contact sheet

. Tip
4 Capture One lets you quickly create a contact sheet for clients to preview:
1. From the capture collection, select one of the images you wish to add to the contact
sheet.
2. Apply any adjustments to the image - little is usually needed for a preview version, like
auto adjusting the image in the exposure tool.
3. Now select the rest of the images for the contact sheet by holding down the Ctrl button
as you click once on each image you wish to select.
4. From the Collection menu, select QuickProof....
This will bring up the following dialog:
QuickP roof E|
File format -w
 JPEG Cuality: |Medium j
" TIFF [uncormpressed) Cancel
Image zize
Scale ; : [ 5 B0 E 332w 237
[ Use image crop Apply sharpening v
[v Apply Calor M anagement
Camera prafile:
|sRGE ECE1966-2.1 =]
Deztination: [zRGE iz recommended for web use]
|sRGE ECE1966-2.1 |
Iv Embed destination profile
Crestingtion Folder:
C:hDocuments and SettingzhClauzhby Documentzh T emphPh
{* Create the default export folder ingide the collection folder
(" Choose anather expart location, .
[ Owenwrite existing QuickProofs
Mame postfis;
[v Create HTML index [index himl]
Captian: |
5. If you have applied cropping to the first image you selected, you should check the Use

image crop checkbox.

If you want the previews to be aggregated in an HTML page ready for publishing on
the Web, check the Create HTML index checkbox.

The rest of the options are pretty self-explanatory.
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6. Click the Process button and your contacts will now be created in the Destination folder.

1.13. Dynamic range from RAW

Tip

One of the major limitations of most DSLR cameras is the blowing out of highlight details
in high contrast situations. The solution to the problem in a film workflow was to shoot two
frames, one exposed for highlights and one for shadows. By combining them after scanning,
the best possible result could be achieved although with the associated risks of image mis-
registration.

RAW offers the ability to achieve the same result by simply outputting two versions of the
same file with exposure compensation or curves applied to the second output to give a
darker image.

Achieving this effective increase in dynamic range is very straightforward:

1. Capture the image, taking care to expose for the highlights and ensure that they are
not overexposed. On output, create two files, one with normal exposure and named
with the suffix top and the second, where the exposure compensation control and
contrast slider have been used to enhance the shadow detail with the original file name.

2. After processing as TIFF files, open both in Adobe Photoshop®. Select the Move Tool.
Drag the top file onto the other image while holding down the SHIFT key. The images
should be perfectly aligned.

3. Goto Layer > Add Layer Mask > Reveal all. Reset default colors to black and white
and then click on the rectangular Mask icon on the top layer in the layers palette. Use
a paintbrush set on 10% opacity to paint away the shadows on the top layer to reveal
more detail from the lower layer. Black paints away the top layer, white paints it back
in.

4. Once satisfied with the result, right click on the layer mask and select Apply Layer Mask.
Flatten the image and you are done.

2. Troubleshooting

2.1. 1 want to completely delete Capture One and all drivers from
my machine

Tip

If you want to remove everything installed by Capture One, follow this procedure:

. Warning
Make sure you have backed up all images you wish to keep, as this procedure

whipes out everything, including images.

1. Remove Capture One with the Add/Remove Programs control panel (In Windows XP
you call up a list of control panels from the start menu).

2.  Manually delete the folder C:\Program Files\Phase One (assuming you have installed
Capture One in the standard location).
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3. Hold down the Windows key and push "r" on the keyboard.

4. In the window that pop up, type in "cmd" and click OK:

= Twpe the name of a program, Folder, document, or
5 Internet resource, and \Windows will open it Far you,

Open: | v|

[ Ik H Cancel ][ Browse, ., ]

5.  Now a black window pops up and you have to enter a few commands directly in this
window. Enter the following commands and end each one with hitting enter/return on
the keyboard:

e del %windir%\system32\drivers\p1c1394.sys

o del %Windir%\INF\p1c1394.inf

6. Close the black window.

7. Open the Run window again by bolding down the Windows key and pushing "r". This
time you type in "regedit" (without the quotes). This brings up the "Registry Editor":

£ Registry Editor = | E'E'
File Edit Wiew Favorites Help
= My Compuker A | Mame
(] HKEY_CLASSES_ROGT [ab](pefaut)

=[] HKEY_CURRENT_USER
[ AppEvents 9
[ Consale
3 contral Panel
[ Environment
[ 1dentities
[ keyboard Layout
[ Prinkers
(s
[ sessionInformation
=2 Software
[ Ac3Filker
3 Adobe

F-771 Apole Comouter, Inc,
< T E ||=

|

My ComputeriHEEY _CURREMT_USER\Software\Phase One

8. Delete the following two folders by right clicking them and selecting "Delete":
e Hkey_current _ user\ Sof t war e\ Phase One

* Heky_l ocal _nmachi ne\ Syst em Current Cont r ol Set\ Servi ces\ P1C1394
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9. Restart your computer and all traces of Capture One should be gone.

2.2. How do I recover items from the trash?
Tip
4 If you've moved an image to the trash but want to bring it back into play, simply go to the

Trash pane of the collection window and drag the image from there to the collection tab you
wish to place it in.
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Chapter 17. Troubleshooting and
Feedback

Phase One Support: if you experience technical problems while working with the Phase One Capture
One application, try visiting our Phase One Support area on our corporate web at: http://sup-
port.phaseone.com. Here you will find links to our official support forum and the Phase One Knowledge
Base with searchable articles on troubleshooting and known issues.

£} Phase One Support - Mozilla Firefox

Fl= Edit lew Go  Bockmarks  Took

'ﬁl_ (?al i 1|5 upocrt, ohaseone, cam ) v|-lﬁa:-ﬁ

woe dr .o [] weabmal @ vatben.cam | [ stodkphp € Jyska Matbark [ Hovedada [ marek Toathlan Forbe., [ dourun. cam

User Forums

taw Warkfinw com 5 & english Capture Ona G0 tothe Ph wehsite and wigw
support forum ather s 'JFF""Ft Akons.

Doawnlaads

& and add-ons frorm the

Trarsteming deka brom seee, pheseans com,..,

Providing Feedback: Phase One values your feedback on our software. The easiest way for you to send
us your thoughts is by selecting the Capture One > Provide feedback... menu item from the Capture
One menu. You can also manually send an email to: <cowi n- f eedback @haseone. com> We read
all feedback carefully, but please note that we cannot respond to the comments you send to this account.
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