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AP Synthesis System

Thank you for purchasing the Korg Digital
Pianc Concert C-3507150. To ensure long,
trouble-free operation, please read this
manual carefully.
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IMPORTANTSAFETYINSTRUCTIONS

WARNING — When using electric products, basic precautions
shouid always be followed, including the following,

1.
2.

0.

11

12

Read all the instructions before using the product.

Do not use this product near water — for example, near a bath-
tub, washbowl, kitchen sink, in a wet basement, or near a swim-
ming pool, or the like.

This product should be used only with a cart or stand that is
recomumnended by the manufacturer.

This product, either alone or in combination with an amplifier
and headphones or speakers, may be capable of producing
sound levels that could cause permanent hearing loss. Do not
operate for a long period of time at high volume level or at a
level that is uncomfortable. If you expertence any hearing loss
or ringing in the ears, you should consult an audiologist.

The product should be located so that its location or position
does not interfere with its proper ventilation.

The product should be located away from heat sources such
as radiators, heat registers, or other products that produce heat,

The product should be connected to a power supply only of
the type described in the operating instructions or as marked
on the product,

This product may be equipped with a polarized line plug {(one
blade wider than the other). This is a safety feature. If you are
unable to insert the plug into the outlet, contact an electrician
to replace your obsolete outlet. Do not defeat the safety pur-
pose of the plug.

The power-supply cord of the product should be unplugged -~

from the outlet when left unused for a long period of time.

Care should be taken so that objects do not fall and liquids are
not spilled onto the enclosure through openings.

The product should be serviced by qualified service person-

nel when: .

A. The power-supply cord or the plug has been damaged; or

B. Objects have fallen, or hquid has been spilled into the prod-
uct; or

C. The product has been exposed to rain; or

D. The product does not appear to operate normally or ex-
hibits a marked change in performance; or

E. The producthas been dropped, or the enclosure damaged.

Do not attempt to service the product beyond that described

in the user-maintenance instructions. All other servicing should

be referred to qualified service personnel,

SAVE THESE INSTRUCTIONS

A RISK OF ELECTRIC $HOCK A
DO NOT OPEN

AVIS: A1SauEs DE cHOC ELECTRIGUE-NE PAS QUVRR
BROBENRBY. FrFv hEHTIL
WARN|NG

TO REDUCE THE RISK OF FIRE OR ELECTHIC SHOCK 0O NOT
EXFOSE THIS PRODUCT TO RAIN OR MOISTURE.

The lightning flash with arrowhead symbo],

within an equilateral triangle, is intended to alert

the user to the presence of uninsulated “danger-

ous voltage” within the product’s enclosure that
- may be of sufficient rragnitude to constitute a risk
_of electric shock.

The exclamation point within an equilaterat tri-
angle is intended to alert the user to the presence
of important eperating and maintenance {servic-
ing) instructions in the literature accompanying
the product.

.| Increase the separation between the equipment and receiver.

CAUTION

TO PREVENT ELECTRIC SHOCK, MATCH WIDE BLADE OF
PLUG TO WIDE SLOT, FULLY INSERT. :

ATENTION - POUR EVITER LES CHOCS EIECTRIQUES,
INTRODUIRE LA LAME LA PLUS LARGE DE LA FICHE DANS .

LA BORNE CORRESPONDANTEDE LA ?RESE ET POUSSER -

JUSQU” AU FOND.

THE FCC REGULATION WARNING

This equipment has been tested and found to comply with the

limits for a Class B digital device, pursuant to Part 15 of the
FCC Rules. These Hmits aré designed to provide reasonable
protection against harmful interference in a residential instal-
lation. This equipment generates, uses, and can radiate radio
frequency energy and, if not instailed and used in accordance |-
with the instructions, may cause harmful interference to radio |
communications. Howevet, there is no guarantee that inter- i
ference will not oceur'in a particular instatlation. If this equip-
ment does cause harmful interference to radio or television
reception, which can be determined by turning the equipment
off and on, the useris encouraged to try to correct the interfer-
énice by one or mote of the following measures:
Reorient or relocate the receiving antenna.

Connect the equipment into an outlet on a circuit different from
that to which the receiver is connected. ;
Consult the dealer or an experienced radio/TV technician for |
help. :
Unautherized changes or modification to this system can void ;
the user's authomty to operate this equipment.

CE mark for European Harmonized Standards
CE mark which is attached to our company’s products of A
mains operated apparatus until December 31, 1996 means it
conforms to EMC Directive (82/336/EEC) and CE mark Di--
rective (93/68/EEC).

And, CE mark which is attached after fanuary 1, 1997 means i
conforms to EMC Directive (89/336/EEC), CE mark Directiv
(93/68/EEC) and Low Voitage Directive (73/23/EEC).

Also, CE mark which is attached to our company’s produc
of Battery operated apparatus means it conforms to EMC Di
rective (89/336/EEC) and CE mark Directive (93/68 /EEC).

IMPORTANT NOTICE FOR THE UNITED -
KINGDOM

As the colours of the wores in the mains lead of this apparatu

may not correspond with the coloured markings identifyin,
the terminals in your piug, proceed as follows:

* the wire which is coloured blue must be connected to the -

terminal which is marked with the letter N or coloured btack, ©

+ the wire which is coloured brown must be connected to the

terminal which is marked with the letter L or coloured red.

* Do not connect the wire to earth terminal of a three-pin plug.




Before You Begin

Loacation

To prevent damage to the instrument electronics, do not use
or store it for extended periods where it may be exposed to:
W direct sunlight M extreme temperature or humidity

B sand or dust B excessive vibration

Power Supply
W Only connect the instrument to electrical outlets maich-
ing the specifications on the name plate at the rear of the unit.

Note: If necessary, add the appropriate step-up or step-
down transformer. Connecting to the wrong polarity or
voltage can irreparably damage the instrument.

W To help prevent noise and poor sound quality, avoid con-
necting the instrument to the same electrical circuit as mo-
tors or large appliances.

B For the same reasons, never overload the electrical circuit
with too many extension cords.

M Always start with the volume at a low level and gradu-
ally increase it-especially when the instrument is con-
nected to external equipment.

Interference
To minimize the risk of radio-frequency interference:

W Keep the instrument away from fluorescent light fixtures
and other sources of radio-frequency noise that may dis-
rupt operation of the instrument's main microprocessor.

W Never use the instrument in the immediate vicinity of a
radio, television set, or similar equipment, as the equip-
ment may pick up radio-frequency noise from the micro-
processor.

M If operation becomes erratic or unpredictable or the in-
strument fails to respond, reset the micro-processor by
turning off the instrument, waiting a few seconds and
then turning it on again.

Rear Connections
Only use jacks and connectors matching the correspondmg
connectors available at the rear of the instrument.

Handling
B Never apply excessive force to keys, switches, terminais
and other components.

W Avoid dropping the instrument.

Treatment of the Stand

If you use the stand for long periods of time, the screws may
become loose. For safety, retighten the screws if you notice
significant shaking during use or if you move the stand to
another place (see “Assembling the stand”).

Cleaning
W Wipe the exterior of the instrument with a clean, dry cloth
to remove dust and dirt.

M Never use harsh cleanser, organic solvents, or flammable
polishes.

Foreign Objects

B Do not place vases or beverage containers on the instru-
ment. Liquid spills may cause fire or electrical shock, as
well as cause permanent damage to the instrument.

W Care should be taken so that metal objects such as pins
and coins do not fall into the enclosure through openings
between keys.

If any of the above has occurred, turn off the power, un-
plug the power cord from the outlet and contact your
dealer or a KORG service center.

Warranty
Have your warranty card validated at the place of purchase
and keep it in a safe place until the warranty period expires.

Manual
This manual is your guide to using the instrument properly
and effectively. Keep it in a safe place.

Features

Six voices

The pianc's “AT* Synthesis System” produces six realistic voices:
concert piano, electric piano, harpsichord, vibes, organ, and
strings.

Digital effects

Set the reverberation effects to simulate a large concert hall. Add
modulation effects to obtain a wider sound.

Voice combinations

Use the LAYER mode to play two different voices at the same
time.

Pedal effects

Damper, sostenuto, and soft pedals work in the same was as the
corresponding pedals on an acoustic pianoc.

Only C-350: The damper pedal on the C-350 includes a reso-
nance feature that simulates the resonance effect of an acoustic
damper pedal.

Built-in metronome

Use the metronome to set both meter and tempo. Metronome
volume is adjustable, and you can select a bell sound for the
accented beat,

Recorder
Use the piano's built-in recorder to record and play back your
performances.

Touch conirol
The piano offers three levels of keyboard response. Select the
ievel by pressing the appropriate TOUCH key combination.

Premodern temperaments

In addition to the modern Equal temperament (tuning), your
piano also offers the premodern Kirnberger and Werckmeister
temperaments, Select either of these temperaments to accurately
reproduce the sound of a premodern keyboard instrument.

Transposition and tuning
Use the transposition function to transpose any key into any
other. Use the tuning function to make fine adjustments in pitch.

MIDI

Your piano comes equipped with the industry-standard “Musi-
cal Instrument Digital Interface.” You can use MIDI to connect
your piano to computers and other electronic instruments. Your
piano can drive and be driven by external devices. The piano's
“MiDI Multivoice function” allows externai input to drive up to
four of the piano's voices at the same time,

The Backup Battery

Your piano’s backup battery enables the memory to retain re-
corder data and various settings even while the piano's power is
off. If the [TRANSPOSE/FUNCTION] lamp begins blinking
when you switch on the piano, it is time to change the battery.
For instructions, refer to your nearest service center cr dealer.

To switch the lamp off, press the [TRANSPOSE/FUNCTION]
switch.




Introduction

1. Layout
C-350

HA! STER YOLUME

© [POWER] switch
Use this switch to turn the piano's power on or off.(page 8 )

© [MASTER VOLUME] slider
Move the slider right or left to adjust the volume.(page 8 )

@ [BRILLIANCE] switch

Set the “briiliance” of the instrument’s sound.(page 10}

© [REVERB] switch
Adds reverb.(page 11)

O [CHORUS] switch
Adds a chorus effect.(page 11)

O [TRANSPOSE/FUNCTION] switch

This is a multipurpose switch: use it to transpose the
key (page 14}, to implement MIDI settings (page 19), or
to make various other settings.(page 34)

? ??? e
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€ [TOUCH] switch
Press this switch to select the keyboad response.(page 13

© [VOICE SELECTOR] switches
Press one of these switches to select the veice.(page 10)
Use LAYER mode to play two voices at once.(page 10) °

© [TEMPO] control slider
Move this slider to set the tempo for the metronome or
for recorder play back.(page 12)

@ IMETRONOME] switch
Press this switch to turn the metronome on or off.(page 12}

@ [RECORDER] switches |
Use these switches to control recoerding and playback.

(page 16)




CONCERT C-350  RORG

f

LIy

ORGAN  STaINGS O 0, e METRONGME

START/STOP RECORD
L e v r—

TEMPO

@ [DEMO] switch

Press this switch to Plays the built-in demg songs.(page 9)
® HEADPHONE iacks {on the underside of the piano)
® POWER indicator

® MIDi-channe| selection keys

® Tuning Areq

Use these keys to set MIDI channels. \
® Music Stand

@ Pedals

See page 11.
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Introduction

C-150

O [POWER] swikch
Use this switch to turn the piano's power on or off.(page 8)

@ [MASTER VOLUME] slider
Move the slider right or left to adjust the volume {page &)

@ [TRANSPOSE/FUNCTION] switch

This is a multipurpose switch: use it to transpose the
key (page 14), to implement MIDI settings {page 19), or
to make various other settings.(page 34)

O [TOUCH] switch
Press this switch to select the keyboad response.(page 13)

@ [VOICE SELECTOR] switches
Press one of these switches to select the voice.(page 10)
Use LAYER mode to play two voices at once.(page 10)

5
? !

Tartinnygg W TRANSFOSE  TOUCH
I
MASIER VOLUME FUNCTION

O [TEMPQ] control slider
Move this slider to set the tempo for the metronome ot -
for recorder play back.(page 12)

@ [METRONOME] switch

Press this switch to turn the metronome on or off.(page 11)

© [RECORDER] switches )
Use these switches to control recording and
playback {page 16) ‘

© [DEMO] switch
Press this switch to plays the built-in demo songs.(page 9)

® HEADPHONE jacks (on the underside of the piano)

@ MIDI-channel selection keys
Use these keys to set MIDI channels.
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See page 11.




Introduction

2. Preparing to play

© Plug in the power cable O Adjust the volume
Plug the power cable into an AC outlet. I8 Raise the [MASTER VOLUME] slider to ap- -
Be sure to use an AC outlet of the correct voltage § proximately the middle position.
for your instrument, g Moving the slider toward the right wiil increase the
8 volume. Moving it toward the left will decrease the |

e f volume. With a setting of “0” there will be no sound.
; Adju}it an appropriate volume while actually piay- .
ing the instrument.
AC Local Voltage 0 10
frrvrtsnrr
@ Open the key cover {C-350 only) e/ MM ]
Lightly lift the center of the edge, and gently ey TASTER VOWME — B

slide the cover away from yeou.
To close the key cover, lightly grasp the center
of the edge, and slide it toward you.

The [MASTER VOLUME] slider controls the volume
that is output from the built-in speakers, the head-*"
4 phone jack, and the rear panel OUTPUT jacks. !

‘When using headphones

Insert the headphone's plug into the jack.
You ¢an connect up to two sets of stereo head::
#8 phones. Headphone connection automatically cuts™
| off the internal speakers, so you can play at any

volume without disturbing others.
Press the [POWER] switch to turn on the power,

\c
When the power is turned on, the POWER indica-

tor located on the ieft front will light. (C-350 only) W When using the Music Stand ;
: e To prop up the music stand, pull out the flaps™
and fit them into the base, forming a triangle. -

Note: When opening or closing the key cover, be careful
net o pinch your fingers.

Note: Applying excessive force, or opening and closing the
cover roughly may cause malfunction.

Note: Always check that there is nothing on top of the
cover before opening it. Any coins, paper, or other
small objects left on the cover may slide into the unit
when the cover is opened.

© Turn on the power

| ——

To turn the power off, press the [POWER] switch
once again.

When the power is off, the POWER indicator located
on the left front will be off, (C-350 only)




— ' ) Listening to the demo songs

3. Listening to the demo songs

The piano includes 12 built-in demo songs: six in
bank A and six in bank B. Listening to these demos
will give you a good idea of the expressive possibili-
ties offered by this instrument.

1 Set the piano into DEMO mode.
Press the {DEMO] switch,

DEMO

v

The piano enters DEMO mode and bank A is se-
lected. The [VOICE SELECTOR] lamps come on se-
quentially, then all come on at once, and then the
lamp pattern repeats.

If you wish to play a demo from bank A, proceed to
Step 3. If you wish to change to bank B, go on to
Step 2.

Change to bank B.
Press the [DEMO] switch again to switch to
bank B.

DEMC PIANG E.FIANO HARFS) YIBES ORGAN STRINGS

(D LI IR D

The [VOICE SELECTOR] lamp pattern changes: ali
the lamps are now blinking. You can now proceed
to step 3 to select a demo from bank B.

you can exit from DEMO mode by pressing the
[DEMO] switch once again.

Note: You cannot use the voice selectors to change voices
while DEMO mode is selected. The metronome func-
tion and tempo-adjustment feature are also disabled.

3 Select a demo.

M Selecting by [VOICE SELECTOR].

To start playback of a specific demo, press the
corresponding [VOICE SELECTOR]. (The

table below shows the demo assignments for
each bank.)

FANC E.PIANG HARFS! YIBES ORGAN STRINGS

g” D D D D)

Press one of the selectors to
choose a deme.

When the pianc reaches the end of the demo, it au-
tomatically advances to the next demo in the same
bank. Playback then proceeds endlessly, cycling
from one demo to the next.

M Starting by [START/STOP] switch.

To start endless playback of all 12 demos,
beginning from the first demo of track A,
press the [START/STOP] switch.

START/STOP  RECORD

(AN ] ()

RECORDER —-men

While demo playback is in progress, you can switch
to a different demo (within the currently active
bank} by pressing the corresponding [VOICE SE-
LECTOR]. If you prass the [STRINGS] switch while
the piano is playing the first demo in bank A, the
piano immediately switches to the sixth demo in
bank A. Once you have pressed the selector, play-
back proceeds endlessly within the same bank only.

Stopping the playback.

| You can stop playback by pressing the

[START/STOP] switch, or by pressing the
[VOICE SELECTOR] corresponding to the
currently playing song. The bank display
returns to its previous state.

Exiting from DEMO mode.

To exit the mode while demo playback is in
progress, press the [DEMO] switch once.

§ To exit the mode while demo playback is
i stopped, press the [DEMO] switch either once
{ (if bank B is currently selected) or twice (if

bank A is currently selected).

VOICE A BANK 8 BANK
1 PIANO F.Chopin/Scherze No.2 Bb-minor Cp.31 L.v.Beethoven/For Elise
2 E.PIANG KORG OriginalThe Harp of Wind F.Mendelssohn/Springs Song Op.62-6
3 HARPS! J.S.Bagh/lItalian Concert BWVE71 F.Chopin/Valse No.6 Db-major Op.64-1
4 VIBES N.RIMSKY-Korsakov/The Flight of The Bumble Bee |W.A.Mozari/Sonate K.331
5 ORGAN £ .Mendelssohn/Wedding March F.Burgmulter/"La chevaleresque” Op.300-25
6 STRING J.5.Bach/Air on the G string A.Ellmenreich/Spinng Song




1. Select the voice

Press a [VOICE SELECTOR] to choose the voice.

PIANG E.PIANO HARPSI VIBES QRGAN STRINGS

"J% G ([ | I (I

PIANO Bright acoustic grand pianeo.

E.PIANO | Synthesized electric pianc.
HARPS! | Traditional harpsichord.
VIBES Jazz vibraphone.

ORGAN | Pipe organ sound.
STRINGS| String section.

Sounds processed with INFEINITY ™

INEINITY,

By using LAYER mode, you can set the piano to play
two voices at once. In LAYER mode, the piano plays
both voices over the entire range of the keyboard.

e ]
2. Selecting Voice Modes

The piano offers two voice modes: SINGLE and
LAYER.

SINGLE This, the normal performance mode, uses one
sound over the entire range of the keyboard.

LAYER  This mode simultaneously uses two voices over
the entire range of the keyboard.

Note: The LED indicators in the switches light to indicate
which voice or voices are currently in use.

SINGLE

Press a [VOICE SELECTOR] and every note
across the range of the keyboard will sound the
selected voice (for example, PIANO).

LAYER

Hold down one [VOICE SELECTOR] and press
another and every note over the range of the key-
board will sound both selected voices (for ex-
ample, PIANQ and STRINGS).

Since the LAYER mode uses two veices , a maxi-
murn of 16 notes (or 10, if the PEIANO voice is se-
lected), instead of the normal 32, can be played at a
given time.

PIANO E.PIAND HARPS! VIBES ORGAN STRINGS

gmm B O 3 %

To Cancel the LAYER mode, simply select a differ-
ent voice.

Adjusting the relative volume _
Since the LAYER mode both use two voices, you may
wish to adjust the relative loudness of the voice:

Switch to the LAYER mode, if not already there,

Hold down the [VOICE SELECTOR] corre-
sponding to the voice that you wish to make
softer.

{ Make the other voice louder by pressing the cor-
responding [VOICE SELECTOR] as often as nec-
essary to achieve the desired balance.

Example: When Selecting PIANO and STRINGS.

E.PIANG HARPS} ViBES QRGAN STRINGS

R %

L<While repeatedly pressing this Hold down this swilch 1o make
swilch to make this voice louder.  this voice softer.

PIANG

Note: Any changes that you make affect only the current
voice. The new volume balance settings remain in
effect through all subsequent voice changes until
you change them. Even after turning the unit off,
the volume balance settings in memory.

M
3. Add various effects (C-350 only)

Setting the Brilliance

Be To set the brilliance, hold down the [BRIL-
! LIANCE] switch and press [PIANO], {E. PI-

E ANOI or [HARPSI] switch.

BRILLIANCE B PlANO E PIANO HARPS?

U&_‘ u
MELLOW — NORMAL —- BRIGHT

PIANO MELLOW
E.PIANO [NORMAL
HARPSI [BRIGHT

You can check the current setting simply by hold-
i ing down the [BRILLIANCE] switch. The lamp cor-’
responding to the current setting (the lamp on the
[PIANQ], [E. PIANO] or {HARPSI] switch) lights up
while the switch is held down.




) ) : : S 4. Using Pedals

Adding a Reverb Effect

The reverb effect produces the echoing acoustics char-
acteristic of a large room or concert hall. The C-350
offers you three different reverb depths.

¥ To set the reverb effect for the selected voice,
hold down the [REVERB] switch and press [PI-
ANOI, [E. PIANQ], or [HARPSI] switch.

REVERE PIANO E PIANG HARPSI

% DEPTH } - DEPYH 2~ DEPTH I

DEPTH1 | produces light reverb.
DEPTH2 |produces moderate reverb.
DEPTH3 |preduces deep reverb.

You can check the current setting by holding down
the [REVERB] switch. The lamp corresponding to
the current reverb setting (the lamp on the [PIANO],
[E. PIANO] or [HARPSI] switch) lights up while the
switch is held down.

To turn reverb off, press the [REVERB] sw1tch S0
that the lamp on the switch goes off.

Adding a Chorus Effect

The chorus effect adds thickness and undulation to
the sound.

To set the chorus effect for the selected voice,
hoid down the [CHORUS] switch and press [PI-
ANOI, [E. PYANO], or [HARPSI] switch.

CHORUS PIAND E.PIANC HARPS!

S e i ]

DEPTH1 |produces a light chorus effect.
DEPTH2 |produces a moderate chorus effect.
DEPTH3 |produces a deep chorus effect.

You can check the current setting by holding down
the {CHORUS] switch. The selector lamp corre-
sponding to the current chorus setting (the lamp on
the IPIANQ], {E. PIANOQ] or [HARPSI] switch) lights
up while the switch is held down.

To turn the chorus effect off, press the [CHORUS]
switch so that the lamp on the switch goes off.
Note: You can set BRILLIANCE, REVERB, and CHORUS
effects separately for each voice. The piano memo-
rizes the settings, and automatically restores them
each time you select the voice.

Note: The piano retains all of these settings {the brilliance
setting, the reverb and chorus ON/OFF settings, and
the reverb and chorus depth settings) for each voice
even while power is off.

4. Using Pedals

\

SOFT padal

SOSTENUTC DAerER (SUSTAIN) SOFT/SOSTENUTC DAMPER
adal

pedai peda pedal {SUSTAIN) pedai

The left pedal on the C-150 can function as either a
soft pedal or a sostenuto pedal.

DAMPER

This pedal simulates the effect of a damper pedal on
an acoustic piano. When the pedal is depressed on an
acoustic piano, small felts, called dampers, are lifted
from the strings. This allows all strings to vibrate,
whether the key for those strings has been struck or
not. When the pedal is released, strings vibrating
without keys depressed are damped.

{C-350 only)

If the Surround parameter is set to “Off”, pressing the
damper pedal produces an effect that simulates the
sound of an acoustic piano's resonating strings, when
the PIANO voice is selected.

SOFT

This pedal simulates the effect of a soft pedal on an
acoustic piano. When the pedal is depressed on an
acoustic piano, the sound produced is softer, as the
hammers strike one fewer string per key.

SOSTENUTO

This pedal simulates the effect of a sostenuto pedal
on an acoustic ptano. When this pedal is depressed
on an acoustic piano, dampers for keys depressed
when the pedal is depressed are suspended above the
strings until the pedal is released. This allows certain
strings to vibrate freely while other strings are struck
and damped by depressing and releasing keys.




B Selecting the Function of the Left Pedal
(C-150 only)

To change the pedal’s function, hold down the
[TRANSPOSE/FUNCTION] switch and step
down on the pedal.

TRANSPOSE \

The function switches between “soft” and “soste-
nuto” each time you do this.

Note: no special indication is provided to show the pedal’s
current function. If necessary, try switching the
function back and forth and comparing the differ-
ence in the sound produced by using the pedal.

Note: This setting remains in memory even after the power
has been switched off.

M Using the Pedals with LAYER Mode

In the LAYER mode, the pedals may be used with
just one voice or with both. To change between three
possible pedal settings:

Hold down the [TRANSPOSE/FUNCTION]
i switch.

Press the damper pedal.

TRANSPOSE

ICTEON

G350 U= Depressths  C-150 T

Note: The changes will cycle with each press of the pedal.

(See iliustration.)
/[l
Voice

Other
Voice Both

—

Note: The LED indicators in the [VOICE selector] switches
light to indicate the voice or voices that use the ped-
als.

Note: The individual pedal settings for the LAYER mode
remain in effect through all subsequent mode
changes until you turn off the instrument. When the
instrument is turned on, the pedals always start with
the BOTH setting for the LAYER mode.

e Ay
5. Using the Built-In Metronome

The instrument has a built-in metronome. It is capable
of accenting particular beats, or groups of beats. This
feature allows the metronome to keep time in differ- °
ent meters.

Note: The metronome sounds through the built-in speak-
ers and headphones.

W METRONOME

Pressing this switch alternately starts and stops
the metronome.

40 || 120, 4 4 200 METRONOME

Wﬁ—] AN

TEMPO

Adjusting the relative volume
Press and release the [METRONOME] switch to
start the metronome.

To make the metronome louder, hold down the -
[METRONOME] switch and press the IRECORD] :
switch repeatedly. :

To make the metronome softer, hold down the .
[METRONOME] switch and press the [START/_ :
STOP] switch repeatedly. :

40 ¢ g 1205 4 g 3200 METRONOME START/STOP  RECORD
[ I — A [[ VO T A
TEMPO ——— RECORDER ,‘ i
\Hj .
softer  louder

m TEMPO .
3 Use the [TEMPOQ] control slider to adjust the_ :
tempo. Sy
The available range is ;=40~200.

40 4 10y 200 METRONOME

[ | i
— e
Slower Faster

Note: The [TEMPO] control slider also adjusts the RE-
CORDER tempo. e




B Pattern Selector Switches

With the metronome running, hold down the
IMETRONOME] switch and press the [VOICE
3§ SELECTOR] corresponding to the desired meter.

FIANC E PIANO HARPS! ViBES A0 gy oy 120y 4 g 200 METRONOME

P

i H
2 boat 3 beat

When you press a selector, its lights up, and the
metronome being accenting the first beat of each
measure.

W Canceling the meter

To cancel the meter accentuation, hold down the
IMETRONOME] switch and press the lighted
{VOICE SELECTOR]. The metronome switches
to an unaccented beat.

Note: When the piano is turned on, the metronome is set
to the unaccented beat pattern.

W Selecting the accent sound

You can select whether or not to use a bell sound
for the accented beat. Te make the setting, switch
the metronome on, then hold down [METRO-
NOME] switch and press the [STRINGS] switch
to turn the bell on, or the [ORGAN1 switch to turn
it off.

OHGAN  STRINGS 40 4 | | 120; | 200 METRONOME
(I T L&)
l TEMPO h

Turn beil off Turn beli on

é. Touch Contorol

6. Touch Control

The instrument allows for the selection of a variety
of touch responses that range from LIGHT to HEAVY.

W Setting the keyboard response

B To select the touch, hold down the [TOUCH]
switch and press [PIANO], [E. PIANO], or
[HARPSI] switch.

TOUCH PIAND E.PIANO BARPS!
; (e
UGHT === STANDARD — HEAVY

Note: The lamp on the [TOUCH] switch comes on if the
" touchis set to LIGHT or HEAVY, and goes off if the
touch is set to STANDARD.

Note: Whenever the power is turned on, STANDARD is
automatically selected.

E.PIANG Response is similar to acoustic piano.
—STANDARD| While helding down the [TOUCH]
switch, [E.PIANO] iamp on.

Loud {27}

Sound
output

Soft {rre}
Weak +—» Skong
1) Striking force {127}

PIANO-—LIGHT| Light action — normal striking force
produces strong sound .

While holding down the {[TOUCH]
switch, [PIANO} lamp on.

Loud ()

Sound
culput

Solimr}
YWoak 4——m  Ston,
[41] Slriking fesea {127}

HARPSI—HEAVY Heavy action — normail striking force
produces weak sound.

While holding down the [TOUCH]
switch, [E.PIANO} lamp on.

Loud {7)

Sound
outpul

Solt {ser)
Weak s  Skong

{1} Striking force {327}

i3




7. Transpose Function

The TRANSPOSE function changes the general key
of the instrument, shifting the pitch up or down in
semitones. The range of transposition is up a perfect
fourth (5 semitones) and down a tri-tone (6
semitones}. This function eliminates the need to
change fingering when changing keys—making it
easy to transpose to match a vocalist's range.

B To transpose the keyboard
Hold down the [TRANSPOSE/FUNCTION]
switch .

Press a key between F#6 and F7 to select the in-
terval of transposition.

TRANSPOSE
Press a key 10 select L
CToN the transpesition interval.

Press one of the transposition-setfing keys {keys F¥6 to F7}

F7 key | Transpose up five semitones. Key C7 produces
the note normaily associated with Key F7.

F#6 Transpose down six semitones, Key C7 produces

the note normally associated with Key F#6.

Note: The difference between the selected key and C7 be-
comes the new interval of transposition. Selecting a
key below C7 transposes the key downward. Select-
ing a key above C7 transposes the key upward.

Note: The LED indicator in the {TRANSPQSE/FUNC-
TION] switch remains lit while the keyboard is in
any key other than the original,

Example: Transposing up one half-step

. While holding down the [TRANSPOSE/FUNC-
. TION] switch, press C#7. This transposes the
| pitch of the instrument so that a piece played in
§ the key of C will sound as if it is played in C#.

Example: Transposing down one whole-step

While holding down the [TRANSPOSE/FUNC-
TION] switch, press A#6. This transposes the
pitch of the instrument so that a piece played in
the key of G will sound as if it is played in F.

W Canceling

To cance] the transposition and restore the origi-
nal key (C), While holding down the [TRANS-
POSE/FUNCTION] switch, press C7.

Note: The transposition setting is automatically lost when
you switch the power off.

¢




9. Changing Temperaments

1 OO
8. Tune Function

The TUNE function, which uses much smaller incre-
ments of pitch, called cents, provides the ability to
fine-tune the instrument to another instrument. The
range is 50 cents on either side of the standard pitch.

B To raise the pitch
Hold down [TOUCH] switch and press
[RECORD)] switch as many times as necessary,

Each press raises the pitch by about 1 cent.

TOUCH START/STCP  RECORD

4 [ ? [

—mee RECORDER

M To lower the pitch
Hold down [TOUCH] switch and press [START/
STOF] switch as many times as necessary.

Each press drops the pitch by about 1 cent.

TOUCH START/STOP RECORD
iJ 11} { 3] l ]
—_— ROER ——

Note: One step is approximately 1 cent. The value can be
changed over a range of 50 cents. (1 cent is 1/100
of a semitone.}

B To return to original tuning
Hoid down [TOUCH] switch and press
[RECORD] switch and [START/STOP] switch at

the same time to refurn to the normal tuning
(A4=440Hz).

TOUCK STARF/SIQOP RECCRD
i/ [y il
— RE; R ——

Note: The tuning remains in memory even after the power
has been switched off.

9. Changing Temperaments

In recent history, musical instruments have used a
tuning system, or temperament, that divides an oc-
tave (for example, C4 to C5) into 12 equal steps, called
half-steps or semitones. Before the 19th century, how-
ever, musical instruments made use of many differ-
ent temperaments that were based on scales with dif-
ferent sized semitones.

The C-350/C-150 voices can be assigned to an alter-
nate temperament for realistic performance of early
music. The two alternate temperaments are:

® Kirnberger
® Werckmeister

B Selecting the temperament
Hold down [TOUCH] switch and press either
[ORGAN] or [STRINGS! switch.

TOUCH ORGAN  STRINGS
Woerckmeister
Kirnberger

ORGAN |Werckmeister! While holding down the
[TOUCH] switch, [CRGAN]
lamp on.
While holding down the
[TOUCH] switch, [ORGAN]
lamp on.

STRINGS|Kirnberger

To return to equal temperament, hold down [TOUCH]
switch and press the same {voice selector] again (ei-
ther [ORGAN] or [STRINGS)) so that the lamp on the
selector goes off.

Noete: The temperament setting remains in effect through
all subsequent use of the instrument until you
change it or turn it off. When the power is turned
on, the instrument begins with the Equal Tempera-
ment setting.

Note: To obtain a more realistic piano sound, equal tem-
perament in the PIANG voice is not exactly equal
— the lower ranges are slightly lowered in pitch,
and the higher ranges slightly raised. The effect ap-
proximates the “stretch tuning” technique used on
acoustic pianos.




Using the Recorder

1. Recording

. Press a [VOICE SELECTOR] to select a voice.

PIANG E.PIANOD HARPSI VIBES ORGAN STRINGS

g/?\% S (O O

—

] Press the [RECORD] switch.
The tamp on the [RECORD] switch comes on, and
recording standby.

The RECORD lamp comes on.
START/STOP  RECCRD

DA
—— RECORDER h

To begin recording, do any of the following: (a)
press [START/STOP] switch, (b) strike a note on
the keyboard, or (¢} press down on a pedal.

=

If you begin by pressing {START/STOP]switch, the
piano counts out a two-bar lead-in before starting
actual recording. If you being by pressing a pedal
or key, recording starts immediately.

While recording is in progress, the [START/STOP]
famp remains on.

START/STOP  RECORD

4 g N
LAJEATD -

RER

The START/STOP lamp comes on.

Note: The piano records any voice changes that you make
while recording is in progress. Note, however, that
the piano does not store the initial voice used for
the recording {the voice you selected at Step 1
above). Before playing the recording back, you
should select this voice manually.

To stop recording, press the [START/STOP]

switch,

To pause at the present position, press the [START/

STOP] switch briefly. The recording pauses and the

[START/STOP] lamp begins to blink.

To return the recorder to its start position, hold the
[START/STOP] switch for longer than one secend.
The recorder returns and the [START/STOP] lamp
goes out.

.

SIART/STOP  pregs the switch brielly: STARI/STOP  Lald the switch down:
l“l the recerder pauses at its ihe recorder retumns to
current position, and the its start position, and the
‘ [START/STOPR] lamp [START/STOP] lamp
begins biinking. goes out.

Note: the piano can record data for one song. If you begin
recording again from the beginning, the new data
will overwrite the existing data.

' Restorting playback romthe begining -

To stop the replay and start over from the beginning,
depress [START/STOP] switch for longer than cne
second to réturn the recorder to its start position. Then
repeat the tecording procedure starting from step 1
on the previous page.

M Continuing from where you left off

If you paused the recorder {as described in step 4
above), you can resume by pressing the [RECORD]
switch and then the {START/STOP] switch. If you re-
turned the recorder to its start position, play back
your recording to its end, press [RECORD] switch,
then [START/STOP] switch.

Note: Any voice changes made in the newly recorded ma-
terial will be ignored when the materiai is played
back. The voice selection made in the original or first
recording of the song will be in effect for playback
of the entire song, including the appended material.

Note: Using the [START/STOP]} switch to stop in the
middle of playback and switch to recording will
sometimes cause the newly recorded material to

- begin at a slightly different place from where play-
back was stopped.

Note: “When cueing a track for re-recording, the data for
the remainder of the track will be lost. The remain-
.der of the track, to the end, must be re-recorded.

What the [START/STOP] lamp means...

Recording or playback is in

Lamp is ON progress.

; Recorder is paused at the middle
Lanjp 8 _B:L‘INKING or end of a recording.

Recording is at the start position,

Lamp is OFF

2. Playing Back
M Playback

Check the recorder position

START/STOP START/STOP
[l ——— 77
O

Hold the swilch down: the b
recorder retumns 1o its start

position, and the {START/STOP]

lamp goes out.

| 1f the [START/STOP] lamp is blinking, the recorder
| is paused at the middle or end off the recording. If |
you want to start playback from the beginning, hold

i down the [START/STOP] switch for at least one sec-
ond (until the lamp goes out).




A. Reading the Memory Usalge Gauge

BB Press the [ISTART/STOP] switch to start the
playback.

START/STOP RECORD

()

RECORDER ~eor

Note: The LED indicator inside the [START /STOP] switch
lights to indicate that the recorder is playing back.

Use the [TEMPO] slider to adjust the speed of
playback; left for slower, right for faster. Tempo
adjustment does not affect the pitch,

g Press the [START/STOP] switch to stop the play-
back.

START/STOP

START/STOP  prags the swilch briefly: Hold the switch down:
the recorder retums to

I“I the recorder pauses at
its current position, and its start position, and the

h the {START/STOP)] [START/STOP] lamp
lamp begins blinking. goes out.

Note: When all the recorded data has been played, the
{START/STOF] lamp starts blinking.

M Repeating Playback
This feature lets you set the piano so that it plays your
recorded song over and over again, in an endless loop.

I To start repeated playback, simply press the

[TRANSPOSE/FUNCTION] switch while play-

¢ back is in progress, so that the switch’s lamp
begins blinking.

| To stop the playback (and cancel repetitive-playback
i mode), press [START/STOP] switch.,

. ]
3. Deleting Your Recorded Data

While playback of the recording is in progress,
hold down the [TRANSPOSE/FUNCTION]

switch and press the [START/STOP] switch, The
lamps on these two switches begins blinking,
indicating that piano is standing by to delete the
data.

TRANSPOSE STARY/STOP
L) 8
d cTon b

If you decide that you really do not want to delete
the data, press the [TRANSPOSE/FUNCTION?
4 switch again to cancel the deletion.

1 To comaplete the deletion, press [START/STOP]
i switch.

START/STOP

dl“l

L T

4. Reading the Memory Usage
Gauge

Hold down both the [RECORD] switch and the

{TRANSPOSE/FUNCTION]} switch.

The [VOICE SELECTOR] lamps act as a bar graph,
lighting up to indicate the amount of data that you
have recorded. The number of unlit lamps indicates
the amount of recording space remaining.

TRANSPOSE RECORD

rale

PIANG £.FIANO HARPS! VIBES QRGAN STRINGS

EAJCAICANIEA DAL T
N NN

indicates amecunt of recorded data.

Note: The [RECORD] lamp begins blinking when remain-
ing memory falls below 10% of the total recording
memory6when there is space for less than 400 addi-
tional notes or when the number of recorded mea-
sures is 990 {since maximum recordable tength is
999 measures). You can retain your recorded data
by saving it to a data filer. (See page 21.)




Connections with other devices

1. Connecting a synthesizer or
audio device

INPUT {L/MONO, R}:

These jacks are for connecting audio signals from syn-
thesizers, drum machines, and other equipment to the
instrument's built-in speakers.

Note: Adjust the volume of the connected instrument from
that instrument’s controis.

OUTPUT {L/MONO, R):

These jacks are for connecting the instrument to the
AUX (or LINE) IN jacks on mixers, tape recorders, or
home audio systems for routing output to a ditferent
speaker system, for example.

Note: The VOLUME slider on the front panel controis the
cutput ievel.

MID! {IN/OUT):

These DIN connectors accept optional MIDI cables
for connecting the instrument to synthesizers, se-
quencers, and other MIDI devices. In addition, the
connectors are for exchanging performance and other
types of data.

PC (TO HOST} {C-350 only):

Used to connect the piano to a PC. See page 22 for
more information.

PC/MIDI switch {C-350 only}:
Selects use of either the MIDI connectors or the PC
(TO HOST) connector.

Note: Never change the PC/MIDI setting while power is
ON. Always switch off power before changing the
setting.

Note: Never try to use the PC (TO HOST) connector and
the MIDI connectors at the same time. If the switch
is set to PC, use PC (TO HOST) only; if it is set to
MIDI, then use MIDI connectors only. Using the in-
correct connector may cause the connected device
to maifunction.

it et

Rear Panel i

LUTTUT WM
L L/MONO & L/MONG

C-150 {@ O 0000

[ o My QUTHIT L0
mowosm 11 our 2] B OUMONG R UKONO

0350 [ 6. 66 -0000)

L
L
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2. Connecting MIDI device

B What is MID!

MID], or the “Musical Instrument Digital Interface,
is the internationally recognized standard for con- |
necting and passing data among electronic musical
instruments, computers, and other electronic equip-
ment.

"

B What can MIDI do?

MIDI enables you to drive other instruments from the
C-350/C-150, to drive the C-350/C-15C from other
instruments or devices, and to store performance data
to external media. Using MIDI, you can play the C-
350/C-150 and have all your keyboard action, pedal
action. And voice selections reproduced on an exter-
nal instrument. Or you can go the other way, using
an external MIPI keyboard or sequencer to control
the C-350/C-150. You can copy data from the C-350/
C-150 recorder to an external data filer, and recall the
data later when you want fo replay it. And there are
various other functions available to you as well.

M Connection

Connection is made by special MIDI cables. These
cables connect into the MIDI terminals provided on
all MIDI devices. There are two terminal types, as
described below. The terminals on the C-350/C-150
are located on the rear panel.

Note: {C-350 only) Be sure to use MIDI cables when using
the MIDI feature (when the PC/MIDI switch is set
to MIDI).

Note: (C-350 only) Remember that you should switch the :
power off before changing the PC/MIDI switch to -
the MIDI side. Set the switch, then turn the powet !
back on. ;

MIDI IN o
Receives MIDI data from an external keyboard, se- "
quencer, or other MIDI device. The received data
drives the C-350/C-150, causing it to produce sound.
A MIDI cable runs from this terminal to the MIDI
QUT terminal on the external device.

MIDi OUT
Transmits MIDI data to an external device. A MIDI
cable runs from this terminal to the MIDI IN termi=: .'
nal on the external device. Use this terminal when
you want your playing on the C-350/C-150 keyboard
to drive the sound of an external keyboard, or when
you want to record it into a sequencer or other com'
puterized device.
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M MIDI Default Vaiues

When the power is turned on, the instrument defaults
to the following MIDI settings.

MIDI transmission channel 1
MIDI receiving channel 1
LOCAL ON
PROGRAM CHANGE ON
CONTROL CHANGE ON

B Changing the MIDI Transmit Channel

The MIDI standard provides 16 separate channels for
the transmission of performance data. MIDI master
keyboards {controllers) can therefore control up to 16
individual slaves {or groups of slaves acting in uni-
son) by sending channel messages. Performance data
messages always include a channel number. Each
device on the network reads all messages, but only
responds to messages that match the connected
instrument's MIDI receive channel.

Selecting a MIDI channel

To change the MIDI transmit channel, hold
down the [TRANSPOSE/FUNCTION] switch
and press the appropriate key between C2 and
D#3.

TRANSPOSE

FUNCTIé ’

Note: When the power is turned on, the instrument is set
up to transmit on channel 1.

2. Connecting MIDI device

| Changing the LOCAL ON/OFF Setting
The LOCAL ON/OFF setting allows you to use the
instrument as a “silent” MID] controller. When LO-
CAL is set to OFF, the instrument's internal voices
will not sound-only the sounds of the connected MIDI
devices will be heard.

Note: When the power is turned on, the instrument de-
faults to LOCAL Mode ON.

Switching LOCAL on or off

To change the setting, hold down the [TRANS-
POSE/FUNCTION] switch and press the [Pi-
ANO] switch.

PIANO lamp off LOCAL ON
PIANC lamp on LOCAL OFF

W Sending PROGRAM CHANGE Requests
A PROGRAM CHANGE request is a channel message
that asks devices on that channel to change the sound
that they are playing.

Note: The definition of “program” varies widely between

MIDI devices. To verify terminology, consult the
manual for the device being controlied.

Using [VOICE SELECTOR]
When the [VOICE SELECTOR] is used to select the
voices for the Single and Layer modes, MIDI Program
Numbers 0 to 20 are transmitted using the format
shown in the table on page .

Note: The above procedure always transmits a PROGRAM
CHANGE request, regardless of the PROGRAM
CHANGE CANCEL setting. (See “Inhibiting PRO-
GRAM CHANGE Requests” below.)

Inhibiting PROGRAM CHANGE Requests

When the PROGRAM CHANGE function is set to
OFF, all incoming and outgoing PROGRAM
CHANGE messages are ignored.

Note: This function does not affect selection of internal
voices from the front panel [VOICE SELECTOR]
switches.

To change the setting, hold down the TRANS-

POSE/FUNCTION switch and press the

E.PIANO switch.

E.PIANO iamp off | PROGRAM CHANGE ON
E.PIANO {amp on PROGHAM CHANGE OFF

Note: You can disable the Program Change function inde-
pendently for each MIDI channel (channels 1 to 16).
The piano remembers the setting for each channel
(so long as power remains on)}, and reinvokes the
setting each time you come back to that channel.

Note: When the power is turned on, the C-350/C-150 al-
ways starts with the PROGRAM CHANGE function
ON.

19




Connections with other devices :

Receipt of program change request
When the piano receives a program change request
from an external device, it changes the voice setting

as indicated below. PC# : Program change rumber

Voice Modei; PC# Voice
0 PIANOQ
1 E.PIANO
SINGLE 2 HARPSH
3 VIBES
4 ORGAN
5 STRINGS
B PIANO+E.PIANG
7 PIANO+HARPSI
8 PIANO+VIBES
9 PIANO+QORGAN
10 PIANO+STRINGS
11 E.PIANO+HARPSI
12 E.PIANO+VIBES
LAYER 13 E.PIANG+0ORGAN
14 E.PIANO+8TRINGS
15 HARPSI+VIBES
16 HARPSI+ORGAN
17 HARPSI+STRINGS
18 VIBES+ORGAN
19 VIBES+STRINGS
20 ORGAN+STRINGS

Note: Program change numbers 21 to 127 are ignored.

W Inhibiting CONTROL CHANGE Requests
When the CONTROL CHANGE function is set to
OFF, all incoming and outgeing CONTROL
CHANGE messages are ignored, including those gen-
erated by the pedals.

Enabling and disabling control changes

To switch the function on or off, hold down the
[TRANSPOSE/FUNCTION] switch and press
the [HARPSI] switch.

HARPS! lamp oft
HARFSI lamp on

CONTROL CHANGE ON
CONTROL CHANGE QFF

When the power is turned on, the instrument always
begins with the CONTROL CHANGE function ON.

Note: You can disable the Control Change function inde-
pendently for each MIDI channel (channels 1 to 16).
The piano remembers the setting for each channe)
{so long as power remains on}, and reinvokes the
setting each time you come back to that channel.

Neote: Do not press down the pedal when switching this
function ON and OFF.

Note: External control changes are effective for both voices
in the LAYER mode regardless of the individual in-
ternal pedal settings. {Refer to the section “Using
the Pedais with LAYER Mode”.)

20

M MIDI Multivoice Function

The C-350/C-150 can receive data from up to four |
MIDI channels at once: the MIDI channel you have
selected, pius the next three channels in succession. |
This means that you can use an external sequencer to
drive up to four of the piano's voices at the same time,

When you are using this multivoice function, the se-
lected channel drives the sefected voice (the voice |
selected by the [VOICE SELECTOR}), while the next |
three channels drive the PIANQ, E.PIANOQ, and
HARPS] voices, respectively. If you have set the MIDI |
channel to 1, for example, the data coming in on chan- |
nel 1 drives the selected voice, while channel 2 drives
the PIANQ voice, channel 3 the B.PIANO voice, and :
channel 4 the HARPSI voice. The following table |
shows the voice/channel correspondence for all MID
channel settings.

GitTeid (1123|415 |6|7 (8|9 1ot1]12)13]14]1518
voice sekecled® 11 12 |3 |4 56| 7 (8|9 o[ ]alia14]15/1e
PIANO 2|3la|s]6|7]8|altoi11)12f13}1al15]16]x | -
EPIANC (3[4 [s|6]|7 |89 1ojt1i12hi3]14l15]16] x | x
HARPSt |4 [56|7[8|9l10f11]i2l131alis]is|x | x| x

If the C-350/C-150 receives a program change request
during multivoice operation, the selected voice
changes accordingly. (See page 19.)

M Synchronizing with External MIDI devices
The built-in recorder of the instrument is capable of
synchronizing with a drum machine, sequencer or :
other external MIDI devices. To use the C-350/C-150 :
as the master keyboard (controlling device) and the -
external device as the slave (controlled device), con-
nect the MIDI OUT jack on the piano to the MIDIIN :
jack on the external device with a MIDI cabtle. {To .
change the MIDI clock setting on external devices,
refer to the manual for each device.)

Note: To start and stop the synchronized play with extet-
nai devices, use the [START/STOP] switch on the C-350/ &
C-150.

Note: The MIDI clock (timing data) sent from the C-350/
C-150 will feliow changes made with the [TEMPO} con-:
trol slider. 3




_ . . 2. Connecting MIDI device

M Using the MIDI Data Dump Function
The MIDI DATA DUMP function is used to copy data
from the built-in recorder to a MIDI data filer, a de-
vice used for storing MIDI data.

Note: The term “MIDI data filer” applies to both hardware
and software devices.

A common data filer application is backing up data
— in other words, copying the current recorder data
to the filer so that you can always get the original
data back after editing or deleting the data in the re-
corder. For further details, consult the manual in-
cluded with your data filer.

Saving Data to the Data Filer
Connect the MIDI OUT jack on the piano to the MIDI
&l N jack on the external device witha MIDI cable.

a Set the data filer to receive data.

Note: Consult the manual included with the data filer for
the necessary procedures.

Hold down the [TRANSPOSE/FUNCTION]
switch and press the [STRINGS] switch to start
transmission.

The [TRANSPOSE/FUNCTION] and [STRINGS]
jamps begin blinking, indicating that the piano is
ready to transmit.

Press [START/STOP] switch to begin transmis-
sion.

The [START/STOP] lamp blinks to indicate that
transmission is in progress. When the data dump is

finished, the lamp goes off and the piano returns to
normal operating mode.

Loading Data from the Data Filer
Connect the MIDI OUT jack on the external device
to the MIDI IN jack on the piano with a MIDI cable.

Turn on the power of both units.

The [TRANSPOSE/FUNCTION] and [STRINGS]
amps begin blinking, indicating that the piano is
i ready to receive.

Set up the data filer to transmit the previously-
stored piano data.

Note: As there is considerable variation between data fil-
ers, consult the manual included with the data filer
for additional procedures.

I Wait for the data filer to indicate the end of the

transmission. {Never interrupt either the piano

or the data filer while they are working, since
such interruptions can cause errors in data trans-
mission.}

Set the data filer to transmit the stored piano data.
Consult the data filer's operation manual for instruc-
tions.

The piano’s [RECORD] lamp blinks to indicate that
data reception is in progress. When reception is fin-
ished, the lamp goes off and the ptano returns to
normal operating mode.

Note: The piano keyboard and panel will remain inopera-
tive until the transmission is complete.

Note: Changes made in the pedal settings cannot be stored
in the data filer. (Refer to the section, “Using the
Pedals with LAYER Mode”.)
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Connections with other devices

-
3. Connections with a computer

(C-350 only)

A special PC I/F connection cable can be used to con-
nect the C-350 to a computer. This allows the com-
puter to play the C-350, or keyboard playing on the
C-350 to be recorded on the computer-the same op-
erations can be done using MIDI as discussed on the
previous pages.

The C-350 supports direct connection to IBM-PC com-
patibles and Apple Macintosh machines. Connection
is made through a dedicated interface cable running
from the PC {TO HOST) connector. To enable this fea-
ture, you must set the PC/MIDI switch (located on
the piano’s rear panel) to the PC side.

Note: Never change the PC/MIDI switch setting while
power is ON. Always turn off the power before
changing the setting.

Note: Never try to use the PC (TO HOST) connector and
the MIDI connectors at the same time. If the switch
is set to PC, use PC {TO HOST) only; if it is set to
MIDI, then use MIDi connectors only. Using the in-
correct connector may cause the connected device
to malfunction.

Note: Be sure to use the appropriate PC interface cable
when using direct PC communication (when the
PC/MIDI switch is set to MIDI).

IBM PC {compatibles}:

Connection kit AG-001B (connection cable, “Korg MID}
Driver” software) *sald separately

However, applications which are not Windowscompatible
cannot be used with this method of connection unless they
specifically support the C-350.

Apple Macintosh series:
Connection kit AG-002B (connection cable, “Korg MIDI
Driver” software) *sold separately

PC (TO HOST) connector

This connector allows the C-350 to be controlied from
the computer, and MIDI message to be transmitted to
the computer. Use a PC I/F cable appropriate for your
computer to connect the PC (TO HOST) of the C-350
to your computer.

om e
our [ EUONO | koD

e R
Apple Macitos! 1BM PC [compalible}
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Connection with an IBM PC {compatible} via the
AG-001B

Use a special PC I/F cable (AG-001B) * sold sepa- |
rately to connect the serial port (COM port) of |
the IBM PC (compatible) to the PC (TO HOST)
connector of the C-350,

if the serial port of your computer uses a 25 pin con-
nector, you will need a 9 pin -25 pin conversion :
adapter. *sold separately ‘

Hold down the [TRANSPOSE/MID] switch, |
1 and press the [VIBES] switch to set the baud rate
to “38.4kbps”. :

If you are using Windows, install the KORG MID} .
Driver. For installation, refer to page 24,

Note: You cannot change the baud rate while the PC/MIDJ{ ¢
switch is set to the MIDI side. (the baud rate is fixed :
at 31.25 kbps.) Be sure that the switch is sef to the !
PC side before trying to change the baud rate.

Note: If you set the baud rate to 38.4 kbps but then change |
the PC/MIDI switch to the MIDI side and turn the
power on, the baud rate automatically resets to 31.25
kbps. After returning the switch to the PC side, you :
will need to change the setting back to 38.4 kbps.

Connection with an Apple Macintosh via the AG-

002B :
Use a special PC UF cable (AG-002B * sold sepa-
rately) to connect the modem port or printer port ;
of the Apple Macintosh to the PC (TO HOST)!
connector of the C-350. :

Hold down the [TRANSPOSE/MIDI] switch, !
and press the [STRINGS] switch to set the baud .
rate to “31.25kbps”.

If you will be using korg MID1 Driver, refer to pageg..:
25.

Note: You cannot change the baud rate while the PC/MIDI
switch is set to the MIDI side. (the baud rate is fixed:
at 31.25 kbps.) Be sure that the switch is set to the
PC side before trying to change the baud rafe. e
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1. Korg MIDI Driver installation
and setup

The Kotg MIDI Driver software is included with the
optional AG-001B and AG-002B. If the application (se-
quencer} you are using on your IBM PC (compatible)
is compatible with Windows, using the Korg MIDI
Driver will allow the C-350 connected to the serial
port to be handled as a MIDI device. If the applica-
tion (sequencer) you are using on your Apple
Macintosh is compatible with the Apple MIDI Man-
ager, using the Korg MIDI driver will allow the C-
350 connected to the serial port to exchange data with
the Macintosh.

Installing the Korg MIDI Driver into Windows 95

Note: If the processing speed of your computer is not fast
enough, data from MIDI IN may not be received cor-
rectly.

1. In the task bar, click the [Start} button. Click the
{Control Panel] item located in [Settings].

s drol Panel

2. In the control panel, double-click the [Hardware]
icon, and the hardware wizard will start up. Click
the [Next >] button.

3. In reply to the question “Automatically detect
new hardware?” be sure to select [No], and click
the [Next >] button.
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5. Click [Have Disk].

6. Insert the floppy disk included with the AG-001B

7. Click the [OK] butten and then click [Finish].

4. Select [Sound, video, and game controllers] and _.
click the [Next >] button.

Add Newr Hardwars Wizard

A dialog box will appear, allowing you to specify
the drive and directory. '

JAd Lb Gad Compatis [OPLY

| £55 Technology, Inc.
“Upded

into the floppy disk drive of your computer. If;
you have inserted it into drive A, type “A:\" (or}
"B\ if using drive B), and click the [OK] but-,
ton.




1. Korg MID! Driver installation and setup

8. DPerform the setup following the procedure of Modifying the Korg MIDI Driver setup for Win-
“Setting up the Korg MIDI Driver (Windows)” dows 95
(page 24), and click the [OK] button. 1. In the control panel, double-click the [Multime-

dia] icon, and the Multimedia Properties dialog
box will appear.

3 PO Qreesr

- Serial Port

Synth Gut Mersages E"NIDI Out Mesrages |
" None Paogram Ehange ¥ Program Change ;
@ CoM1 Cantiol Change i | ¥ Conlrol Change i
C>CoM2 Bank Sulnat i | ¥-Bank Select i
T CoM3 Chanoel Prazsue  © | [ Channel Pressure Viukimedia Ditvesz

- R Ao Devicas
32 MID! Devices and Instouments
- 2o I

1] € coMs foby Koy Pressure § | ¥ Poly Key Pressure

Exchusive | ¥ Exclusive

I independent Synth / MIDE Out _'c'a"m;g:i -5 Une Ingud Devices

1 P! ¥ . Heda Contrel Desces

Vileo Compresmon Codecs

Huxho Compxession Codacs
. . - %tie Video Capture Devicer

9. Be sure to restart so that the driver will take effect. &y Jagetcr, Dovos

System Settings Change

2. Click the [Advanced] tab located in the upper
right.

3. Click {+] for [MIDI Device and Instruments] {the
display will change to [~}]), and click [Korg PC 1/
F MIDI Port}.

4. Click the [Properties] button.

The properties of the Korg PCI/F MIDI Port will
appear.

5. Click the [Settings] button.
Follow the procedure of “Setting up the Korg MIDI

Driver (Windows)”(page 24}, and click the [OK] but-
ton.

If you have medified the settings, restart Windows.
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Installing the Korg MIDI Driver into Windows 3.1

Note: If the processing speed of your computer is not fast
enough, data from MIDI IN may not be received cor-
rectly.

1. In the control panel, double-click the Drivers

icon.
e
= Contro? Panel -
Settings  Help

Cokew Fonts Pods Mouse Desklop Keyboard

@ @ B i

Priinters  Internabonal D\xe.ﬂ'me 386 Enhanced

{lnstalis_removes. end conligutes divers ]

2. Click the [Add] button.

= LT R |

Installed Deivers

Ee

3. From the list of drivers, select [Unlisted or Up-
dated Driver] and click the [OK] button.

List of Drivers e
MIDI Mapper

Tiner
[MEI] €D Audio

[ME1] MED] Sequencer

{MCI} Sound

4. Insert the disk included with the AG-001B into
the floppy disk drive of your computer. If you
insert it into drive A, type in "A:N" (or "B\ if
using drive B), and click the [OK] button.

= Instat| Driver

Ineert the disk with the unlisted,
updated, or vendor-provided driver in:

=

5. Select Korg PC/IF Driver, and click [OK]. The
setup window will appear. Now perform the
setup as explained in the following section “Set-
ting up the Korg MIDI Driver (Windows)”.
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Synth Out Mazzages MiDI Out Messages

Seriaf Poit

O Hone M Program Change B4 Program Change
@ COMY M Conteol Change 4 Control Change
O coM2 M Bank Select {4 Bank Select

B Charned Pretsuee {X] Channet Presture
B Poly Key Pressme [ Poly ey Presture
M Exclusive B Exchasive

[ ndependent Synth ¢ MD1 Gut

[@F 17k}
O coMs

After setup, remove the disk and select [Restart
Now] to make the driver take effect.

B SystemSctingChange ]
Tha XORG £C |/F Drives driver hae boen added. For

the new driver to take effect. pour must quit and
restanl Windaws,

[[gortfesteaftow | | Hestatbom |

Setting up the Korg MIDI Driver {Windows)

Double-click the driver icon located in the control
panel, select [Korg PC/IF Driver], and click the set
button to access the setup window. ‘

TKORGPCHE Driver 18 T T
Synth Qul Mertages MIDi Qut Metsages

B Frogram Change & Program Change
B Controt Change £ Contret Change
B Bank Select &) gank Select

M Channel Pressure Channe! Pressuie
W Poly Key Pressice B Poly Key Prezsue
M Exclusive Exclusive

[ Independent Synth # MIDY Gt

Set the Serial Port setting to the serial port that is E;
connected to the C-350 [COM1}~[COM4].

If you wish to use the serial port for another pur-;
pose after installing the Korg MIDI Driver, either:
delete the driver or select [None] to defeat the:
driver. .

When the (C-350 is connected, [Independent Synth/.
MIDI Out] is not used, 50 do not check this item.

If you check it, operation will be incorrect.

[MIDI Out Messages] allows you to select the mes:
sages that will be transmitted to the C-350. '

When you have finished making your selectlonsfz- '
click the [OK] button. If you wish to cancel, chck ~
[Cancel].




* Installing the Korg MIDI Driver into the Macintosh

Note: Inorder to use the Korg MIDI Driver, Apple MIDI Man-

ager and PatchBay must already be instalied. Use the
Apple MIDI Manager and PatchBay that are included
with the MIDI application that you are using. They are
not included with the AG-002B.

When the Korg MIDI Driver is used, the “Modem
MIDI OQut/Port settings” dialeg box allows you to
specify the MIDI channels and types of messages that
will be sent to the C-350. If you do not require this
function, you ¢an simply use the Apple MIDI Driver
without using the Korg MIDI Driver. When using the
Apple MIDI Driver or when using a MIDI applica-
tion (sequencer) which does not use the Apple MIDE
Driver, refer to page 26 .

1.

Copy the Korg MIDI Driver from the disk in-
cluded with the AG-002B into the system folder
of the start-up drive.

% File Edit Diew isbel Speciat
Macintash HD
3 ems 77.9 M8 in disk 20.1 M8 available

[E3== KoRG Mior Driver
1 e 27% wn disk

r-.‘é

Utililies KORG HDI Driver

If the system folder contains the Apple MIDI
Driver, either delete it or move it to another
folder. Be careful not to delete or move the Apple
MIDI Manager.

* The Korg MIDI Driver includes the functions of
the Apple MIDI Driver.

From the Special menu, choose “Restart”.

' ' __1. Korg MIDI Driver installation and setup

Seﬁmg up the Korg MIDI Driver {Macintosh)

Start up PatchBay.

If installation has been performed correctly, the
Korg MIDI Driver icon will appear in the PatchBay
window when PatchBay is started up, as shown be-
low. (The Modem/Printer port displays may be dif-
ferent, depending on your setup.)

Timo Port MIDiin Pert MIO1 Out Pont

S e e PatchBay ZEEE
Connected Port O -
Modem Port & [ E—
Printer Port [ E’LQ <
ey

&

In PatchBay, double-click the Korg MIDI Driver

icon.

A setup dialog box will appear.

,\% Ver. 1.08
e (Zoout )
Perl Enabled: [B
interface Type: { MHz v
Time Code in: none hd
Time Code Out: nong hd
Filter Time Code In: X

Dul port setting: [ iynih Gl
But port setting: (_ MiDIOuL. )

All Notes OfT

Check Port Enabled for the port to which the C-
350 is connected, and select [1 MHz] as the Inter-
face Type. .

(Since the C-350 does not contain a Korg PCIF, do
not select [Korg PCIF].)

Click the [Out Port Setting] button.

The {ollowing dialog box will appear. Here you can
select the MIDI channels/messages that will be out-
put to each port. Only the channels/messages which
are checked will be output.

Modem MIDI Out Port setting

Enable MiDi Ch, Engble MiDI Status
Pz 9 %] Program Change

Hz2 X1 {3 Controt Chenge

K3 R ) Bank Select,

B4 FHi2 [X] Channel Pressure
Bs &3 £ Poly Key Pressurs
He T4 B Exclusive

®? @5

me &
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5. After making settings, click the [OK] button.

6. Start up your MIDI application (sequencer), and
drag with the mouse from the Out Port <i sym-
bol of the MIDI application to connect it to the
MIDI Qut of the MIDI Driver.

+ For details on using PatchBay, refer to the expla
nation contained in “About PatchBay...” in the ”

& ~ menu.

If you wish to use the Apple MIDI Driver, start up
PatchBay (after first deleting or moving the Korg
MIDI Driver if it is in the system folder), double-click
the Apple MIDI Driver icon, check Enabled for the
port to which the C-350 is connected, set the Inter-
face Type to [1 MHz], and close the dialog box. In the
PatchBay, drag with the mouse from the Out Port <
symbol of the MIDI application (sequencer) to con-
nect it to MIDI Qut.

If you are using a MIDI application (sequencer) which
does not use the Apple MIDI Manager, select the Port
to which the C-350 is connected, and set the Clock
setting to [1 MHz].

About the MIDI File Translator included with the
AG-002

Most commercially available Standard MIDI File
{SMF) song files are saved in MS-DOS format. The
MIDI File Translator included with the AG-C02B is a
translator program for Apple File Exchange that con-
verts MS-DOS SMF song files into a form that
Macintosh MIDI applications can recognize as SMF
files.

1. Put the MIDI File Translator into the Apple File
Exchange folder.

Appie-Fite-Exchange i MIDI File Translator
2. Double-click Apple File Exchange to start it up.

3. Insert the MS-DOS disk that you wish to convert
into the floppy disk drive.

A window such as the following will appear. Be sure
to start up Apple File Exchange before inserting the
MS-DOS format disk into the disk drive.

4. Select the song that you wish to convert.

5. Click the “<<Convert<<” (or “>>Convert>>")
button.

The conversion will begin. When the bar graph
reaches 100% the conversion is complete. The con-
verted file will appear in the box at the left.

6. Exit Apple File Exchange.
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Using PC Exchange to convert SMF data

If Apple File Exchange is not included with your;
Macintosh system, you can use PC Exchange to con-
vert MS-DOS format SMF song files so that they can
be recognized by the Macintosh.

1. In the control panel, open PC Exchange.
The PC Exchange control panel will appear.
2. Click the [Add...] button,

The [Specify application for DOS extension] window
will appear.

3. Input “MID” for the DOS extension item.

MS-DOS uses a filerame extension consisting of a;
period and three characters to distinguish different’
types of files. It is usual to assign an extension of
“MID” to SMF files. '

4. From the list that appears in the lower part of theé
dialog box, select a MIDI application (sequencer)
that can use SMF data.

The icon selected for the application item will ap-'f
pear. :

Now select a MIDI application (sequencer) that can
use SMF data, and that software will be able to open
SMF song files. :

5. From the [Document type] popup menu choose
[MIDI] and click the [OK] button.

The item added to the PC Exchange window will be
displayed, and has been registered.

Now you can insert an MS-DOS SMF disk into thé:
disk drive and use it as is. E

* For details refer to the explanation of “Macintosh
PC Exchange.”




29

i




2. Assembling the Stand

Use the following procedure to assemble your ST-350
or 5T-150. The assembly procedure for both models
is the same; the only external difference is the num-
ber of pedals. The illustrations belew are based on
the appearance of the ST-350 (three pedals).

Two or more people are required to assembie the
pianc unit.

When attaching the piano to the stand, be careful
not to tet go of it.

Make sure you do not mistaken the type or direc-
tion of each part. Follow the assembly procedures
carefully during assembly.

If toe much force is applied to the front before fas-
tening it with the mounting screws, the piano
could fall off the stand.

1. You will need a Phillips head screw driver to
tighten the screws.

2. Open the box and take out the parts.
Make sure all the parts shown below are included

in the box.
Piano
Side Panet Side Panel
{Left) Rear Panei & (Righty &
k=] fuy
 S— (T
Pedai Box @
Y%
- Packed in a vinyl bag ~
Assembly Screws (9 x 4 Adjuster &

{MBX50)

Piano Mounting
Screws & x 2

Screws (1 x 10 Cord Holder £ x 1

M3.5x16) (M5 14} @/
FFFTE
L 7

30

3. For assembly, you must place the back of the

stand on a smooth surface such as the floor, as
shown in the diagram below. Assemble the Side':
Panel (Left) D and the Side Panel (Right) @ to

the Pedal Box (3 using the 4 assembly screws &, |

/; Pult out the Pedal Cord.
ew the Adjuster ® into the Pedal

Box @ until itis ali the way in.

4. Attach 3 Screws (@) in the Pedal Box (3) as shown,
partially tightening them.

About 8 mm.

Do not tighten the screws unti

5. Assemble the Rear Panel @. 1
Tighten the Screws (7 from the previous step into
the bottom of the Rear Panel (@. Fasten the Side
Panels to the Rear Panel (@) using the 6 Screws ()
Use the last 1 remaining Screw to attach the Cord!
Holder @. j

Install the Rear Panal with
the decorater surface facing
foward the front.

Insert the Rear Panel @

Fasten the piano ¢ord
with the Cord Holders (@.
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6. Attach the Piano.
Rest the piano on the rear of the side panel tops,
lift it up slightly and slide it toward the front of
the side panels.

The rubber feet on the bottom of the piano will
make contact with the brackets on the side pan-
els and cause it to stop.

Fasten the two piano mounting screws (8) to the
bottom of the piano.

Bracket

Rubber Foot

Turn the adjuster, so that the
bottom makes complete contact
with the floor, If the adjuster

e/ JOBSN't Make contact with the
fioor, the Pedals wilt be unstable
and the sound may be affected.

2. Assembling the Stand |

7. Connect the pedal cord and fasten it in piace.

The top of the rear panel is
open to improve the acoustics.

Plug the connector at the
end of the pedal cord into
the PEDAL jack located on
the piano's lower board. Be
sure that the connector is
ariented correctly.

Fasten the pedal cord
with the cord holder.

Post-assembly Check

L1 Are there any parts left over?
If there are any parts remaining, check each of
the part positions shown in the illustration to find
where they are missing from.

O Check the mounting screws for any looseness.

Cautions when Moving
Please disconnect the piano from the stand and move
them separately. After moving, reconnect according
to these instructions. Also, be careful of the foliow-
ing peints when moving the piano.

+ Wind up the power cord in a small bundle. If it
is left to dangle, the cord could catch on some
other object and be cut, and could cause short cir-
cuits or other damage.

* Be careful that the pedal cord doesn’t catch on a
door knob or other object during moving.

Loose Screws After
If period of time passes after assembly, the screws
holding the parts of the stand together may become
loose, causing the stand to wobble. If this happen,
re-tighten each screw.

Disassembly

To disassemble the piano and the stand assembly, fol-
low the assembly procedure in reverse order. After
disassembly, keep the screws and other parts so that
they do not get lost.

To disconnect the pedal cord, pull on the cord con-
nector while pressing the little tab (@} on the con-
nector. Do not exert too much force on the cord, since
it could break.

ﬁe@
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3. MIDI Imrlementation Chart
[Digtal piano )
C-350/C-150 MIDI Implementation Chart
Function Transmitting Receiving Remarks
Basic Default 1
channel Changed 1_‘16 1_16
Default X 3
Mode Message X X
Aliered P —
Note 15—113 0—127
number True Voice e 21108
. Note ON 1—127 1127
Velocity
Note OFF X X
Key's X X
Afertouch
Ch's X X
Pitch bender X X
Control
change
4 O O Damper pedal
66 O O Sostenuto pedal
67 O O Soft pedal
change True# o 526 Mol o 8 9o 0—20
] Device Inquiry
Exclusive O O Sequence Data Dump
:Song position X X
Common :Song select X X
‘Tune X X
. :Clock Q X
Realtime
:Commands O X
A :‘Local ON/OFF X O
ux :All notes OFF 0 0123—127
message Active ing o O
:Reset X X
Remarks *1 Receive if CONTROL CHAGE is enabled.
*3 Transmit/receive if CONTROL CHANGE is enabled.
Mode 11 OMNI ON, POLY Mode 2: OMNI ON, MONO O Yes
32 Mode 3 OMNIOFF, POLY  Mode 4: OMNI OFF, MONO X:No

% Consult your lacal Korg distributor for more imformation on MID! Implemantation.
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4. Trouble Shooting

If the following problems develop during normal op-
eration of the instrument, follow the suggestions below
and check the unit to identify and correct the problem.
If the instrument still does not function properly, con-
sult your dealer or a KORG service center.

Power dose not turn on
» I's the power cable connected to an AC outlet?

+[s the power switch on?
If the problem is still not resolved, contact a Korg dealer.

No sound

o1s the [MASTER VOLUME] slider of the C-350/130
raised? )

«[s the headphone jack in use?

sMake sure that the Local setting is ON.

Sound does not change
o« Turn off the [DEMO] switch.

Sound is interrupted

¢ The sounds of the C-350/C-150 are produced by
samples (recordings) of original instrumental
sounds. For some sounds, pressing a note will play
one sample, and for other sounds, two samples. The
[PIANQ] sound use two samples. When this sound
is selected, the maximum number of notes which can
be played simultaneously will be 16, including notes
held by the damper pedal. For other sounds, the
maximum number of simultaneous notes will be 32.
1f you are using a Layer to play two sounds simul-
taneously, the maximum number of simultanecus
notes will depend on whether the sounds use one
or two samples. For example, the maximum num-
ber of simultaneous notes is 10 if you are playing
the PIANQO voice in combination with some other
voice.

The pitch or tone of a piano sound appears in-

correct in a particular range.

* The piano sounds on this instrument have been cre-
ated with the intent of reproducing the actual
sounds of a piano as faithfully as possible.

+This means that in some pitch ranges, it may sound
as though overtones are emphasized differently, or
that a certain pitch or range sounds incorrect, but
this is not a malfunction.

Pedal does not work correctly
e Has the pedal connector been disconnected?

Sostenuto pedal effect does not work
+Has the pedal connector been disconnected?

s If model C-150: Check the pedal setting.

5. Specification

Cannot record .
«Is there sufficient free space in the recorder?

Does not respond to transmifted MIDI data
»Make sure that all MIDI cables are connected
correctly.

eMake sure that the C-350/150 is receiving data on
the same channel as the transmitting device is
using.

5. Specification

Keyboard 88 keys (AD—C8)

Voices Six voices: Piano, Electric piano
Harpsichord, Vibraphone, Organ
Strings

Polyphony 3z2/16*

Effect (C-350 only) | Brilliance, Reverb, Chorus

Recorder Maximum 4,000 notes: Tempo, Met-

ronome, Record, Star/Stop, Repeat
Keyboard modes | Single, Layer

Controls Vojume, Power, TRANSPOSE/
FUNCTION, TOUCH, VOICE SE-
LECTOR, TEMPO, METRONOME
DEMO, PG/MIDI (C-350 oniy)
C-350: Damper, Soft, Sostenute
C-150: Damper, Soft/Sostenuto

Pedal controls

Connections Headphones (x2), INPUT (LUIMONO
R), OUTPUT (L/MONOC, R), MIDJ
(IN QUT), PC (TO HOST [C-350
onlyl}

Main amplifier 20W x 2

Speakers 16cm x 2

Power supply AC, Local Voltage

Power consumption] 65W

Cimensions C-350: 1379(W) x 445(D} x 849(H)mm
C-150: 1359(W) x 443(D) x 804{H)mm
Weight (with stand) | C-350: 45.9kg, C-150: 39.7kg
Option (-350: AG-001B, AG-002B{Connection kit}
C-150:

"May decrease depending on sounds or layers.

Specifications and finish are subject to change without notice
for purpose of product enhancement.

» Apple Macintosh, MIOI Manager, MiDI Driver, and PatchBay
are registered trademarks and trademarks of Apple Computer
Corporation, USA,

« IBM is a registerad trademark of IBM Corporation, USA.

« MIDI Player is a registered trademark of Passport Designs
Corporation.

+ MS-DOS and Windows are registered trademarks and trade-
marks of Microsoft Corporation, USA.
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NOTICE
KORG products are manufactured under strict specifications and voltages required by
each country. These products are warranted by the KORG distributor only in each
country. Any KORG product not sold with a warranty card or carrying a serial number
disqualifies the product sold from the manufacturer’s/distributor’s warranty and
Jiability. This requirement is for your own protection and safety.
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