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Improvements to MAIN Mode

Individual tracks in a sequence can now be locked for editing. This will 5

allow data on that track to be protected when performing global Now: BB1.81.888
functions, and protects from accidental adding, deleting or changing | -&9W=hce: Bl-Sesusnce dl -
the sequence data on the track. All data, including MIDI notes, . BEHE 128.8 ol
controller changes, Q-LINK events etc will be preserved. Programs T1m98519: 4”;
can be changed to allow you to audition different sounds on the locked s

track while preserving the data from editing. Bl Track: B1-Track 81

A Track's LOCK Status is indicated by the padlock icon to the left of the Pm?"a“‘f EEEE"E‘"‘ Ba1 P
TRACK field as indicated on the right. To lock or unlock a track, do the e e
following: UelocitaX: 188 MIDI: OFF

T.C. JICLICE ]| TR - JI_TE + |_MUTE || sOLO

01. Select the TRACK LOCK icon
The TRACK LOCK icon appears as a padlock to the left of the TRACK field as shown on the right.

02. Turn the [DATA] Wheel, or press the [+] button to toggle the TRACK LOCK icon.
This will toggle the TRACK LOCK Icon. The icon will indicate the track status as shown below:

H Track is unlocked.
n

H Track is locked.

A MIDI Receive indicator has been added to MAIN page. When [ow: HHE1.81.888
Incoming MIDI is detected at MIDI IN 1 or B, the indicator will light as

Seduence: Bl-Sequence Bl

shown on the right. EFM: 128.8 o S SR
Time Sia: 4.4 il
Bars: 2 Loor: OH

B Track: B1-Track A1
FProgram: Proaram BE]

Tare: DREUM Mute: OFF
Velocitax: 166 mMIDT:

[ T.C. |[CLICK]|_TE - J_TE + | MUTE | SOLa |

While in MAIN Mode, the following key shortcuts are available:

B Quick Sequence and Track Select
[SHIFT] + [UP ARROWT] buttons will always move the cursor to the 'Sequence’ field.
[SHIFT] + [DOWN ARROWT] buttons will always move the cursor to the 'Track’ field.

B Track Select with [SHIFT] + Pad

While on the MAIN Page, press the [SHIFT] button and hit a pad to select the corresponding Track. Tracks are selected by
number as follows:

Pad Number Track Number

Pads A01-A16 Tracks 1-16
Pads B01-B16 Tracks 17-32




Pads C01-C16 Tracks 33-48
Pads D01-D16 Tracks 49-64

Metronome Improvements

The Metronome has been updated to now include the following parameters:

Move! ML

Click<Metranoms

B Volume

Controls the overall level of the Metronome.
Count In: [RSeElege]

Rate: 1.4
¥ Out In Plaw: OFF
Selects the output that the Metronome signal will be sent. The following outputs In Record: 0OH
are available: Sound: METRO TICK
LR ) Volume: 58X

Out: LE

The Metronome will be output to the stereo out.

1/2

The Metronome will be output stereo to [ASSIGNABLE MIX OUT] 1/2.
3/4

The Metronome will be output stereo to [ASSIGNABLE MIX OUT] 3/4.
5/6

The Metronome will be output stereo to [ASSIGNABLE MIX OUT] 5/6.
7/8

The Metronome will be output stereo to [ASSIGNABLE MIX OUT] 7/8.
1-8

The Metronome will be output in MONO to the corresponding [ASSIGNABLE MIX OUT] output.

Tip: for more information on the Metronome, see the section titled "Click/Metronome" on page 25 of the MPC5000
Reference Manual.

Track and Pad Mute Quantization

Track and Pad Mutes can now be quantized. This will allow Mutes to occur in time with the sequence.
How: Gl 01 . AR Sa: 01 —Seauehce B1 |

B TRACK MUTE
To turn on Track Mute Quantization, do the following:

01. Press the [TRACK MUTE] Button
This will open the TRACK MUTE Page as shown on the right.

02. Press the [F1] (TKMUTE) button to select the TRACK MUTE Tab.
03. Press the [F5] (T.C.) button.

The [F5] button will darken to indicate it is active as shown to the right.

SO0

04. Press a pad corresponding to the Track you would like to mute.

The MPC5000 will mute the selected track on the next division of the T.C.
setting. For more information on setting the TC Value for Track and Pad =
Mutes, see the next section.

Tip: For more information on Track Mute, see page 78 of the MPC5000 Reference Manual.
For more information on Timing Correct, see page 24 of the MPC5000 Reference Manual.




B PAD MUTE
To turn on Pad Mute Quantization, do the following:
01. Press the [TRACK MUTE] Button
This will open the TRACK MUTE Page.
02. Press the [F3] (PAMUTE) button to select the PAD MUTE Tab.
03. Press the [F5] (T.C.) button.
The [F5] button will darken to indicate it is active as shown on the right.

04. Press a pad you would like to mute.

The MPC5000 will mute the selected pad on the next division of the T.C. setting.

Tip: For more information on Pad Mute, see page 81 of the MPC5000 Reference Manual.
For more information on Timing Correct, see page 24 of the MPC5000 Reference Manual.

B Changing the Timing Correct for Pad / Track Mute Quantization

To change the Timing Correct value while in TRACK or PAD MUTE Mode,
press the [WINDOW] Button. This is separate from the MAIN Timing
Correct, and is used exclusively for Pad / Track Mute. The following
divisions are available:

2 Bar
1 Bar
1/4
1/4(3)
1/8
1/8(3)
1/16

Change Sequences in Track Mute Mode

Rirner SRR ML PO Tan# LT

il .
TR L IR

T Mute Timina Correct

Hote Ualus: M

CLOSE

The ability to change sequences when in TRACK MUTE Mode has been added. To change Sequences in TRACK MUTE Mode,

do the following:
05. Press the [TRACK MUTE] Button
This will open the TRACK MUTE Page as shown on the right.
06. Press the [F1] (TKMUTE) button to select the TRACK MUTE Tab.
07. Select the 'SQ' field.

08. Press the [+] / [-] buttons or turn the [DATA] wheel to select the
next sequence.

The next sequence to be played will be indicated with an '>' as shown on the
right. The Sequence will change to the selected sequence at the end of the
current sequence.

Mow: BE]1 . B4, &65

Sa: 11 JE-Frechorus1 |

T
B1-16
EAHK
A
TKMUTE [T.C. )| 50L0 |



Next Sequence for next bar

Sequences can now be changed at the end of the current measure that is playing using the NXTBAR option.
In NEXT SEQUENCE Mode, switch to the next sequence on the next bar by doing the following:

01. While the MPC is playing, hit the pad corresponding to the Sequence you would like to switch to.

The Sequence Selected will be indicated in the lower left of the screen as shown to the right.

02. Press the [F3] (NXTBAR) button.
The [NXTBAR] Button will darken to indicate that it is active. The MPC5000 will change sequences at the top of the next bar.

| Tip: For more information on NEXT SEQUENCE Mode, see page 82 of the MPC5000 Reference Manual.




Improvements to STEP EDIT Mode

Track Lock

Individual tracks in a sequence can now be locked for editing. This will |@El. @2, 4526 isw: ALL =
allow data on that track to be protected when performing global |51 @2 4cm peceoc 7ET:  +60:  S2l: 127
functions, and protects from accidental adding, deleting or changing |gmi_@=, 4om )

the information on the track. AE1 .83, BEE

sCESC PRAIT:  +BD: 59127

P
A Track's LOCK Status is indicated by the padlock icon in the upper ggéggéég Egégg ;gﬂ :gg EEE iég
right corner of the display. To lock or unlock a track, do the following: BBz, B2, 408 PiCES¢ PAAT:  +BD: £l 127
03. Select the TRACK LOCK icon ABZ.A3. 0680 P:CA3C S82T:  +80: 1917127
BEZ.63, 000 F:CESC FEMT: +@ED: 57l 127

04. Turn the [DATA] Wheel, or press the [+] button to toggle the |m@z.@1.806 F:gES¢ 443T: +EDe T2 127

TRACK LOCK icon. T.C. [ TEACE || EDIT_|[DELETE|IHSERTI FLAY |

This will toggle the TRACK LOCK Icon. The icon will indicate the track
status as shown below:

F'.1 Track is unlocked.
mn
H Track is locked.

Insert System Exclusive Events

System Exclusive events are used by different manufactures to control a specific devices non-standard functions such as
different program parameters, or to send preset editing data, tuning information, and so forth. These commands are most
typically device specific, and not able to be edited using standard MIDI CC#s. The MPC5000 can now edit exclusive data in
addition to record and play them back. To learn what data is required for each of your devices, please consult the devices
user manual

. . AE1, A2, 458 UiewsALL ]
B Editing the exclusive data BA1.EZ.430 P:CA2C 7EOT: +AD:  S58U:127
: : : : [El .82, 436 ST 18 Butes)

Exclusive data can be edited in STEP EDIT Mode. _ To Edit an BB1. 3. BEE P:CESC PEOT:  +ED: Sou; 127
EXCLUSIVE Event, select the device as shown on the right and press

the TWINDOWT butt AE1.83. 128 P:BIEC 733T: +4db: &7l 113

el ] button. BAZ.G2.B60 PrCASC 7EOT: +BD:  G6M:127

BEZ. B2, 430 P:CASC FAAT: +4dD: Bl 127

OEZ.@3. 0860 P:CA3ZC 583T: +@0: 12170127

OEZ.B3. 888 P:CA%C VEaT: +db: SPl 127

AEE.81.0868 P:ABSC 443T:  +dD: rau 127

T.C. |ITRACK || ELIT |IDELETE|IMSERT| _FLAY |

The data of each byte will be displayed. You can scroll through the [z @:.m@m oL
display with right/left cursor buttons. Select the byte that needs [ = E T nine Buent e
change, and change the setting with the DATA wheel. ;

To change the length of the exclusive data, press the [F2] (F7 EOX)

key. Pressing the [F2] (F7 EOX) key enters “F7”, which indicates the 247 248 242 208 251 232 297 204 295 256
end of the exclusive data, to the selected byte. Pressing the [F5] [2a [e0 o6 (66 (a6 (66 (66 |66 |66 |G |

(SEND) key sends out the currently set exclusive data. When you finish
editing, press the [F4] (CLOSE) key and close the window.

To send the Exclusive data to your device, press the [F5] (SEND)
button.




Improvements to GRID EDIT Mode

Track Lock

Individual tracks in a sequence can now be locked for editing. This will G&El. G1. 666 Visw:REALTIM F:ALL T:CUTOFF®
allow data on that track to be protected when performing global : k + 3

functions, and protects from accidental adding, deleting or changing i :
the information on the track. 1 L]

A Track's LOCK Status is indicated by the padlock icon in the upper |” Th
right corner of the display. To lock or unlock a track, do the following: iI b Igil

01. Select the TRACK LOCK icon

02. Turn the [DATA] Wheel, or press the [+] button to toggle the b
TRACK LOCK icon. [T.C. I TRACE ECIT JICELETE FLOY

This will toggle the TRACK LOCK Icon. The icon will indicate the track
status as shown below:

H Track is unlocked.
mn

H Track is locked.

Controller View

Individual Q-LINK Controllers, Pitchbend, FX Automation Events and @@al,62, 268 Liew: REALTIM F:ALL T:TUHE &
MIDI CCs can now be viewed in GRID EDIT Mode in a linear graph view.

To open Controller View, do the following: -
01. In GRID EDIT Mode, sglect the 'View' field, select the type of ‘ ”! l!
parameter you wish to view. | IH .
The following events are available: l
PITCH
Displays Pitchbend events on the selected track. I?E—"W"W"m

CONTROL

This selection displays the MIDI continuous controllers on the track. When this parameter is selected, an additional field will be displayed,
which allows you to choose individual MIDI CC#s, or to view all.

CH PRES

Displays Channel Pressure on the selected track.

PY PRES

Displays all Poly Pressure events on the selected track.
REALTIM

This field displays realtime Q-LINK Events on the selected track. When this parameter is selected, additional fields will be displayed which
allows you to select the particular pad and event type you are viewing.

FX AUTO

This field displays FX Automation Events on the selected track. When this parameter is selected, additional fields will be displayed which
allows you to select the particular Effect Bus and parameter number (1-12).

02. To edit individual events in Controller View, use the [DATA] Wheel, or the [CURSOR] LEFT/RIGHT buttons to select the
event.

you can choose to DELETE this event by pressing the [F4] (DELETE) button. You can also COPY/PASTE and MOVE Events by pressing and
holding [F3] (EDIT) and selecting the corresponding edit button.



03. To edit an individual event with more detail, select the event and i
press the [WINDOW] button.

This will display the EVENTS Window. Here, events can be individually
edited with more detail, or deleted by pressing the [F5] (DELETE) button.

WA FTE o EOTITROManmo T Trmumo T

| Evenls ey
1745 Pa[iEE] TUHE =23
17SE P:AE4 TUHE =T
17SE P:AB4 TUHE 25
1VEZ2 PrAE4 TUHE =25
1TET P:AA4 TUHE -2
:77d PrAB4 TUHE -22
17Fe PrAE4 TUHE =21
1787 P:AB4 TUHE : -9@

CLOZE [ISN§S




Improvements to SONG Mode

B LOCATE NN
""—| Locate | reeeeeeeereeererPreeererPesTrPTTT..

wr

Locate is now available in SONG Mode, as well as MAIN Mode. To

access Locate in SONG Mode, press the [LOCATE] button. G0 TO: BE&S.81. 688
Tip: For more information on Locate, see page 26 of the MPC5000 LOCATE 1: &83.01.880
Reference Manual. LOCATE 2: @@c.0l.88d

LOCATE Z: aif.al.8a86
LOCATE 4: @843.01.0684
LOCATE 5: B22.01.804

a1

CHETLIR)




Improvements to REC SAMPLE Mode

When recording samples, it is now possible to set the Root Note. This ,
parameter determines at what key the sample will play at it's true pitch
when loaded into a Keygroup. o

Mo io .
HE R H P B

keer or Retry by

To set the Root Note, you can scroll in this field with the [DATA] wheel, Mew MHame: Samrle BES
or by pressing a MIDI Note.

Assian to Pad: OFF

Root. MHote:

B FETEY FLAY | KEEF
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Improvements to HD RECORD Mode

Track Mix Access in HD RECORD Mode

When in HD RECORD Mode, it is now possible to access the Sequence Track Mixer. This will allow the mixing of Sequence

tracks while recording HD tracks.

B Selecting Track Mix

To access the Track Mixer from HD RECORD Mode and on the HD MIX
page, press the [F5] (TrkMIX) button.

B Returning to HD MIX
To return to the HD Mixer from the Track Mixer, press [F3] (HD MIX).

Erasing HD Track Automation

It is now possible to cut or copy Automation, Audio Only, or both from a
Track in HD VIEW. To do so, do the following:

B In HD RECORD Mode, press the [F4] (HDVIEW) button to
open the HD VIEW Page.

01. Select the track you wish to edit by placing a check in the EDIT box.
02. Press [F6] (EDIT) to open the AUDIO EDIT page.
03. In the 'Edit' field, select either CUT or COPY
04. In the 'Type' field, select one of the following:
AUDIO+AUTOMATION
Both Audio and Automation will be copied or cut.

AUDIO ONLY

Only audio will be cut / copied.
AUTOMATION ONLY

Only Automation will be cut / copied.

EEm:oes. Bl. 413 B1-All Demos

Sesushce Track Mixer

ot PELRLRLRLRLRLRLR How: 981, A1, BEE

BRI T T,

TRy
HHo S B i Bt

aex: gxy ocarx FIu-:In:-Edlt, Low focail fa: can ]

Track: 1,2
Edit.: CUT
Start: 0@l.81.8846
End: 863.81.0808
EEC=H LI T O+HUTOMAT IO
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Improvements to MIXER Mode

Take Over Mode

When 'Take Over Mode' is active, when on the TrkMIX, PrgMIX, HD MIX,
SYNTH, and EFFECTS EDIT pages, moving a Q-LINK will only update when the
current value of the control is crossed. : : (&3

For example, if a HD MIX Channel is set to a volume of 70, and the
corresponding Q-LINK is set to its minimum position, if 'Take Over Mode' is
active, the channel's volume wouldn’t change until the Q-LINK moves past 70,
allowing for a smooth volume adjustment. If 'Take Over Mode' is off, the

. . . KnobsSlider Take Owv Mode: OFF
control will change to follow the Q-LINK immediately. ne ider Take Uver foce

To activate 'Take Over Mode', do the following:

01. In MIXER Mode, press [F3] (SETUP)
This will open the SETUP Tab.

02. Select the 'Knob / Slider Take Over Mode' field and select 'YES'

Take Over Mode will now be enabled.

Tip: 'Take Over Mode' applies to the TrkMIX, PrgMIX, HD MIX, SYNTH pages, and EFFECTS EDIT page. Q-LINKs set in Q-
LINK mode always work as immediate access, regardless of Take Over Mode setting.

Track Mute Options Available in MIXER Mode

In addition to accessing Record / Play Track Mute Events and Instant Track
Mute options from MAIN Mode, these are also available on the SETUP Tab in
MIXER Mode. Record Track Mute Events: OFF

Flas Track Mute Ewents: OFF
Instant Track Mute: OFF

Record mix chanses:

Enob-5lider Take Ower Mode: OFF

PrafIx<ITrkMI= IHFUT GOZF %

I Tip: for more information on Track Mute Options, see page 2 of this document.
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Improvements to TRIM Mode

Popup List for Samples

When selecting Samples to edit in TRIM Mode, all samples in memory
are displayed in a scrollable list. Press any pad to audition the
highlighted sample. To close this window, press the [F4] (CLOSE)
button.

TIP: You can easily navigate to the beginning or the end of this list by
holding the [SHIFT] button and pressing the [UP] or [DOWN] arrows,
and pressing a letter using the [NUMERIC] keypad will jump to the first
item alphabetically corresponding to that letter. .

Improvements to Chop Shop

B Zoom

With the Chop Fine window, you can zoom in to a Chop Point and edit it
in detail. While Chopping a sample, select the region you would like to
edit, place the cursor in either in the 'St' (Start) or 'End' field, and press
the [WINDOW] button. The Chop Fine window will be displayed.

In the Chop Fine window, the waveform display varies depending on the
location of the cursor. When you select the 'St' (Start) field with the
cursor, it displays the start point in the center of the window. When you
select the 'End' field, it displays the end point in the center.

If you press the [F2] (ZOOM-) button the waveform will be zoomed out,
if you press the [F3] (ZOOM+) button, it will be zoomed in.

LINEAR and LOGARITHMIC displays

Samrle Select

Linn 2088 bell
Lint ‘ZEEE cabasa

CLOSE s

-
o

A

TR
EAERTED L

. L rrrrrrrrrrrrrrrsreerrrrirreee |

Chor Fine

St: 62,24 End: 77, SEa

CLOSE !

s 00M~ | 2000+

The vertical axis indicates the sample’s level. Normally, the waveform display is set to LINEAR, which displays the sample level as it is.
However, some parts (fade out part etc...) may not be displayed in the waveform if the level is too low. In this case, you can switch to the
LOG (logarithmic) display by pressing the [F5] (LOG) button and you can see the parts whose level is low. When you switch to the LOG
mode, the display in the [F5] button will change to LINEAR. To switch back to the LINEAR mode, press the [F5] button again.

B Convert Patched Phrases to Sliced Samples

Patched phrases can now be converted directly to Sliced Samples.
slice a patched phrase into its individual sections, do the following:

To

01. Select the Patched Phrase you wish to slice and press the [F4]
(CONVRT) button.

Create New Program

If you set this to YES, the MPC5000 makes a Program where each
region is assigned to pads, from PAD AO1 — A16, in order.

02. Press [F5] (DO IT).

The MPC5000 will process the SLICED SAMPLES and then the 'TRIM'
page, with the divided sample, will be displayed.

The new sample name of the divided sample will be the original sample
name and a number.

For Example: ~ Sample01 > Sample01-01
Sample01-02

Sample01-03

Uiew:BOTH

COMUET ECIT

Coret-t.

Corwert. to: SLICEDR SAMPLES

Create new rrosram: [FEH




Other Improvements

B Assigns a sample to a pad directly in TRIM Mode

The MPC5000 can now directly assign samples to a pad. To do so, do
the following:

01. Press and hold the [SHIFT] button.

The screen on the right will be displayed.

02. Hit the pad you wish to assign the sample to.

The Sample will be assigned to the selected pad in the current program.

B Selecting a Pad’s Sample to Edit.
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Hit. Frad to assisn samrle

The MPC5000 can now easily jump to a sample from the current program from within TRIM Mode. To do so, do the

following:

01. Press and hold the [LOCATE] button.
The screen on the right will be displayed.

02. Hit the pads

You can audition the samples assigned to the current program while holding
the [LOCATE] button.

03. When you've found the sample you wish to edit, release the
[LOCATE] button.

The Sample will be automatically selected in TRIM Mode.

B Setting the Root Note of a Sample

With a sample selected in TRIM mode, pressing the [WINDOW] button
will open the SAMPLE page. Here, a sample's Root Note can be edited.
This Root Note parameter selects at what note the sample will play at
true pitch when in a Keygroup Program.

This field can be edited by using the [DATA] wheel, or by pressing a
note on your MIDI Keyboard.

New Sample Edit Tools

B Gain

This function allows the volume of a sample to be raised or lowered by
up to 18dB. Note that this function is different than Normalization in
that it will allow volume to be boosted beyond the point of clipping.
This may be a desired effect, but be sure to watch your output levels!

Gain Amount

This field sets how much the volume is to be boosted. This parameter
can be set to a maximum of +/- 18dB.

Hit Fad for Froaram samrFle

Samrle

Samrle Mame: [NISENAL

Tune: +68, 88
Root Mote: © 30 @D

CLOSE ‘N

SamFle Edit.

Edit:
Gain Amount: +8

DO IT will aFrrld 9ain
to the selected resion.

CAMCEL I




[F4] (CANCEL) / [F5] (DO IT)

Press [F4] (CANCEL) to abort the GAIN operation. Press [F5] (DO IT) to apply the change.

B Bit Reduce

The Bit Reducer removes bits from a sample. Using the Bit Reducer
can be effective at achieving a "dirty" sound on drum loops, without the
harshness of distortion. This is similar in sound to the Resampler
effect, but permanently applies the change to the sample.

Bit Depth

This field sets the amount that the Bit Reducer will reduce the source
material to. This ranges in sound from a Vintage Sampler sound (12
bits), to an aliased, dirty sound associated with some popular vintage
home computers (8 bit), to a full on digital sound, akin to some very
popular 80s game consoles (4 bit).

[F4] (CANCEL) / [F5] (DO IT)
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Samrle Edit

Edit:

Bit Derth: 12

LD IT will bit reduce
the zelected resion.

CAHCEL 'INN

Press [F4] (CANCEL) to abort the Bit Reduce operation. Press [F5] (DO IT) to apply the change.

B Fade In

This function sets an automatic fade in between the in and out point of
the selected section. The following fade types are available:

Sample Edit

Linear Fade In

This selection fades in the audio with a linear
curve. A linear curve will go from start to end with
no curve, creating a straight line.

Logarithmic Fade In

This selection fades in the audio with a
Logarithmic curve. A logarithmic curve will quickly
rise, and then even out for the middle section,
surging quickly again as it nears the end.

Exponential Fade In

This selection fades the audio with an Exponential
curve. An exponential curve will slowly rise in the
beginning, and then quickly rise for the middle
section, and then slowing again as it nears the
end.

[F4] (CANCEL) / [F5] (DO IT)

Edit: [FE=SEETE]
Fade Tore: LIMEAR

DO IT will arrla a Fade In
to the selected resion.

Press [F4] (CANCEL) to abort the Fade In operation. Press [F5] (DO IT) to apply the change.
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B Fade Out

This function sets an automatic fade Out between the in and out point
of the selected section. The following fade types are available:

SamFle Edit

IS RSFADE OUT
Fade T=2rFe: LIMEAE

DO IT will arrle a Fade Dut
to the selected resion.

Linear Fade Out

This selection fades out the audio with a linear
curve. A linear curve will go from start to end with
no curve, creating a straight line.

Logarithmic Fade Out

This selection fades out the audio with a
Logarithmic curve. A logarithmic curve will quickly
loer, and then even out for the middle section,
lowering quickly again as it nears the end.

Exponential Fade Out

This selection fades out the audio with an
Exponential curve. An exponential curve will
slowly lower in the beginning, and then quickly
lower for the middle section, and then slowing
again as it nears the end.

[F4] (CANCEL) / [F5] (DO IT)
Press [F4] (CANCEL) to abort the Fade In operation. Press [F5] (DO IT) to apply the change.
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Improvements to PROGRAM Mode

KEYGROUP Type Program

New to the MPC5000 is a program type called KEYGROUP. A Keygroup i sis i sy i it
program is a keymapped, multisampled program, which allows several i  Mew Program ey
samples to be played chromatically across a standard keyboard. i

Keygroups use velocity switching, crossfading, and key ranges to yield a i; Mew Hame: Pizno
very realistic sound across the entire keybed. Up to 128 keygroups, i :"
each with up to 4 samples can be used, to a total of 512 samples. M Prosram Tore: [EEEEEAE ¢

B Creating a Keygroup Program

To create a Keygroup program, do the following:
01. In PROGRAM Mode, select the 'PGM' field.
02. Press the [WINDOW] key.

The NEW PROGRAM Window will be displayed.

= CLOSE !

03. In the 'Program Type' field, select KEYGROUP

You can also name the program using the 'New Name' field.

04. Press [F5] (DO IT) to create a new Keygroup.

The screen will be displayed as shown on the right. This page is similar to : Cam i |
the SAMPLE page, with the following new parameters: Total kewsrours: 1ILML: Tume Farae
Bil:tro samrlel 188 : +80. B0: BEE-127
Total Keygroups piZtino saneled 186 +6@. A0 BAGE-127
o ’ Jrino samFlel 1868 : +86. BA: BEE-127)
This field shows the total number of keygroups in the program. 1141 cho zameles 16  +29. B0 BEE-127
KgLvl |Farams Froaram Flas Mode: POLY

This field sets the overall volume of the Keygroup. Like SAMPLE Kalwl: 188  KaTune: +688.08 KsFan: NID

programs, Individual sample levels can also be controlled in the LVL [KRan3e: C 2C BHI-G 01272 Mute: OFF
field. A

FLRGE

KgTune

This field sets the overall tuning for the selected Keygroup.
KgPan

This field sets the overall panning for the selected Keygroup.
KRange

This field is a two-part field that sets the high and low key ranges in which the selected Keygroup will play.

| Tip: While in these fields, you can select the key range by pressing a note on a MIDI Keyboard.
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B Adding Keygroups to a Keygroup Program

Fam: Fiano

When creating a new Keygroup program, a new program is created with .

one Keygroup by default, but you can add more keygroups. Up to 128 Total Kessroues: 128 (LUL: Tune Range
keygroups can be added Each Keygroup can contain up to four LB REIR el s [T
| ’ 8 2i0n0 samFlel 188 | +86, B8 BEE-127
sampies. I:ino sameled 1608 | +E0, B0 AAE-127
To change the number of keygroups in your program, do the following: lid:ino sameled 1808 ; +80, B90; Be-127
) F 2t ams Proaram Plad Mode: POLY
01. In PROGRAM Mode, select the 'Total Keygroups' field. Kalul: 180 KsTume: +00.03 KaPan: HID
: KRange: FEETEEER-G Sc1270 Mute: OFF

02. Using the [DATA] wheel, scroll to select a new number. T

PURGE

Framrn |
The PROGRAM KEYGROUPS Window will be displayed. Here, you can i¥fpmmmmmm Froaram Kegsrours | ¥
add or subtract keygroups from your Program. E

Curtent. Kegsrours= 128

Hew K : 1 N
03. Using the [DATA] wheel. Select the desired number of keygroups. A W RESSraurs H il

04. press [F5] (DO IT) to apply the setting. Preszina DO IT will

remove kegarours from the
end of the rFrosram!

Lo IT

Fams:Fiano

Total Kegarours: 128 (LWL Tune Farae

-E-’-:i:Pncn ol 166 ; +BH. BE; AER-127

iZa le 166 § +EE, B8 BHE-127

05. To select different keygroups, select the number field to the left of @it (:g igﬂ:lzj 160 | +0F . A0 BEE-127
the sample list as indicated on the right and scroll with the [DATA] 4 ‘ho samele? 1EG | +@6, AR AEE-127
wheel. i ams. Proaram Flaz Mode: FOLY

you can also select MULT], to allow for editing all keygroups at once. FaLul: 188 EaTune: +608,88 KaFPan: MID

KRarnze: HEDEER-S 201270 Mut.e: OFF

AmFErnw [ PURGE |

Tip: you can also select keygroups two convenient ways. Select a Keygroup directly by pressing and holding the [SHIFT]
button and striking a pad. Keygroups will be selected by number. In other words, striking pad 16 will select keygroup
#16. Striking a pad a second time will select keygroups beyond 64 (IE striking pad #1 2x will select keygroup #65).

To select a keygroup you are currently playing, press and hold [LOCATE] while pressing a pad or pressing a MIDI note on an
external keyboard. Additional presses of the same key will cycle through all of the keygroups that the particular note
belongs to.

B Sample Layer Crossfade
] Flad Mode sy

Samples can be crossfaded to add realism to a velocity switch. This can

yield smoother transitions between samples in a particular Keygroup. .
; kKar: B8] Fro d#
Turn on Crossfading for a Keygroup, do the following: ) Zore Plaa: UELOCITY g
N Crossfade: £
01. Select one of the Sample Slots. & Lawer 1: HOTE OM Pan: RES
02. Press the [WINDOW] button Z2: MOTE OW  Pan: L1Z
‘ 3: HOTE OM Pan: R2Z2

the PLAY MODE window will be displayed. 4: MOTE OM Fan: L1z
03. Select the 'Crossfade’ field and set this field to 'ON' ;

Tip: Crossfading between two samples will use two voices, so if this feature is not required, turning off Crossfading will yield
better performance.
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B Panning Individual Samples e
While in the PLAY MODE Window, samples can individually panned. To & Flad Mode "
pan samples, select and edit the 'PAN' field for each of the 4 sample 5
layers. kar: Fiano C3
. Zone Flaw: UELOCITY =
“ Cros=fade: OFF L
J Lawer 1: MOTE OM  Pan: MID
2: MOTE OM FPan: HMID
3: MOTE OH Pan: HMID
4: MOTE OM FPan: HMID
B Tuning and Root Note
Samples in Keygroups can individually be tuned like in a sample 3 [ P
program, and additionally, the root note can be set, or the keygroup can i - T Fitch FuRchioh |l
automatically be set to look to the sample for its root note if the original ii: Kol : EER o i
note data was stored in the sample you are mapping. B EHaraur Fho o# #
, ) o FeaTrk oot
To change a sample's root note setting, do the following: : 1:Fho de @ As sAvPLE |§
; i 2:{ro samFlel 4 AS SAMFLE |§
01. Select the TUNE Field on the PROGRAM Page. :
! g Jrino samFlel 4 AS SAMFLE
02. Press the [WINDOW] key. d: im0 samFrlel A RS SAMPLE
The PITCH FUNCTION Window will be displayed. U:Pitch: @.08
03. In the 'Root' Column, set the root note of the sample.
Any note can be set here, or select '"AS SAMPLE' to use the samples default pitch. You can also set the root note by hitting a key on a MIDI

keyboard.

B Keytracking

Samples can be individually set to ignore their keygrouping, and play in the pitch of their Root across the entire keygroup
range. This is helpful for percussive sounds, or for particular effects.

To turn off keytracking for individual samples, do the following:
01. Select the TUNE Field on the PROGRAM Page.

02. Press the [WINDOW] key.
The PITCH FUNCTION Window will be displayed.

03. In the KeyTrk Column, remove the check mark for each sample you wish to turn Keytracking off.

B Keygroup Tune and Transpose

Entire Keygroup type programs can be transposed and Tuned as a [Fam:[ZHES |

whole. Tuning and Transpose can have different affect on the sound,

depending on the source material. When pressing a key and

adjusting the tuning, the sample assigned to that key will be pitched Tune: +B0, 00

down. When pressing a key and adjusting the transpose, the note . TFEHEFDEE’E +ae

being played will change. To change the keygroup or tune, do the Pitchbend Ramse: @

following: Modwhes] :LFO: 5]
Aftertouch>Filter: 5]

B in PROGRAM Mode, press the [F3] (PGM) button
01. Select the 'Transpose PEM

02. Each Keygroup Program can be transposed by up to +/- 36

Semitones (3 octaves).
03. Select 'Tune' and adjust the tuning of the keygroup as desired.

Each Keygroup can be tuned by up to +/- 36 Semitones (3 octaves).



B Pitchbend / Modwheel / Aftertouch

The Pitchbend Range, Modwheel Depth and Aftertouch amount can be
set in the PGM page. To access the PGM page, press [F3] (PGM) in
Program Mode.

Pitchbend

Pitchbend responds to MIDI Pitchbend, and can be set to have a range
of 0-12 semitones

Modwheel>LFO

The Modwheel controls the LFO Depth, and can be set from 0-100%
effect.

Aftertouch>Filter
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P'-amm I

Tune: +E6. 88
Transrose: +E8
Fitchbend Range: 5]
Modwhesl *LFO: 5}
Aftertouch:=Filter: 5}

PGEM

Aftertouch can be set to control filter cutoff, and can be set from 0-100% effect.

Improvements to Sample Programs

The following section details improvements to Sample Programs, most often used for Drums, Loops and Slices.

B Per-Sample Panning

Samples slots can be individually panned. To adjust the panning of a
sample, do the following:

01. Select the sample slot you wish to pan.

02. Press the [WINDOW] button.

The PLAY MODE window will be displayed. Each sample slot is
represented by the corresponding number.

03. Adjust the 'Pan' Field to change the stereo position of the sample
within the selected sample slot.

B Multi Pad Edit

The MPC5000 now has the ability to edit multiple pads at the same
time, setting all pads to the same setting. When Multi Pad Edit is
active, any change made to a pad will be made to all pads. To activate
Multi Pad Edit, do the following:

01. In PROGRAM Mode, Select the 'Pad Number' field as indicated on
the right.

02. Scroll with the [DATA] wheel to the left, or press the [-] button.
The 'Pad Number' field will change to 'MULTI' as indicated on the Right.

Pt Bt

—"—| Flay Mode [y

Fad: AEl Ambient Kick
Zone FPlaw: UELOCITY

Lawer 1: Fan: MID
OHE SHOT Pan: HMID
OME SHOT Fan: MID
OME SHOT FPan: HMID

B LA

Fom: Ambisnt Kitl |

SanFle LUL ! Tunhe Ranae
AilsAmbient Kick 16 | —E6, BE: BER-177
g 210h0 SanFlel TE {+0E, B0 aEa-127
J1lno samFlel TH i +08, B8R ARA-127
lid: cro zamrle? TE i +EE, @R AEA-127
Farans Proaram Plas Mode: POLY
Uoice: POLY Fam Tume: +@8. 55

Mute Grouwr: OFF
Mute Tarset: OFF OFF OFF OFF

FURGE

Fam: Anbient. Kitl |

SamFle LUL: Ture Farge
i 1: Anbient Kick 188 -85, BA: BAR- 127
E 2iino samFlel TH:+EE, BRI BER-127
b =: Cho samFlel TE+EE, B0 BRE-127
IR d: cno samFrlel TH+AA, BRI AAR-127
Far-ams Program Plags Mode: POLY
Voice: POLY Fam Tune: +80.08
Mut.e Grour: OFF
Mute Tarsget: OFF OFF OFF O [AmpEre] |

PURGE




03.

04.

05.

01.

02.

When 'MULTT' is selected, all changes made to the selected pad will
be applied to all other pads. You can further specify what pads are
edited by doing the following:

With the 'Pad Number' field set to 'MULTI', press the [WINDOW]
Button.

The MULTIPLE PAD SELECT Window will be displayed as shown on the
right.

Press the pads that you wish to exclude from editing.

The pads will be deselected as indicated.

B Program Tune

An Entire Sample Program can be tuned up to +/-36.00 Semitones. To
Transpose a Sample program, do the following:

In PROGRAM Mode, select the 'Pgm Tune' field as indicated on the
right.

Turn the [DATA] wheel, or use the [+]/[-] or Numeric Keypad to
adjust the program tuning.

Envelope Quick Access

Envelope Quick Access buttons have been added for the Amp Envelope
and Filter Envelopes.

To quickly access the Amp Envelope, press the [F5] (AmpEnv)
button while on the SAMPLE page.

To quickly access the Filter Envelope, press the [F5] (FItEnv)
button while on the FItLFO page.

Additional Improvements

B Sample assighment
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HETE

Higt

Multirle Pad Select oy
>
;
Pt Bt
Multirle Fad Select [y
;
E [ [ =
O COHEO BOCOE ONEE @
H HOON EECE m0od
H HEEE ECOEE ECOENE
O mO0ON EOCON OmEd
Fam:Ambient. Kit.l |
SamFle LLULE Ture Farse
Hil:Ambient Kick 188 -85, BA: BAR- 127
@ 210no samFlel TH+HEE, BE BEE-127
J1lno samFlel TH:+EA. AR BAR-127
lid:ino zamrlel TH:+EA, BRI AAR-127
FPar-ams Proaram Plas Mode: POLY
Voices POLY Fam Tune: +86. 65
Mute Grour: OFF
Mute Target: OFF OFF OFF OFF
PURGE
Fam: Fiano |
Total Keggrours: 1258 (LULE Tune Rarae
HiliFho ds# 168 +80, B0: BEE-127
a 210ho samFlel 186 {+808, B8 BRE-127
J1lno samFlel 188§ +80, 0@ BRE-127
1id4:cmo zample) 188§ +80, 08 BAE-127
Far-ams Frogaram Flaa Mode: POLY
Kalwl: 188 kaTune: +80.88 kaFan: MID
[ACETSETH G 201272 Mute: OFF
WLV
FURGE

When assigning samples to pads, the sample list now will remember the last sample selected, rather than starting from the beginning of the

list each time.
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Improvements to EFFECT Mode

Copy / Paste / Swap Effect Settings

Newly added to the MPC5000 is the ability to Copy / Paste and Swap Effect Types and settings. This will allow you to copy
and paste effects across buses, and move effects to different slots easily.

B [F2] COPY

This button copies the effect type, and all the effect settings into Effect Edil
memory to be PASTED or SWAPPED. N F¥ 2 Block B: IEEITEOED
WetDra  [ecim EitReduc

W [F3] PASTE ooz Do Dz @

This button will replace the currently selected effect with the effect that
was copied into memory.

B [F5] SWAP e

This button will exchange the current effect with the effect in memory.
Pressing SWAP again will toggle between the previous effect and the
current effect.

COFY fPRSTE

B Easy Effect List Navigation

You can easily navigate to the beginning or the end of the effect list popup by holding the [SHIFT] button and pressing the
[UP] or [DOWN] arrows, and pressing a letter using the [NUMERIC] keypad will jump to the first item alphabetically
corresponding to that letter.
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Improvements to DISK Mode

Automatically Create Programs from a Folder

When loading a folder, the MPC5000 now has the ability to load only samples, and create a new program. The Samples will
automatically be assigned to each pad of the new program. If more than 64 samples are in the folder, an additional
program will be created. These programs will be named "Program" followed by a unique number starting at 001.

To load all samples in a folder into a new program, do the following:

B 1n DISK Mode, select a folder to load. L = Lc:ada Folder b
01. Press [DO IT] to load the folder.
The LOAD A FOLDER window will appear as shown on the right.
02. In the 'LOAD' field, choose "SAMPLES INTO NEW PROGRAMS".
Note that you can also CLEAR or REPLACE same files as well. Rerlace same files
03. Press [DO IT] : S LR

The Samples contained in the selected folder will be loaded into a new
Program. If there are more than 64 samples in the folder, additional
Programs will be created to accommodate them.

LETH = AMFLES TMTO MEW Fi&H=

Tip: For more information on DISK Mode, see page 149 of the MPC5000 Reference Manual.

Create A New Program When Loading A Sample

When loading a sample, the MPC5000 now has the option to create a TR TR
new program at load time. To create a new program when loading a —— I [ oad 5 SanFle EBe———
sample, do the following: i )
01. In DISK Mode, select a sample to load. Aszian to Pad: AL3 g
i : TR
The LOAD A SAMPLE window will open as shown on the right. Zone 1t SDB s U1
i Zohe 2@ Arc_SDLEZ_S_U1

2
Zone 31 FH_PLEl_M_Us
4: FH_PLET_M_UZ

02. Press the [F3] (NewPgm) Button.

This will open the NEW SAMPLE PROGRAM Window as shown on the right.
Here, the program's name can also be set.

03. Press [DO IT]. .
A new program will be created. ] Mew Samrle Program e

Feunt

= CLOSE
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Other Improvements

B Sample Loading

When loading a Sample, all other samples assigned to the selected pad are shown.

B Auditioning Synth Programs

To audition a SYNTH Program, select the program in DISK Mode and press [F5] (PLAY) . The note played when auditioning samples can
be set in OTHER Mode.

B Quick File Browser Movements

While browsing files, you can now jump through the list by typing a letter using the Numeric Keypad. Pressing a key will jump you to the
first sample in the list with the corresponding letter as its first character. Additional presses will cycle through the letters on the selected
key. This also works in most other pages where there is a long list.

SHIFT + UP CURSOR now brings you to the top of the list

SHIFT + DOWN CURSOR now brings you to the bottom of the list

SHIFT + LEFT CURSOR brings you to the top of you file directory to browse your drives.
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Improvements to Q-LINK Mode

FX Q-Links

New to the MPC5000 is the ability to automate individual Effects [&@% Gia =] oz
Parameters. To access FX Q-LINKS, press [F2] (FX Q) in Q-LINK Mode. |oFF &3 |oFF {3 |OFF {3 [0oFF o
To access standard Program Q-LINKS, press [F1] (Prg Q).
[l5] & [=hy [2=]

B Configuring the FX Q-LINK Sliders & Knobs OFF (& [oFF {3 |oFF & [oFF (D
01. Press [MODE] + [PAD 1] to enter Q-LINK mode, and press [F2] o1 Thorisis K] )

(FX Q) to open the FX Q-LINK page. Buzi [l] OFF l OFF l OFF l

The Screen shown to the right will be displayed. Each of the following Feadback

settings for each Q-LINK is quickly displayed here.

|ALL R || RESET
FX Name

Chorus

Displays the name of the effect being automated.

Bus (Bus)

21 Chorus
Bu=1 Displays which FX Bus the Q-LINK Controller is set to.
Feedback

Parameter

Bl Chorus
Bus=1 Displays which effect parameter is to be edited with the selected Q-LINK

Feedback

02. Select one of the Q-LINK controls.

When you move a Q-LINK controller, that controller will be highlighted. You
can also select a Q-LINK Control with the [CURSOR].

03. Press the [WINDOW] button. o BLirnk: B1 Slider

This will open the FX Q-LINK EDIT window as shown on the right. "] Effect Bus: Busi
: Effect: A Chorus 4-uoice
FParameter: E Feedback
Range Lo: @ (@2
You can select the bus containing the effect you wish to edit by scrolling with * Hi:rle@ ¢168n
the [DATA] wheel. If you do not wish to use the Q-LINK function for any
effect, select OFF by turning the [DATA] wheel.

Hia

] FR G-Link Edit

04. Select the 'Effect Bus' field and select the bus containing the effect
you wish to assign the selected Q-LINK to.

05. In the 'Effect’ field, select the effect you wish to edit.
You can select either of the effects contained in the Bus selected in the 'Effect Bus' field.
06. In the 'Parameter’ field, select the parameter you wish to control.
You can select any of the parameters available in the effect selected in the 'Effect’ field.
07. In the 'Range Lo and Hi' field, set the upper and lower limit of the slider or knobs.

The value of the controlled parameter is determined by the value set here. The value depends on the type of the parameter selected in the
Parameter' field.

08. Press [F4] (CLOSE) to return to the FX Q-LINK page.
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Default Q-LINK Mode

In Q-LINK Mode, the Q-LINK Controllers always work as PROGRAM Q-
LINKs or FX Q-LINKs, depending on which page is selected. When
outside of Q-LINK mode, you can determine which type of Q-LINKS are
used by default. To set the default Q-LINK Mode, do the following:

01. In Q-LINK mode, press [F3] (SETUP)
02. Set the 'Default Q-LINK Mode' to the desired setting

Default G-Link Mode: [SENERTER

PROGRAM

Outside of Q-LINK mode, a Q-LINK will control the corresponding

Program Q-LINK SETURP
EFFECT

Outside of Q-LINK mode, a Q-LINK will control the corresponding EFFECT Q-LINK

Tip: when in the PGM Q page, the Q-LINKS will always affect the program, and while in FX Q, the Q-LINKS will always affect
the effects regardless of this setting.

B Bypassing Default Q-LINK
The Default Q-LINK Mode can be bypassed temporarily by moving a Q-LINK Controller while holding the [SHIFT] key.
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Improvements to MIDI/SYNC Mode

The Sequencer's Active Track can now be selected by sending a
Program Change message from an external MIDI source. To turn on Actiwve Track Receive Channel: ALL
this option, set the 'MIDI Program Change' Field to 'TRACK' as shown on
the right. Soft. Thru: RS TRACK

MIDI Program Chanse:

Fad to Internal Sound: OH
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Improvements to OTHER Mode

Program Audition Note

The note played when auditioning SYNTH Programs when pressing the

PLAY button in DISK Mode can be selected in OTHER mode. Select the Master Leusl: —12dB
'Program Audition Note' as shown on the right and select the desired Sus Pedal to Duratiom: MO
note. Truncate Duration: TO SER LEMGETH

Record Pad Aftertouch: HO
Tar Averase: 2
Flash Temro LED: ALWAYS
Mute-Stor of One-Shot: THROUGH
ACAT Chan 1+2: MAIM OUT LER
Proaram Audition Hote: [MEETEEEEH

New Footswitch Options:

The Following selections have been added to the FOOTSW page.

B NEXT TRACK

Pressing the Footswitch will set the next track as the Active Track.

Foot Switch 1: FPREY TRACKE
Foot Switch 23 [E1S5 ;

B PREV TRACK

Pressing the Footswitch will set the previous track as the Active Track.

B NEXT SEQUENCE

Pressing the Footswitch will select the next sequence to be played at the end of the current sequence.

B PREV SEQUENCE

Pressing the Footswitch will select the previous sequence to be played at the end of the current sequence.

|
[
r4
(@]

Pressing the Footswitch will act as if the [+] button had been pressed.

|
=
m
0

Pressing the Footswitch will act as if the [-] button had been pressed.

| Tips: For more information on Footswitches, see page 176 of the MPC5000 Reference Manual.
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