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DESCRIPTION

Distortion is Prou& to present 100 ,a 1994 RS
Custom 22 electric guitar, recorded direct via Countrgman Tgpe 85
Active Direct Pox, (Great River M -1 NV, Apogee Rosetta and
Programmed in Kontakt 224 to be easi19 P]aged from any M]D]
controller (88 kegs recommended) or sequencer through an amp or amp

simulator.

100 is Prociuced }Jg Aaron Dirk and Stephanic Fray.
Scripting 55 Giiinter “Ti‘ic Greg” [Firscher.

100 represents a unic]ue sounding instrument, samPlec{ with
incredible cicPth and Plagabilitg. For 100 we sampleci four
variations of every note for every articulation, utilizing random cgcling for
authentic swift repetitive lines. T he Patchcs include single note Picking,
single note hammer-on’s, Pcr‘Formcd Power~chords (] and V) and more.
Also, all Patchcs are available as Pchormcc{ Palm~mutcs as well as non-
muted. | he range of Possibilities with 100 is like that of no

other sampled guitar librarg currentlg available.



PLAYING TECHNIQUES

100 Presents single notes and PerFormccl Power~clﬁords Plagccl in the

?o”owing techniqucs:

~ Pickcd
~ Palm~muted

bt hammenon

Tlﬁere is no vibrato but the notes are very alive and natural. When Pickecl the notes

are not muted and can sustain 1Cor some time be]core natura”y decaying

When Palm~mutecl the single notes are Pickecl while part o?your hand is aPPIHiﬂg
pressure to the string. T his mutes the sustain of each note and the natural éecag
Iﬁappens much quicker. Wlﬁen the Pa§m~mute is aPPIied, the resu]ting sound is heavier

than when not muted.

When hammering the single notes, you Pick one note and then move 3our1cinger to a
new fret. This movement to a new fret creates a uniquc !cgato attack. This is called a
‘hammer-on’ attack. The attacks on these Patches are not as hard as they are when

Pickea; this Plaging ’cecl’mique is often utilized for so]oing or Pencormirxg swift lines.

The best use of the thammer-on’ Patch is in corjunc’cion with the single note sustains.
Tlﬂc first note of a legato line should be from the Pickcd Patc}ﬁ and the Fo“owing notes
should be from the hammer-on Patclﬂ.

The above also applies to the PerFormed Power~clﬁor&s (J and V). KCCP in mind that
four variations o1C cach note were recorded and Programmed to rePlicate a natural

PCF’FOFmaﬂCC‘



INCLLUDED ARTICULATIONS

Fick sustain
Falm mute

Hammer~on

Falm Hammer On

Fowerchord Sustain

Falm Powerchord

Fowcrchord Hammcr On’s

Falm Powerchord [ammer On
Muted 5trings Down

Muted Strings UP

Kelease notes of a note de~1cretting
Kelease notes of Finger movement

Assorted Pick scraps, slides and fx of a guitar



1994 PRS Custom 22

Black cherrg

Qpiltcd maP!c “10” top

Ohne piece ma!nogang neck and back

Wide fatneck 1 11,/16”

Rosewood Fingerboarcl with bird in]ags

25 inch scale with 22 frets

Dragon PickuPs

(GHS Guitar Boomer Strings 010,013%,017,026,0%6,046,05%

Countrgman Type 85 Active Direct Box
Grcat Kivcr ME~] N\/ microphonc pre amp
Apogec Rosetta 24bit A/D converter

Direct un—Proccsscd 24bit 441 sampics



Shizitl for LYRICAL DISTORTION DIRECT 100 proof
About

Combining different playing techniques (articulations) is one of the keys
to achieve realistic results with sample libraries. As a trade off, the more
articulations, the more difficult the handling will be. LD 100 proof offers
several different articulations and comes with a lot of different patches.
For more details please read the user manual.

The patches for LDi 100 Proof described in this document have been
created to make it faster and easier to access the main articulations and
combine them by using the script feature of KONTAKT2 and 3.

The basic concept is that the script does automatically switch between
the PICK- and HAMMER-Sounds by the way you play:

e If you play non-legato (non overlapping notes), the script will select
PICK-Sounds.

¢ If you play legato (overlapping notes), the script will select the
HAMMER-Sounds.

There are additional features which makes the patches more flexible.
Please read the following pages to get the most out of the additional
features.

Have fun!

Gunter Hirscher

Vienna, November 2005

Features of the KONTAKT?2 script:

¢ AUTO - LEGATO - auto switch between PICK- and HAMMER-sounds

¢ Key switches to override / modify the default LEGATO mode. This
allows you to play the following articulations:

o PICK
o HAMMER
o PALM PICK

o PALM HAMMER



o POWERCHORD

o POWERCHORD HAMMER

0o POWERCHORD PALM PICK

o POWERCHORD PALM HAMMER
¢ SOLO — 3 modes: off / Solo 1 / Solo 2

¢ STACCATO mode — repeating the same note on different keys allows
you to play fast staccatos.

¢ RESET to script default values

e Random Cycle with no repeat- this elimanates cycle patterns and syncing both
guitars associated with Round Robin cycle

oTRILL - Hold GO keyswitch and the first key you press now will be memorized
and always retriggered if you release a key (sounds best in combination with
force hammer). This "base" note will be retriggered as long as you hold the
TRILL key

¢ MOD WHEEL - switches between release samples on the lower part of the mod
wheel, cross fades from notes to muted strings on the upper mod wheel

0 - nothing

1 - 32release

33- 64 finger noise release

65-127 cross fade from notes to dn/up muted strings



Solo Mode

In my opinion, LD1 sound best when played monophonic. To add
flexibility, 1 have added 3 options you can select in field SoloMode:

SoloMode:

1. Solo Mode O

You can play LD fully polyphonic. If Solo Mode = O then the Solo
button (see below) is disabled, because there is nothing you can
turn on/off.

2. Solo Mode 1

the sustain pedal down is monophonic, a really great feature for repetitive notes
and realtime playing

3. Solo Mode 2

: the sustain pedal down works normal, except repetitve notes are monophonic,
like a real guitar



Advanced KONTAKT2 patches for LYRICAL DISTORTION 1

THE BUTTONS

There are several buttons to add flexibility and/or change the default
behaviour of the script. Except for the “RESET"” button, there is a key -
switch (actually 2, one low = left hand and one high = right hand) assigned
to each button.

| ["Lock_Pick |

Homrner | Lock_Hammer

|
Power 7| Lock_FPouwer |
|

["Palm | Moe
| Legoto NEEEET | | Reset

Although you can change the state of the buttons with your mouse I
strongly recommend using the keyboard only, especially if you record
your performance with your sequencer. Pressing a button with your mouse
will not generate a midi event and will not be recorded in your sequencer.

If you have selected Solo Mode 1 or 2 you can switch Solo on/off
while you play with F#0 or B5 on your keyboard. By default, SOLO is
activated.

LEGATO on/off |[Leaste ]

You can turn on/off the auto-switch function between PICK and HAMMER
sounds with the G#0 or C6 on your keyboard. If LEGATO is off you still
can switch between the different sounds (see below), but regardless if you
play legato or non-legato, there will be no auto-switch.

PICK / HAMMER / POWER / PALM

This four buttons are the most important because Pick
they allow you to quickly change the sounds while

you play. In default mode, if none of these keys is I —
pressed (and LEGATO is on), the script will auto-

switch between PICK and HAMMER sounds. You can Power
also use combinations of these keys to get i.e. the

POWER PALM PICK sound. The table below shows the Falm
different possible combinations:




Advanced KONTAKT2 patches for LYRICAL DISTORTION 1

Key-switch low Key-switch high Auto- | Non legato Legato

(left hand) (right hand) switch

- - Yes Pick Hammer

C#0 F#5 Yes Palm Pick Palm Hammer

EO A5 Yes Power Pick Power Hammer
C#0+EO F#5 +A5 Yes Power Palm Pick Power Palm Hammer
Co F5 No Pick Pick

DO G5 No Hammer Hammer

C0 + C#0 F5 + F#5 No Palm Pick Palm Pick

D0 + C#0 G5 + F#5 No Palm Hammer Palm Hammer

C0 + EO F5 + A5 No Power Pick Power Pick

DO + EO G5 + A5 No Power Hammer Power Hammer

CO0 + C#0 + EOQ F5 + F#5 + A5 No Power Palm Pick Power Palm Pick
DO+ C#0 + E0O | G5 + F#5 + AS No Power Palm Hammer | Power Palm Hammer

There are 2 different modes for these keys:

In default mode you must hold the keys while you play you i.e. if you
press CO or F5 (= PICK) and hold the key all the following notes will be
played with the pick sound. If you release the key the script will switch
back to the default mode.

Alternatively you can lock these keys (all or individual).
Let’'s assume you want to play with the POWER CHORDS
(and its variations) only. Press EOQ or A5 and at the same
time D#0 or G#5. If you now release the keys the
POWER CHORDS will stay active until you press the key
again.

I"Lock_Pick

! 'Lock_Palm
If you press D#0 or G#5 without any of the

PICK/HAMMER/POWER/PALM keys all keys will be un-
locked.

This function allows you to play fast repetitions of the same note using
more then one key on your keyboard. Sounds strange? Try the following:
Press and hold FO or A#5 and then press i.e. C1, D1, E1, D1 (play
legato!). All the notes will be the C1!

' Lock_Hammer

' Lock_Power




Advanced KONTAKT2 patches for LYRICAL DISTORTION 1

Pressing this button (there is no key assigned to this button) will reset all
settings to the default values.



End User License Agreement

Please read this agreement before using this sample library. By
downloading and installing this product, you acknowledge and affirm that
you have read this license agreement, understand said agreement and
agree to the terms and conditions herein. If you do not understand or
agree to the terms and conditions of this agreement, do not download,
install or otherwise use the content contained in the library. This is the
complete agreement between you and Lyrical Distortion, and there are no
other representations, warranties, guarantees or prior agreements, whether
oral or in writing, express or implied.

It is imperative that you understand that YOU ARE GRANTED A LICENSE
FOR YOUR USE ONLY AND THAT YOU DO NOT OWN THE CONTENT
CONTAINED IN THE LIBRARY. The sounds, samples and programming
contained in the Lyrical Distortion library remains the sole property of
Lyrical Distortion, and are licensed (not sold) to you.

Permitted Uses:

1) You may use the contents of the Lyrical Distortion library as often as
you would like.

2) You may use the contents in any of your musical compositions,
whether or not the compositions are released commercially. There
will be no additional fees or royalties for such use. Whenever
possible, credits (film credits, CD inserts, etc.) would be greatly
appreciated.

3) You may create a data backup of this library for your personal use.

Impermissible Uses:

1) You may not duplicate and/or copy said library.

2) You may not resell said library.

3) You may not share said library.

4) You may not upload said library to any form of Peer-to-Peer
Internet file sharing service.

5) You may not resample said library and/or create any form of
sample library product with said samples.

6) You may not redistribute said library.

(Continued on the Next Page)



End User License Agreement
(Continued)

A right to use the Lyrical Distortion library is granted to the original end-
user only, and this license is not transferable without the written consent of
Lyrical Distortion. Additional fees for such transfer may apply.

The Lyrical Distortion library is compatible with Kontakt 2.2.4 and higher,
and is NOT compatible with any other sampler.

Lyrical Distortion is not responsible if the content of the library is not
suitable for your intended purpose. The library is licensed “as is” and is
without any warranties of any kind. Lyrical Distortion assumes no liability
whatsoever for any loss or damages resulting from the use of this library.

Please be sure that the library will meet your needs and that your system
meets the minimum requirements for use before placing your order. There
are no refunds on downloaded purchases.

This Agreement is subject to change at any time, with or without notice.
This Agreement does not represent a commitment of any kind on the part
of Lyrical Distortion.

The terms and conditions contained in this agreement apply to all Lyrical
Distortion products.

Your failure to comply with the terms and conditions of this agreement will
result in the revocation of this license and may result in litigation to
recover loss and damages to Lyrical Distortion caused by your said failure
to comply with the terms and conditions contained herein.



